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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 








Patron: HER Majesty THE QUEEN. 
President: H.R.H. THE DuKeE oF Saxe-CosBurG AND GOTHA, 
Duke oF EpinsurGu, K.G. 


Conductor: Sir FREpERIcK BripGe, Mus.D. 


HANDEL’s ‘‘ MESSIAH” 
On MONDAY, January 2, at 8. 


Artists: 
Madame ALBANI. Mr. LLOYD CHANDOS. 
Miss CLARA BUTT. Mr. WATKIN MILLS. 


Organist: Mr. H. L. BALFOUR. 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; 
(Unreserved), 4s.; Gallery (Promenade), ts. 


HANDEL’s “ISRAEL IN EGYPT” 
On THURSDAY, January 26, at 8. 
Artists: 
Mr. HERBERT GROVER. 
Mr. ANDREW BLACK. 
Mr. WATKIN MILLS. 


Prices as above. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


Madame DUMA 
Miss MAGGIE PURVIS. 
Miss CLARA BUTT, 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: Her Majesty THE QUEEN AND THE ROYAL FamILy, 
President: H.R.H. THE Duke oF SAxE-CoBURG AND GOTHA. 
Principal: Sir A. C. MAcKENz1E, Mus. Doc. 


Lent Term begins Thursday, January 5. Entrance Examination 
therefor, Monday, January 2, at Io. 

Fortnightly Concert, Saturday, January 21, at 8. 

Lectures, Wednesdays, January 11, 18, and 25, at 3.15. 

Metropolitan Examination for Composers or Performers and 
Teachers. Syllabus for 1899 will be ready in March. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor vey, Esq., M.P. 








Telegraphic address—" Initiative, London.” 


A JUNIOR DEPARTMENT has been opened for Pupils up to 
sixteen years of age at reduced fees, 
ASSOCIATE OF THE ROYAL COLLEGE OF MUSIC. 
The next Examination for Certificate of Proficiency with the above 
title will take place at the College in April, 1899. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. Examination commences on January 2, 
1899. Paper Work on January 3. The a Ay tests are: Con- 
certstiick in E flat minor, Merkel (Novello & Co., Ltd., Augener & 
Co.); Fugue in C minor, Krebs (‘‘ Cecilia,” Book 27, Augener & Co.); 
Chromatic Fantasia in A minor (the Fugue will not be required), 
Thiele (Novello & Co., Ltd., Augener & Co.). The A.R.C.O. Exami- 
nation commences on January 9. Paper Work on January 10. 

The College Library is open daily from 10 to 5, and on Tuesdays 
and Thursdays from 5to7. On Saturdays the College is open from 
10 to I. 

Members desiring practice on the College organ may obtain parti- 
culars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E, H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 
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QUEEN’S HALL, 
LANGHAM PLACE, W. 
MR. ROBERT NEWMAN’S 


ORCHESTRAL CONCERTS 
(WINTER SERIES, 1898-0). 


THE QUEEN’S HALL ORCHESTRA OF 106. 
Principal Violin .. as Mr. ARTHUR W. PAYNE. 
Organist and Accompanist Mr. PERCY PITT. 











MR. ROBERT NEWMAN'S 
SYMPHONY CONCERTS 


THIRD SEASON, 1898-9. 
Conductor: Mr. HENRY J. WOOD. 
THE SECOND HALF OF PRESENT SEASON. 


SATURDAY AFTERNOON, JANUARY 28 .. at 3. 
SATURDAY AFTERNOON, FEBRUARY II .. at 3. 
SATURDAY AFTERNOON, FEBRUARY 25.. at 3. 
SaTurDAY AFTERNOON, MARCH II at 3. 





SUBSCRIPTION, 258., 178. 6d. 
TicKeEtTs—Numbered and Reserved, 7s. 6d. and 5s. 
Unreserved, 2s. 6d. and ts. 

At Robert Newman’s Box Office, Queen’s Hall, Langham Place, W 





QUEEN'S HALL. 


QUEEN’S HALL CHORAL SOCIETY. 
Conductor: Mr. GEORGE RISELEY. 








Ladies and Gentlemen desirous of joining the above Society are 
requested to make application to the Choir Secretary, Queen’s Hall. 


THE 
LONDON MUSICAL FESTIVAL, 1899. 


(Under the Management of Mr. Ropert Newman.) 





QUEEN’S HALL. 

Monpay, May8 .. as +. at3and 8.30 p.m. 
Tuespay, May 9 ; at 3 and 8.30 pm. 
Wepnespay, May 10 ae 


at 3 and 8.30 p.m. 
TuHursDAY, May Ir.. ee «» at 3 and 8.30 p.m. 
Fripay, May 12 ee ee e- at 3 and 8.30 p.m. 
Saturpay, May 13 .. ue e. at3p.m. 





THE QUEEN’S HALL ORCHESTRA OF 106, 
Conducted by Mr. HENRY J. WOOD, 
AND THE 
LAMOUREUX PARISIAN ORCHESTRA OF 100, 
Conducted by Mons. CHARLES LAMOUREUX, 
TOGETHER WITH 
EMINENT VOCAL AND INSTRUMENTAL SOLOISTS 
AND 
THE QUEEN'S HALL CHORAL SOCIETY. 


Subscription for the 11 Concerts, £6 6s. Tickets transferable. 
Rosert Newman’s Box Orrick, Queen’s Hall, Langham Place, W. 





QUEEN'S HALL 
CHRISTMAS ENTERTAINMENTS 
(Under the Management of Mr. RopERT NEWMAN) 

AT 
QUEEN’S HALL, 


EVERY AFTERNOON AND EVENING, at 2.30 and 7. 
JANUARY 2, 3, 4, 5, 6, 7, 9) 10, 11, 12, 13, and 14, 1899, excepting 
January 7 (Afternoon) and January 14 (Evening). 
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ALEXANDRA PALACE CHORAL 
SOCIETY. 
«+» Mr. GeorGcE RISELEY. 


Mr. C. H. ALLEN GILL, 
Mr. E. J. Deason, 





Conductor .. 
Assistant- Conductor 
Hon. Secretary 


The following works will be given during the Season of 1899:— 
Goop Fripay ee -« “THE MESSIAH.” 


Brahms’s “‘ REQUIEM.” 
May | Bary s “BLEST PAIR OF SIRENS.” 
Mendelssohn's ‘‘' HYMN OF PRAISE.” 
June . {‘“*THE FLYING DUTCHMAN.” 
. sd (“CAVALLERIA RUSTICANA.” 
Jury .. e ELIJA 
SEPTEMBER . Gouned' s “FAUST.” 


Ladies and Gentlemen desirous of becoming Members are requested 
to communicate with the Secretary. Candidates must possess goo 
voices, be good readers at sight, and attend the Rehearsals and 
Concerts regularly. Annual Subscription, 5s. 

Members are entitled to a Season Ticket free of cost, to one com- 
plimentary admission ticket for each Concert, and two reserved seats 
for each Concert at half-price. 

CECIL BARTH, General Manager. 


ALEXANDRA PALACE 
AMATEUR ORCHESTRAL SOCIETY. 


PrestpENT: Mr. GEORGE RISELEY. 





Conductor: Mr. C. H. ALLEN GILL. 





Ladies and Gentlemen desirous of becoming Members are requested 
to communicate with the Secretary at the Palace. 
CECIL BARTH, General Manager. 


OT. ANNE'S, Soho.— BACH ORGAN RECITALS. 
E.H. THORNE. Saturdays: January, 21,28; February 4,11, 
3.30 p.m. Collection. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Principal : Witt1am H. Cummins, Esq,, F.S.A. 
Students’ Orchestra, Mondays, at 11 and6.30,and Wednesdays, at 11. 
Rudiments of Music and Sight Singing Classes daily. Full particulars 
of the Secretary. By order of the Committee 
Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in Marchand September. 
Full particulars, with copies of former papers, of Dr. Armes, The 


Bailey, Durham. 
MENDELSSOHN SCHOLARSHIP 


FOUNDED IN HONOUR OF THE MEMORY OF FELIX 
MENDELSSOHN-BARTHOLDY FOR THE EDUCATION 
OF MUSICAL STUDENTS OF BOTH SEXES. 

















A SCHOLARSHIP of the value of £100 per annum, subject to 
yearly renewal, is now vacant. Candidates, not younger than 16, nor 
older than 22, on March 20, 1899, and being single, and natives of, or 
domiciled in, Great Britain or Ireland, should apply in writing 
(enclosing testimonials and certificates of birth) to the Hon. Secretary 
(as below), on or before January 15 next. 

The qualification for the Scholarship will be talent for Composition, 
specimens of which, not exceeding three in number, should be sent in 
with the application. 

The election will take place at end of March, 1899, and the Scholar 
will enter upon the tenure of the Scholarship on October 1, 1899. 

Copies of the rules may be had from the Hon, Secretary, Woodside, 
Caterham, Surrey. 

December, 1898. 


GUILD OF CHURCH MUSICIANS, 


LONDON. 








Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, July 6, 1899. 

Bronze Medals are offered for the best Te Deum (Chantwise) and 
Double Chant. A Silver Medal for the best Anthem for Lent. 

The Council offer two Exhibitions, each of the value of £5, to be 
given to the Candidate who shows the most conspicuous merit in the 
art of Organ Accompaniment. 

Musical Examination for Clergy. This Examination has been 
formulated with the object of testing the musical efficiency of clergy 
desirous of officiating in Choral Services. July 6, 1899. 

Annual Banquet and Conference, January 16. ‘Chairman, The Very 
Rev. the Dean of Bristol, President of the G.C.M. Tickets, 58. each. 

Annual Membership Subscription, tos. 6d. Life, £5 5s. 

Choir Enrolment, £2 2s. 

The new Calendar is sent (Post- free) for fourteen stamps, 

Free register for Organists requiring appointments. 

Representatives required in England and abroad, 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 





| TO TEACHERS. 
CHRISTMAS HOLIDAY SESSION. 


THE NORMAL 
TEACHERS’ COURSE 


OF THE 


VIRGIL PIANO SCHOOL 


AND 
SCHOOL OF PUBLIC PERFORMANCE, 


A TWO WEEKS’ COURSE IN 
TECHNIC AND METHOD OF PIANOFORTE INSTRUCTION 
FOR TEACHERS AND PLAYERS. 

Term begins Monday Morning, January 9, 1899; closes Friday, 
| January 20. 
| *.* The previous Sessions of the above Course have been eminently 
successful, over 200 Pianoforte Teachers having attended. 
| Send for Circular containing full particulars. 

Class demonstrations of the ‘‘ PIANISTS’ HARMONY COURSE,” 
and of the “SIGHT READING” and “SIGHT PLAYING” work 
will be given during the Session. 

Pe — of the Virgil Piano School will also give Six Pianoforte 
ecitals 


| 
| 











CLAVIER HALL, 
12, PRINCES STREET, HANOVER SQUARE, LONDON, W. 


eLONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


PRINCES STREET, CAVENDISH SQUARE, W. 


Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scotson Cuark, Mus. Bac., Oxon. 
Principal and Director of Studies : 

T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. 

PRIVATE LESSONS: in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

ORGANS for PRACTICE. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 

ELOCUTION CLASS (Mr. Charles Fry). 

ENSEMBLE CLASSES (Mr. Edward O'Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) 

SOLFEGE CLASS (Mr. J. Mewburn Levien). 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 

LECTURES on ORGAN CONSTRUCTION. 

ORCHESTRAL PRACTICES are held weekly 

CLERGYMEN instructed in INTONING and READING. 

ORGANISTS SUPPLIED for DEPUTISING. 

ADVICE given as to PURCHASE of ORGANS. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 

Prospectus on application to the Secretary, H. A. Pacer. 











Under the direction of The Victoria College Corporation, Ltd. 


VICTORIA COLLEGE OF MUSIC. 


Incorporated 1891. 


Patrons: 
The Rt. Hon. THe MArguits oF Lorng, K.T. 
The Rt. Hon. Tue EArt oF DARTMOUTH. 
The Rt. Hon. THE Eart De LA Warr, 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GerorGe Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 


EDUCATIONAL DEPARTMENT. 

The new West-End Premises at 42, Berners Street, Oxford Street, 
W., are open. New Term, January 9, 1899. Fees moderate. 

Professors: Signor Ronconi, Signor Galiero, Herr Theodore 
Werner, Mr. J. Henry Leipold, Mr. George Leipold, Miss Florence 
Mays, Dr. Pudor, Mr. J. W. Stanley Sharp, Madame "Adelaide wi 
Lieut.-Colonel Wyon, Dr. Bentley, Dr. Prior, Dr. Lewis, Mr. G. A 
Stanton, Mr. J. Charleston, B.A., Mr. W.A. Watts, M.A, and others. 
Special preparation for Degrees in Music, including Matriculation 
Subjects. 

Metro cesta Examinations in all om. including the a 4 
of A.V. L.V.C.M., and F.V.C.M., April 6 and July 6, 1899. 
Local Theoretical Examinations on same dates. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

Annual Banquet, January, 1899. 

All communications to be addressed as usual to the Central Office, 





11, Burleigh Street, Strand, W.C 
1 


GEO. A. STANTON, F.G.C.M., Secretary. 
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es MR. FOLEY BANKS (Tenor) 
PROFESSIONAL NOTICES. Gold Medalist and Scholar, L.A.M. 
ee For Concerts, Oratorio, &c. 145, Upton Lane, Forest Gate, E.  . 
MISS FLORENCE ARMRIDING (Soprano) MR. CHARLES BLAGBRO (Tenor) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). : - : ; 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, Fes Ganeies Sones, Se ee 
Leicester Villa, Ealing, W. MR. J. G. BLANCHARD { 
MISS ETHEL BARNARD (Soprano) (Principal Tenor, Italian Church, Hatton Garden). 
(Bronze and Silver Medals, Certificate of Merit, advinitena Memorial For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W._ 
_ _ Prizeholder, R.A.M. i 3 .f 
E German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. see satan Bow gor Bn 
MADAME CONWAY (Soprano) For Oratorios, Concerts, At Homes, &c., address, Athole House, 
444, Moss Lane East, Oxford Road, Manchester. Alfred Road, Acton, W. 
MRS. GLOVER EATON, L.R.A.M. (Soprano) MR. GEORGE GREENE (Tenor) 
- For Oratorios, Concerts, At Homes, &c. Address, The Cathedral, Liverpool. 
CE. Address, Braemar, Worcester. MR. ARTHUR F. JOHNS (Tenor) 
MISS MARJORIE EATON (Soprano) For Oratorios, Ballad Concerts, Banquets, &c. 
‘“‘ Best soprano we ever heard.” —Vide Press. Address, care of Geo. F. Grover, Esq., 133, Aldersgate Street, E.C. 
TION For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. MR. WILFRED KEARTON (Tenor) 
ie MISS. AMY FLETCH ER (Soprano) (Son of Mr. Harper Kearton) 
tiday, Oratorios, Organ Recitals, and Ballad Concerts. Of Her Majesty’s Private Chapel and St. George’s Chapel, Windsor. 
. 45, Aberdeen Road, Highbury Grange, N. = Oratorios, Ballad a aes, &ce. 
1ently ry The following are engagements already fulfilled this season: 
MISS FUSSELLE (Soprano) Weymouth, August 7 to 13 and 2t to 26; Aylesbury, September 14; 
Licentiate (Artist), R.A.M. Poplar, September 22; Windsor, October 4 ; Romsey, 6; Stroud Green, 
SE." For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 10; Windsor, 12; Reading, 14; Thame, 17; City, 18; Windsor, 19; 
patral Holborn Restaurant, 20; Curriers’ Hall, 26; Bermondsey, 27; 
work MADAME GOODALL (Soprano) Brixton, 29; Windsor, 31; Maidenhead, November 1; Kensington, 2; 
sforte Oratorios and Concerts. Andover, 9; South Kensington, 11; Hotel Cecil, 14; Staines, 15; 
Burley Road, Leeds. Croydon, 17; aoe pg eng * a 19; rpm Boe 
~ Dover, 23; Ashford, 24; Windsor, 27; Maidenhead, 30; Crouc nd, 
MASTER PERCY HUXLEY (Soprano) December 1; Windsor, 6; Hotel Cecil, 9; Staines, 12; Windsor, 14; 
Concerts, At Homes, and Masonic Banquets. Holborn, 15; Peckham, 16; Ealing, 20; Bletchingly, 22; Hackney, 23; 
1, W. For terms, apply, Casselden Road, Harlesden, N.W. Windsor, 31. ; : 
eas MISS MARGARET PEARSON (Soprano) For terms, &c., address, 17, The Cloisters, Windsor Castle. 
Concerts, Oratorios, &c. For terms, &c., late 50, Bloom St., Stockport; MR. ALBERT MONAGHAN 
IC now Norwood Road, Gt. Moor, Stockport. (Solo Tenor, York Minster). 
) For Oratorios, Concerts, Masonic Banquets, &c. 
; MISS MARIE ROBERTS (Soprano) For terms, &c., apply, Eldon Terrace, York. 
For Oratorio and Miscellaneous Concerts. 
Répertoive includes: Bach's Christmas Oratorio, Passion Music, MR. GWILYM RICHARDS (Tenor) 
x00, Dvorak’s and Rossini’s ‘‘ Stabat Mater,” “ Spectre’s Bride,” ‘ Redemp- Winner of Joseph Maas Memorial Prize, 
tion,” ‘ Faust,” ‘ Messiah,” ‘ Judas accabeus,” ‘ Samson,” 1» Goldberg Prize 
ING “Creation,” “ St. Paul,” “ Elijah,” ‘“Lobgesang,” “ Athalie,” » =>. 9): Evill Prize, 
ONY. “Judith,” ‘‘ Golden Legend,” “‘ King Olaf,” and many others. Visits +» _», Rutson Prize. 
’ Suffolk every week for lessons. At the Royal Academy of Music. 
For terms, apply, 154, Portsdown Road, London, W. Of the Crystal Palace and St. James’s Hall Concerts. 
patie: MISS ALICE SIMONS (Soprano) For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 
otter. (Late Parepa-Rosa Scholar and Medalist, R.A.M.) MR. THOMAS SHARPLES 
Is open to receive engagements for Oratorios, Ballad Concerts, (Principal Tenor, Blackburn Parish Church). 
és re inners, &c, . , For Oratorios, Concerts, &c. Address, 32, Oswald Street, Blackburn. 
Mgss1AH,” CrysTAL Patace.— Miss Alice Simons ... were = 
the soloists, all of whom acquitted themselves well, Mr. Bantock MR. HERBERT STANSFIELD 
Pierpoint’s rendering of ‘The people that walked’ and Miss Simons’ (Principal Tenor, York Minster Choir). 
a — being especially praiseworthy.’ ’—Standard, | For Oratorios, Concerts. 94, Lowther Street ; or, The Minster, York. 
i Address, 19, Stamford Hill, London, N. MR. JOSEPH WILLIAMS (Tenor) 
For Concerts, At Homes, Masonic Banquets, &c. 
MISS KATE WELCH (Soprano) Address, 22, Bolden Street, St. John’s, S.E. 
Concerts, Oratorios, &c. 
“‘Miss Kate Welch possesses a voice of wide range and considerable MR. J. GREGOR WOOD (Tenor) 
power, combined with sweetness and purity of tone.”—North Cheshire Oratorio, Concerts, and Opera. 
d Herald. Address, 20, Rosebery Gardens, Crouch End, N. 
. “The feature of the concert was the singing of Miss Kate Welch, 2 
ae who, for her songs, elicited the rapturous plaudits of the audience.” — MR. CECIL GEORGE (Baritone) 
Halfax Guardian. | : (Pupil of Signor Luigi Parisotti and Mr. Norman Salmond). 
Terms and Press notices, 4, Halliwell Street, Cheetham, Manchester. Cantatas, Concerts, At Homes, Light Opera, &c. 
i 4 3 Sq., W. 
MADAME ALICE BERTENSHAW (Contralto) For Press notices, terms, &c., 17, Somerset Street — q., We 
For Oratorios, Concerts, At Homes, &c. MR. WALTER HELLIWELL (Baritone) 
Katherine Street, Ashton-under-Lyne. For Oratorios, Concerts, &c. 
ing S Rochdale. 
MISS LILIAN CLOSE (Contralto) ee ee 
Oratorios, &c. MR. J. HOUGHTON BRIERLEY (Bass-Baritone) 
134, Goldhawk Road, W. Cramer and Co., Church Street, Liverpool. 
ee RAT vee amenley MR. SAMUEL LOCKRIDGE (Bass-Baritone) 
For terms and dates poh oeing oe omee as Se For Oratorios, Concerts, At Homes, &c. 
: - er Bank, Littleborough, Lancs. Address, 466, Barking Road, Plaistow, E 
atin MISS GERTRUDE MACAULAY (C 7 n> 
ontralto) : 
odore Oratorios, Concerts, At Homes, ' MR. GEORGE STUBBS (Bass-Baritone) 
est Address, 198, Belsize Road, Kilburn, N.W. mini i iy? Fate Sere. eed Reed. B 
~ or Concerts, Oratorios, &c. ress, 62, Holland Road, Brixton. 
7 MISS EMILIE OWEN (Contralto) aay 
thers. For Oratorios, Concerts, &c. MR. STANLEY COOKSON (Basso) 
lation Address, 21, St. Maur Road, Fulham, S.W. Oratorio, Operatic Recital, and Ballads. 
Wire or letter, Blackpool. 
cms | MISS ALICE WOLSTENHOLME (Contralto) oe __________ 
1809. For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. MR. CHARLES HINCHLIFF 
Basso Cantante, St. Andrew's, Wells Street) 
nih MR. WRIGHT BEAUMONT (Tenor) , Late pupil of Mr. Santley. 
(Bronze and Silver Medalist and Certificate, R.A.M.). Testimonial from the late Sir Joseph Barnby :— 
“Mr. Beaumont is a tenor of decided promise.”—Daily Telegraph. “T have much pleasure in stating that I know Mr. Hinchliff to be 
‘*Mr. Beaumont is a most artistic singer.’—Morning Leader. possessed of a very fine voice and an admirable style of singing, and I 
Yffice, ‘Mr. Beaumont possesses a fine tenor voice.”—Musical News. feel confident he will do credit to my recommendation. 
“Mr. B t has a splendid tenor voice.”—The Era. (Signed) “ Josepm BaRNBy.” 
ary. Address, 1, Dorothy Road, Clapham Junction. Address, Hazelmere, Grange Road, Ealing, W. 
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MR. BERNARD FOUNTAIN (Bass). 
Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
Mentmore, Southwold Road, Upper Clapton, N. 


MR. THOS. MOSLEY (Solo Trumpet and Cornet) 
For Oratorios and Concerts. ‘ Messiah,” “Samson,” and “ Judas 
accabeus"’a feature. 12, Gilman Street, Derby. 


MR.ALBERT FRANSELLA (Professor of the Flute) 
38, Altenburg Gardens, Clapham Common, S.W. 


MR. AUGUSTUS TOOP, A.R.C.O. 
Organist and Musical Director, St. Peter’s, Vere Street, W. 
Teacher, Piano, Organ, and Singing; Accompanist. 

79, Walm Lane, Willesden Green, N.W. 

(and 60, Berners Street, by appointment only). 


ISS LOTTIE HEROD (Soprano) begs to notify 
CHANGE of her ADDRESS from Woodley, Stockport, to 
8, Princess Street, Hyde. Oratorio, Opera, Ballads, &c. 


R. HENRY SOWERBUTTS (Tenor), L.R.A.M., 
Associate and Medalist of the Guildhall School of Music. For 
Oratorios, Concerts, &c. Address, 17, Harp Lane, E.C 


M R. EGBERT ROBERTS (Bass, Conductor, 

Italian Church, Hatton Garden) requests that communications 
respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 


RS. WHEATLEY-BENNETT (née Miss 

Kathleen Irwin) can accept ENGAGEMENTS for her 

READINGS and RECITATIONS, at Concerts, Conversaziones, &c. 
For terms and dates, apply, 60, Brondesbury Villas, Kilburn. 


ISS LILIAN BEADLE, G.S.M. (First Class 
Certificate, Society of Arts), ACCOMPANIST, for Private 
Practice. 2, Museum Mansion, W.C. 


R. GEORGE RISELEY, Musical Director and 

Conductor, Alexandra Palace Choral Society; Conductor, 

Queen's Hall Choral Society. For Singing Lessons. Apply, care of 
Novello & Co., Ltd., 1, Berners Street, W. 


AND-BELL SOLOIST. — Mr. ARTHUR J. 
MANGER. Concerts, Dinners, At Homes, &c. 100, Manor 
Road, Brockley, S.E. 


R. EDWARD TESCHEMACHER, Lyric- 
writer (60 Songs published), supplies Composers with Words. 
18, Ropewalk, Nottingham. 


MASTER ROLAND FORD 


(The Celebrated BOY SOPRANO) 
Of the Birmingham Town Hall Concerts. 
For Concerts, Choir Festivals, At Homes, &c. 

“ Master Roland Ford (a great favourite) charmed the audience by 
his extraordinary vocalisation of the selections allotted to him, ‘O had 
I Jubal’s lyre’ and ‘ Angels, ever bright and fair.’ He received a well 
merited encore.”’—Midland Evening News, November 21, 1898. 

For terms, address, Mr. S. Ford, Avondale, Park Road E., 
Wolverhampton. 


MISS ESTELLA LINDEN 


(The Soprano Soloist at St. Saviour’s, Southwark) 
For Oratorios, Concerts. 
16, St. Stephen’s Road, Bayswater, W. 












































(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MISS 


WINIFRED MARWOOD 


(SOPRANO) 
Prize Winner, Musical Trades’ Exhibition, 1897. 
For Oratorios, Ballads, At Homes, &c. 

Mr. Frep. WALKER writes: “ Her voice is of most pleasing quality 
and purity of tone, and she sings in good style, with artistic finish 
and considerable effect.” 

Address, care of Mendelssohn Parry, 11, Northumberland Mansions, W. 





MISS MAGGIE JAQUES 


(SOPRANO). 


“Sauv.”—LeicesteR New Musicat Society.—" Miss Maggie 
Jaques proved herself a most refined and accomplished vocalist. She 
achieved her first great success in the air, ‘See, with what a scornful 
air,’ in which her treatment of the declamatory passages was really 
brilliant. In the duet she showed the same power of expression and 
dramatic fire,” &c.—Leicester Daily Post, Nov. 19, 1898. 

“ Miss Jaques is a gifted artist, and contributed in a great degree to 
the success of the performance. Her singing was characterised by 
— vocal excellence of a high order.”—Leicester Wyvern, Nov. 19, 
1898. 

“Sr, Perer.”—Pupsry Cuorat Unton.—" As for the soprano, 
Miss Maggie Jaques, there is little but praise to bestow. The bravura 
air, ‘The Lord hath His way,’ is by no means easy to sing, and that 
Miss Jaques did so well is proof positive of her general ability and 
powers of vocalisation. With a voice of pure and telling quality, and 
a simplicity of style that becomes her well, Miss Jaques should go far 
in her profession.”— Leeds Mercury, Nov. 29, 1898. 

“Miss Jaques, who sang most ably, had a chance of vocal dis- 
tinction in the showy bravura solo, ‘ The Lord hath His'way,’ of which 
she fully availed herself, calling forth great applause by her plucky 
—_ of the high B natural at the clees."--¥eekahivs Post, Nov. 29, 
1898. 

“St. Pauv.”"—BrirMINGHAM MIDLAND Musica Society.—" Miss 
Maggie Jaques sang the soprano solos with a freedom of style and 
finish most pleasant to listen to. Her voice is equal to the heavy 
demands of oratorio, and she sings with great expression, purity of 
phrasing, and a distinction of manner all her own.”—Birmingham 
Daily Gazette, Oct. 31, 1898. 

Max Brucnu’s “Fair ELven.”—CwHESsTER Musicat Socrety.— 
“Miss Maggie Jaques, who possesses a delightfully clear and sweet 
soprano voice, did full justice to her share of the task.”—Chester 
Chronicle, Dec. 10, 1898. 

“Miss Jaques has a charmingly pure voice, and sings exceedingly 
correctly.” — Cheshire Observer, Dec. 10, 1898. 

“ NAAMAN.”—BRIERLEY HILL CuHorat Society.— Miss Maggie 
Jaques has won a name as an oratorio singer, and her rendition was 
excellent. It is difficult to say in which solo she was best, so finished 
was the rendering of each. In ‘They shall be turned back,’ every 
word was sung with true artistic feeling, and the final trill was very 
beautiful.”"—County Express, Dec. 17, 1898. 

“Acts AND GALATEA.’—LuUDLOW CHORAL Socizty.—" Miss Maggie 
Jaques sang the solos with true feeling and exquisite taste, and 
her singing throughout was of a uniformly high-class character.”— 
Ludlow Advertiser, Dec. 17, 1898. 

‘* MESSIAH.”—MIRFIELD CHORAL SociETy.—" Miss Jaques is an 
artiste of exceptional ability, and she sang throughout with much 
taste and fervour. Especially was she successful in ‘ Rejoice greatly’ 
= ‘I know that my Redeemer liveth.’”"—Dewsbury News, Dec. 10, 
1898. 

“Jupas.”—Morvey Cuorat Society.—" Miss Maggie Jaques sings 
very well, and sustained the soprano part with bright tone and well 
considered effect, this being particularly the case in ‘ Pious orgies’ and 
‘From mighty kings,’ which latter had every justice done to its by no 
means slight executive demands.”— Leeds Mercury, Dec. 8, 1898. 

“Miss Maggie Jaques was in splendid voice, and sang her solos ina 
very pleasing manner, ‘ From mighty kings’ being, perhaps, her best 
effort.”—Yorkshive Post, Dec. 8, 1898. 

BALLADS.—PETERBORO’.—" Miss Maggie Jaques quickly installed 
herself a great favourite, and her songs aroused the heartiest applause 
and fully demonstrated the flexibility, sweetness, and volume of her 
voice, and the audience would be satisfied with nothing less than 
encores on each occasion.” —Peterboro’ Standard, Oct. 22, 1898. 

Address— 

144, SPRING GARDENS, BUXTON, DERBYSHIRE. 


BEATRICE PALLISTER 


THE NEW YORKSHIRE SOPRANO 





(Her Second Season). 





ENGAGEMENTS: 


Sheffield, seven times (‘‘ Creation”’); Doncaster, nine (‘ Messiah, 
“Samson”); Hull, two; Grantham (‘ Elijah”), Selby, Chesterfield 
(“Messiah”), Denby, Winterton, Retford, Faversham, Barmouth, 
Criccieth, Poole Quay, Oswestry, Horncastle (St. John’s Eve”), 





MISS AMY SARGENT 
124, Marylebone Road, NW. 


MISS 


(SOPRANO). 

SHEFFIELD ALBERT HALit Concerts.—“ Miss Willis gave the first 
solo in a very dainty manner, and received an encore for the second; 
and in the miscellaneous part received another well-deserved encore 
for the ‘ Masquerade.’""—Sheffield Independent. 

Address, for terms, &c.— 





Adwick-le-Street, Doncaster. 





Woodh , Matlock, Mossley, Ballymena, Saltburn (‘ St. Paul”), 
Denaby (‘Building of the Ship”), Skipton (“Hymn of Praise” 
and “ Ancient Mariner"), Saddleworth, Knottingley, Chapelthorpe, 
Louth, 


Terms and critiques, from 59, Broxholme Lane, Doncaster. 


MISS AGNES WALKER 


(SOPRANO, Medalist, Exhibitioner, &c.) 
104, Lewisham High Road, New Cross, S.E. 


MR. JOSEPH E. BLAMPHIN 


Concerts, Oratorios. Address, 2A, Derb, Buildings, Edge Hill, L'pool. 
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MR. HAYDN BEESTON | 


L.R.A.M. (TENOR). 
For Concerts, Oratorios, &c. 
70, Cann Hall Road, Leytonstone, N.E. 


MR. T. HENRY BREARLEY 


(TENOR), 


Principal, Leeds Parish Church Choir; of the Leeds Festival | 
Concerts, 1898. 


DEWSBURY CHORAL SOCIETY (ST. PAUL”), Nov. 16, 1898. | 


“ Mr. Brearley sang the tenor solos most ably, making the most of his 
good voice without forcing his effects, as so many tenors do, yet giving 
sufficient expression to the declamatory solo (St. Stephen’s speech).”— | 
Yorkshire Post. | 

“ Mr. Brearley proved to be in good voice, and infused much vigour 
and dramatic feeling into St. Stephen’s appeal, ‘ Men, brethren, and | 
fathers,’ whilst he was not wanting in suavity of style where such was | 
called for.’—Leeds Mercury. 

For terms and vacant dates, address, 32, Ella Street, Leeds. 


MR. TOM CHILD 
(THE YORKSHIRE TENOR), 


Winner of the 100 Guineas Prize, London, was engaged at the 
ollowing places last season :— 

Blackpool, 15 Concerts; Bridlington, 7; Leeds,6; York, 2; Don- 
caster, 2; Calverley, 4; Dewsbury, 2; Morley, 2; Manchester, 2; 
Darlington, 2; Bradford, 3; Bramley, 2; Farsley, 2; Preston, Oak- 
worth, Belfast, Walsall, Birmingham, Rawdon, Holbeck and Dukin- 
field, Grimsby, Pocklington, Bacup, Rotherham, Sheffield, Retford, 
Pudsey, Horsforth, Scarborough, Batley, Sunderland, Bishop Auckland, 
Selby, Gateshead, Selkirk, Beverley, Droylsden, Saddleworth, Malsis 











Hall, Ossett, Ripponden, Potternewton, Liverpool, Consett, Durham, 
Harrogate, Brighouse, Oulton, Bury, Hull, Rochdale, Pontefract, 
Accrington, Keighley, Armley, Thornton, Delph, Oldham, Chester, | 
Clayton, Ballymena, Ireland. Also engaged, November 23, to sing | 
“ Flying Dutchman ”’ (Wagner) for the Leeds Choral Union. 

Permanent address: The Poplars, Calverley, Leeds. 


MR. CHARLES ELLISON 


: TENOR). 
For Oratorio, Operatic Recitals, Concerts, Lessons, &c. 








Terms, Press notices, 42, Florence Road, New Cross, S.E. 





MR. BRIGHT JONES | 


( : 
For terms, Glenhurst, Bath; or, N. Vert, Esq.,6, Cork St., London, W. ' 


MR. SIDWELL JONES 


Oratorio, Ballads, &c. 
ALEXANDRA Parace.—" Golden Legend,” September 24, 1898. 
‘‘ Mr. Sidwell Jones sang with great fervour.""—Daily Telegraph. 
2 wae pretty tenor voice of Mr. Sidwell Jones delighted all present.” — 
eferee. 
For terms, &c., 3, Birnam Road, Tollington Park, N. 


MR. JOS. REED 


_ (PRINCIPAL TENOR, Trinity College). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 


SHAKESPEARE ROBINSON 


i ) 
desires that all communications be addressed, 15, Brook Street, 
Macclesfield. 

BELFAST.—CONCERT IN THE ULSTER Hatt, Fes. 18, 1898.— 
Vocalists: Mesdames Ella Russell and Belle Cole; Messrs. Shake- 
speare Robinson and Charles Santley. ‘Mr. Shakespeare Robinson 
gave Pinsuti’s ‘The last watch’ in a most acceptable manner; but his 
best effort, and one in which he scored decidedly, was Ganz’s ‘I seek 
for thee in every flower.’ He also sang‘ Yes! let me like a soldier 
fall i -eaaaas with verve and power.”—Belfast News Letter, February 
19, 1898. 


MR. A. F. THORNBOROUGH 


(TENOR, Chester Cathedral). 
Telephone, 141. Address, 43, Ermine Road, Chester. 


MR. HARRY TUDOR 


(TENOR). 
For Concerts, Oratorios, &c. 
Terms and Press notices, Claremont, Booth Avenue, Withington, 
near Manchester. 


MR. WILLIAM WILD 
(TENOR) 


N 
Of the Sir Charles and Lady Hallé South African Concert Tour, 1895. 























. (Pupil of Andrew Black, Esq.) 
Specially recommended by the late Sir Charles Hallé. For Concerts, 
Oratorios, &c. Grosvenor Square, Stalybridge. \ 


MONTAGUE BORWELL 


(BARITONE) 
For Oratorios, Concerts, At Homes, &c. 
Care of Mendelssohn Parry, 11, Northumberland Mansions, W. 


MR. JOHN BROWNING 


(BARITONE), 
Soloist, Leeds Musical Festival, 1898; of the North of England and 
Scotch Concerts; Principal, Leeds Parish Church, &c. 

PropucTion oF ExcGar’s “Caractacus” (LEEDS FESTIVAL, 
Ocr. 5, 1898).—‘* As the Arch-Druid Mr. John Browning, whose voice 
was of admirable quality, sang with a correctness, excellence of 
method, and dramatic instinct which made him an entirely worthy 
associate of Mr. Lloyd and Mr. Black, with whom he shared largely 
and most effectively in the trio already alluded to.’—Hudderssield 
Examiner. 

“ Joan or Arc.”—‘ Mr. John Browning’s splendid baritone voice 
was heard to great advantage in the patriotic song ‘ Who would not 
fight for freedom,’ his bold and vigorous rendering of which simply 
delighted the audience.”—Dublin Daily Nation, November 29, 1898. 

‘Mr. John Browning possesses a baritone voice of exquisite timbre. 
His singing throughout was marked by skill, judgment, and artistic 
taste, and his enunciation was simply perfect. Especially striking 
was his rendering of the patriotic song ‘Who would not fight for 
freedom.’ "’"—Armagh Guardian, December 2, 1898. 

HELENSBURGH SUBSCRIPTION CONCERTS (WITH THE WILLY HEss 
QuarTeET).—“ Four great songs, admirably sung by Mr. Browning, 
completed the programme—Mozart's ‘ Qui Sdegno,’ Handel’s ‘Gia 
Risuonar,’ Schubert's ‘Erl-King,’ and Mendelssohn's ‘I’m a 
roamer.’"’—Glasgow Evening News, December 3, 1898. 

“ Mr. John Browning contributed ‘Qui Sdegno’ and ‘ Gia Risuonar,’ 
and subsequently, in response to repeated calls after a dramatic 
rendering of Schubert's ‘Erl-King,’ added ‘In sheltered vale.’ ”— 
Glasgow Citizen, December 3, 1898. 

“Samson.”—‘'Mr. John Browning broke the spell with a fine 
rendering of ‘ Thy glorious deeds,’ and gave a very fine version of 
‘ Honour and Arms,’ the merit of which was very warmly recognised ” 
—Bradford Observer, December 6, 1898. 

“ The most popular singer of the evening was undoubtedly Mr. John 
Browning. He possesses an exceptionally fine voice, ample tone, and 
a perfect method of production.”—York Herald, December 14, 1898. _ 

“Mr. John Browning delighted everybody with his refinement, his 
fervour, and his beautiful baritone voice, and it is certain that he may 
rely on a warm welcome again to Whitby.”— Whitby Gazette, December 
16, 1898. 

“Sr. Pauy.”—“ The honours of the evening were carried off by Mr. 





| John Browning, who was in excellent voice, and whose singing 


throughout was that of a thoroughly trained and competent artist. In 
the supplicating air, ‘O God, have mercy,’ Mr. Browning infused great 
depth and feeling, and at the end was rewarded with a furore of 
applause.”— Pudsey and Stanningley News, December 9, 1898. 

“Jupas."—A ieequsahie reception was also accorded to Mr. John 
Browning, whoscored a great success in ‘ The Lord worketh wonders.’” 
—Yorkshire Post, December 8, 1898. 

“ The baritone, Mr. John Browning, sang vigorously, and with just 
emphasis in all he had to do, giving an admirable rendering of ‘ The 
Lord worketh wonders,’ through the ‘divisions’ of which uncommon 
flexibility of voice was revealed.”—Leeds Mercury, December 8, 1898 

“Messian.”—“ But the favourite of the evening was Mr John 
Browning, who was very cordially received. Those who heard him for 
the first time last night did not wonder at the reputation he has achieved 
of late in Burnley. His is a very taking style, and not only that, 
but whenever he sings there is an exhibition of really fine vocal 
ability. Last night he was in splendid voice, and gave ‘ Why do the 
nations’ brilliantly, the audience insisting on an encore.’—Burniey 
Express, December 14, 1898. 


Oratorios, Concerts, &c., address, Marlbro’ Grove, Leeds. 


MR. GORDON HELLER 


(BARITONE). 
A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds, 


MR. ROLAND HOYLE 


(BARITONE). 
Terms, Press notices, &c., 22, Queen Street, Cheetham, Manchester. 


ALEXANDER MUSGROVE 


(BARITONE) 
(Of St. James’s Hall and Crystal Palace Concerts). 
Address, 70, Berners Street, London, W. 


MR. DANIEL PRICE 


(BARITONE), 
Westminster Abbey. Address, 5, Rutland Pk., Willesden Green, N.W. 














2 ) TA ITO T 
MR. CHARLES WALTON 
(BARITONE) 
(Pupil of Andrew Black, Esq.) 

“A very fine voice, splendidly developed. This, combined with 
great capacity, should give excellent results in the future.” —Andrew 
Black. 

“A splendid voice and already a skilful singer. I have great expecta- 
tions for his future.”—A dolph Brodsky. 

Terms, Press notices, &c., 87, Werneth Hall Road, Oldham. 
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MR. CHARLES KNOWLES 


(THE YORKSHIRE BARITONE), 


Of the Leeds Musical Festival, 1898, Birmingham Festival Choral 
Society, Crystal Palace, Leeds Philharmonic Society, Leeds Choral 
Union, Glasgow and principal Provincial Concerts. 

For terms, Press notices, &c., address, 61, Burley Street, Leeds; 
or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, London, 

Dates booked in December include: Dec. 3, Leeds; 4, Leeds; 5, 
Chester (‘‘ Fair Ellen”) ; 6, Crosshills (St. Paul’’); 7, Gateshead 
(St. Paul”); 10, London (‘ Elijah’); 11, Leeds; 12, Stockport 
(“Messiah”); 18, Leeds (‘‘ Messiah"); 19, Wakefield (‘Judith ’’); 
20, Selby (St. Paul”); 26, Chesterfield (‘‘Messiah”); 27, Farsley 
(Ballads). 1899: January 21, Leeds; 30, Heckmondwike (“ Creation ”). 
Feb. 6, Cleckheaton (Orchestral); 13, Cheltenham (‘‘Caractacus,” in 
title-v6/e); 22, Sunderland ; 25, Leeds (‘‘ Elijah”’), &c. 

LEEDS MUSICAL FESTIVAL (“Caractacus "), Oct. 5, 1898. 

“Mr. Charles Knowles sang with great declamatory fervour and 
good vocal quality.”— Manchester Guardian, Oct. 6, 1898. 

“While as Claudius, the Roman Emperor, Mr. Charles Knowles 
revealed an exceptionally resonant and powerful voice and good art 
of delivery.”—Scotsman, Oct. 6, 1898. 

“Mr. Charles Knowles, the Leeds baritone, was completely suc- 
cessful as Claudius and A Bard. He has an excellent voice and sings 
like an artist.”—Birmingham Daily Post, Oct. 6, 1898. 

“ Towards the end Mr. Knowles was singularly good, and will pro- 
bably make a name for himself.’ —Birmingham Gazette, Oct. 6, 1898. 

‘*Mr. Charles Knowles doubled the parts of the Rard and Claudius 
with distinction.”—London Morning Post, Oct. 6, 1898. 

‘A special word must be said for the excellent work done by Mr. 
Charles Knowles, a baritone who has a fine voice and an exceptionally 
just idea of musical declamation.”—Musical Standard, Oct. 8, 1898. 

BIRMINGHAM FESTIVAL CHORAL SOCIETY (“Faust”), 
Oct. 13.—“ With Mr. Charles Knowles, who took the part of Brander, 
the case is different. He is a new man, but one who will undoubtedly 
rise very shortly intothe highest rank. He possesses every qualification, 
and in Mr. Elgar's ‘Caractacus,’ produced last week at Leeds, createda 
most favourable impression.”—Birmingham Gazette, Oct. 14, 1898. 

HupDERSFIELD GLEE AND MapriGaL Society.— Mr. Knowles’s 
recital of the prologue from ‘ Pagliacci’ was an excellent specimen of 
musical elocution. The duet of ‘Fairy Wand’ was very finely sung 
by Madame Burgess and Mr. Knowles.’’—Yorkshire Post, Oct. 19, 1898. 

HEREFORD CHORAL SocieETY.—BarRNEtTT's “ ANCIENT MARINER,” — 
“Mr. Charles Knowles has a bass voice of which he may well be proud, 
and the passages allotted to him were faithfully interpreted. He was 
exceptionally powerful at times, infusing much vigour and effect, and 
this was especially noticeable in the aria, ‘ Swiftly, swiftly flew the 
paw gl He also contributed ‘O happy living things’ with rare taste 
and power. ... Mr. Knowles followed with the song ‘Droop not, 
young lover,’ which was also a magnificent effort, and received the 
encore ‘ Bid me to live.’"—Hereford Times, Nov. 19, 1898. 

“Mr. Charles Knowles, a Yorkshire singer, is well-known to Here- 
fordians as a Festival singer. His fine voice and well-considered 
dramatic interpretation were greatly enjoyed, and he may rest assured 
of a hearty welcome whenever he appears on a Hereford platform in 
future. ... The aria ‘ Swiftly, swiftly flew the ship,’ was his most 
appreciated number. ... The quartet, ‘Around, around flew each 
sweet sound,’ was one of the most melodious gems of the whole per- 
formance, and was faultlessly sung. . . . Mr. Knowles was encored for 
Handel's delightful song ‘ Droop not, young lover,’ to which he gave 
the best possible effect, singing, in response to a recall, ‘ Bid me to 
live.’""—Hereford Journal, Nov. 19, 1898. 





MR. AND MRS. 


WALLIS A. WALLIS 
(BARITONE AND SOPRANO), 
Of Queen's Hall, Crystal Palace, New York, Chicago, Toronto, &c. 
Duets, Cantillations, &c. 
Engaged in Yorkshire and Lancashire, December 12 to 17, and in 
March ; Scotland in January and February. For vacant dates, apply, 
Sharon, Acton, W.—Resident Pupil wanted. 


Y ry >) 
MR. EDGAR ARCHER 
(PRINCIPAL BASS, City Temple). 

“‘T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.” —WILLIAM 
H. Cummincs, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 








MR. GRAHAM SMART 
(SOLO BASS (Dec.), St. Saviour’s Collegiate Church), 
For Oratorios, Concerts, &c. 
N. Vert, Esq., 6, Cork St., W.; or, 19, Lidfield Rd., Green Lanes, N. 


MR. FRANK ELLIS 


(SOLO CORNET). 
For Concerts. 
Address, 18, Park Place, Maze Hill, S.E. 


THE “ CHORISTER” GLEE SINGERS 
(A.T.B.B.) 
Comprising Soloists of the Choirs of King’s and Trinity College 
Chapels, Cambridge. 
Are open to accept Engagements for Concerts, At Homes, Receptions, 
anquets, &c. 
Apply, W. Driver, Principal Tenor, King’s College Chapel, 
Cambridge. 
Reference to Dr. A. H. Mann, Organist, King’s College, Cambridge. 











MR. WM, LLEWELLYN 


Principal Bass, Royal Opera House, Covent Garden ; of the Queen's 


Hall, Crystal Palace Concerts, &c. 


ORATORIO, BALLADS & OPERA RECITALS. 





Mr. Llewellyn begs to intimate that although engaged as Principal 
Bass with the “NATIONAL GRAND OPERA COMPANY ” until 
May, he is able, by kind permission of the Directors, to undertake 
ORATORIO and CONCERT ENGAGEMENTS during that time. 





Address, 9, ST. STEPHEN'S ROAD, BAYSWATER, 
LONDON, W.; or, HEALEY’s AGENCY. 





SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER.,. 
PrincipaAL, MR. JAMES BATES. 


Thoroughly reliable Solo Boys can be engaged for Church Festivals, 
Oratorios, Concerts, Organ Recitals, &c. 

Over 100 excellent Chorus Boys, avaiiable for all kinds of concerted 
music. 

Boys can be heard by appointment, at their practising rooms, which 
are nearly opposite the Queen's Hall, Langham Place. For copies of 
recent testimonials, critiques, &c., address, Mr. JAMES BarTEs, Poly- 
technic, Regent St., W. Telegrams: ‘ Bates,” Polytechnic, London. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships, has now been opened. Full 
particulars of Mr. Bates, as above. 


SOLO BOYS. 


Trained by Mr. DUTTON, St. Paul’s Cathedral. 


Master HAROLD CURD 
(Solo Boy, St. Alban’s, Holborn). 
Master W. GRIFFITHS 
(Solo Boy, St. George's, Bickley). 

Master FRANK ROGERS 

(Solo Boy, All Saints’, Blackheath). 

Master WALTER KIRBY 

(Solo Boy, St. Alban’s, Streatham Park). 
J Master ERNEST GROUT 

(Solo Boy, St. Mark's, Lewisham). 

Master WALTER NICHOLSON 
(Solo Boy, St. Luke’s, Camberwell). 


For vacant dates, terms, and full particulars, address, Mr. HENRY 
J. Dutton, 17, Alpha Road, New Cross, S.E. 





THE 
ABBEY QUARTET GLEE SINGERS. 
Alto, Mr. E. WILSON. | Baritone, Mr. E. BIRD. 
Tenor, Mr. T. CARTER. Bass, Mr. C. HOOK. 
For Concerts, Banquets, At Homes, &c. 


For terms, &c., address, Mr. E. Bird, 18, Heath Street, Dudley Road, 
Birmingham. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr’ Fames Bates, Polytechnic, Regent Street, W. 
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THE CRICHTON PART-SINGERS. 


Atto: HAYDN GROVER. 
Tenor: HERBERT DYER. 
BaritonE: HUGH COCHRANE. 
Bass: FREDERICK KING. 








The Quartet are prepared to accept Engagements for Concerts, “ At 
Homes,” Banquets, &c., during the ensuing season. 

Their vépertoire consists of Glees and Humorous Part- Songs, Solos, 
Duets, &c., or complete Programmes arranged, if desired. 

“For well-balanced harmony, delicate phrasing, and sweetness of 
voice it would be hard to find their peers.”—Morning Leader. 

For terms, vacant dates, and all particulars, apply— 

Mr. FREDERICK KING, 42, St. Luke’s Road, 
Westbourne Park, London, Ww. 
Or, Mr. N. Vert, 6, Cork Street, London, W. 


THE EUTERPEAN VOCAL QUARTET 
Misses ANNIE SWINFEN, ANNIE WILSON. 
Messrs. AGER GROVER, MUSGROVE TUFNAIL. 
Address, Mr. Tufnail, Linden Lodge, 24, Grove Road, Brixton, S.W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 

Mr. WALTER CLAY, Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Humphreys, 19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 

6, Cork Street, W. 


MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1898), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


M®&. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or at 84, New Bond Street, W. Schoolsattended. Address, 
Willersley House, Old Charlton. 


R. CUTHBERT HARRIS, Mus.B., Dunelm, 

F.R.C.O., PREPARES CANDIDATES for University and 

Royal College of Organists Exams., personally or by post. Lessons 

on fine 3-manual Organ by WALKER. For terms, address, Egmont, 
Tankerville Road, Streatham. S.W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

: Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POIN &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D®: F, J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toma L.Mus., T.C.L., gives LESSONS 
Personally or by Post in HARMONY, COUNTE RPOINT, FUGUE, 
FORM and ANALYSIS, ORCHESTRATION, ACOUSTICS, 
&c., and prepares for Musical Examinations. Latest successes : 
MUS. BAC., DURHAM, FINAL and FIRST, March and Sept., 1898, 
1897, and all’ previous years; LONDON MUS. BAC., 1897; L.R.A.M., 

Pianoforte and Composition, 1897 and 1898; F.R.C. O. and A.R.C. 0., 

1897 and 1898; A.R.C.M., 1897 and 1898; ‘OXFORD, MUS. BAC., 

FINAL and FIRST, . and 3897; CAMBRIDGE, FINAL and 
FIRST MUS. BAC.; BLIN, MUS. BAC.; Mus. Bac. and 
Mus. Doc., Toronto; og and A.Mus., L.C.M.; L.T.C.L. and 
A.T.C.L.; Senior Local R.A.M. and R.C.M.; LL.A. (Music), St. 
Andrew's. Special and individual attention given to Correspondents. 
Upwards of 420 Diplomas and Degrees and several Gold and Silver 
Medals gained by pupils. MSS. corrected for publication; Analysis 
































of classical works for Examinations. Terms moderate. Address, 
70, Parkhill Road, London, N.W. 

R. “MARCHANT, Mus.D., Oxon., F.R.C.O. 

(Author of ‘500 Fugue Subjects and Answers,” Novello’s 


Primer, No. 35, &c.), PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 
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MACDONALD 
SMITH’S 
SYSTEM. 


(“FROM BRAIN TO KEYBOARD.”) 


“The excellence of his methods has been abundantly proved.”— 
The Times. 





RECENT TESTIMONY 

“T play old pieces infinitely better (without practice) than I used 
to when working at them.”—G. P., London. 

“T have done no finger studies of any sort since your instructions 
came, yet I can play ever so much better.”"—E., Mus. Bac., F.R.C.O. 

“ Difficulties which were once almost insurmountable now seem to 
fall to pieces as I play. The keyboard, which once seemed hard and 
unyielding, has now become like velvet to my fingers.”—D. PARKEs, 
Plymouth. 

“ Was afraid to play a piece in public. 
play no technical exercises.’ +, Mus. 
ie To me it has beena veritable godsend.’ ays S. Parsonson, Mus. 

ac. 

“You were quite right in assuming that I was in the habit of playing 
with a limp arm, Ihave derived wonderful benefit from your hint on 
this point.”—K., Belfast. 

“Thad decided to send this piece (Czerny’s Toccata) with test pas- 
sages marked, but on playing it to-day I find the difficulties have 
almost vanished, "—C., M. 

“ My technique has cen wonderfully—nay, almost incredibly. 
. .. I never feel the need of them (technical exercises) now; during 
the last few months I have done nothing of the sort.”—C. T. R. Scotr, 
Brussels. 

“ For lightness of touch I would not take off my hat to anybody. A 
lady said to me the other day that I must have practised a great dea! 
to procure such a touch, and when I told her I did not practise at al! 
at the keyboard, she looked dumbfounded.”—W., F.R.C.O. 

“T have found the system of the greatest possible use in teaching 
the piano, more particularly in the case of adult pupils, to many of 
whom music is now a delight instead of a toil as formerly. To teachers 
whose time is so fully occupied that they have no time for practice, 
Macdonald Smith’s system is worth ten times the modest fee which he 
charges for lessons.”—Cuas. G. Bryan, Southport. 

COMPLETE COURSE OF SIX LESSONS BY 
CORRESPONDENCE, THREE GUINEAS, 

Terms and conditions for Personal Lessons (concert players onl 

on application. Prospectus Post-FREE. 


Now I have no fear at all. I 





MACDONALD SMITH, 
Steinway Hall, Lower Seymour Street, London, W. 


M R. JOSEPH SPAWFORTH (formerly pupil of 
Professor Ebenezer Prout, Mr. Frederick Corder, and Mr. 
Davenport, at the Royal Academy of Music) gives lessons, privately 
or by post, in HARMONY, COUNTERPOINT, CANON, the 
ELEMENTS OF MUSIC, &e, Pupils prepared for the theoretical 
portions of ALL Examinations. Apply, by letter, for terms, &c., to 
Mr. Joseph Spawforth, 67, Parliament Hill, N.W 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W 


PECIAL COACHING for DIPLOMAS 
by Post. A.R.C.M., 1895-98, TWENTY-SEVEN pene 
L.R.A.M., 1897-98, EIGHT passes. Many successes, A.R.C 
F.R.C.O., A.T.C.L., L.T.C.L., Mus.B. Lessons in all eae 
of the Theory of Music, Pianoforte, Organ, and Singing. Address, 
Mr. H. H. L. MIDDLETON, Mus.B, (Cantab.), F.R.C.O., L.R.AM., 
A.R.C.M., Dollis Road, Finchley, N. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, F.R.C.O., Lecturer on Harmony in King's College, 
Lond., Organist and Choirmaster, St. Stephen’s, South Kensington 
PIANOFORTE and ORGAN LESSONS, HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., Personally or by Correspon- 
dence. Preparation for University, R.C.O., and all other Examina- 
tions. Classes. 25, Palliser Road, West Kensington, W. 


M‘ BRUCE STEANE (Composer of “The 


Ascension,” contributor to Novello’s Octavo poem, &c.) 

















TR. STRET TON SWANN, i Bac., eae 
NY F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 
personally or by post. 
Three-manual organ Seven minutes’ walk London Bridge. 
181, Longley Road, Tooting, S.W. 





R. TAYLOR, Mus.D., Oxon., F.R. C O., L7G. 

(Author of “ Vocal Score Reading Exercises" and “ Figured 
Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 
DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.Mus. 

T.C.L.,COACHES for University andother EXAMS. Every 
possible assistance guaranteed. Many past successes. 191, Morning- 
side Road, Edinburgh. 
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TRINITY COLLEGE LONDON 


INSTITUTED 1872. 





President: 
Tue Richt Hon. LORD COLERIDGE, M.A,, Q.C. 
Warden: 
Proressor E. H. TURPIN, Mus.D. 


LENT TERM COMMENCES JANUARY 16. 

Individual tuition in all practical and theoretical musical subjects, 
as well as class tuition in the theory of music, is given to Professional 
and Amateur Students. Lessons are also given in the theory of music 
by correspondence. 

Day and evening classes. 

Students are received for Single Studies or Course. 

The Fees are from Five Guineas per Term for the Course, and from 
Two Guineas for Single Instrumental or Vocal Studies, and One 
Guinea for Theoretical Subjects. 

The following is a list of the Professors of the College :—Harmony, 
Counterpoint, Canon, Fugue, and Composition: Professor Gordon 
Saunders, Mus.D., Prof. James Higgs, Mus.B., Dr. C. W. Pearce. 
Musical Form, Orchestration, Scoring for Military Bands, History, 
Figured Bass Playing, Improvisation, Essays on Musical Subjects, 
&c.: Prof. E. H. Turpin, Mus.D. Pianoforte: Frederick G. Cole, 
G. E. Bambridge, R. W. Lewis, Dr. John Warriner, Prof. Gordon 
Saunders, Mus.D., Henry R. Bird, Charles Edwards, Madame Blanche 
St. Clair, Albert W. Ketélbey, and Miss M. Clapton. Transposition 
and Sight Reading: Dr. John Warriner. Ensemble Pianoforte Class: 
Alfred Gilbert, F.T.C.L. Organ: F. G. M. Ogbourne, Prof. E. H. 
Turpin, Mus D., Prof. James Higgs, Mus.B., Dr. C. W. Pearce, Dr. W. 
Creser. Solo Singing: A. Visetti, Wallace Wells, Frank Swinford, 
J. T. Hutchinson, R. B. Addison, C. E. Tinney, Madame Hope Glenn, 
and Madame Pauline Rita (Mrs. Radcliff). Ecclesiastical Music: 
Rev. H. G. Bonavia Hunt, Mus.D., F.R.S.E. Elocution: John L. 
Child. Violin: L. Szczepanowski, Victor Buziau, Miss Doris Dalton, 
E. E. Halfpenny. Viola: L. Szczepanowski. Violoncello: E. Wool- 
house and Hans Brousil. Double-Bass: John Reynolds. Harp: 
Madame Josephine Chatterton. Flute: J. Radcliff and W. Lewis 
Barrett. Oboe: W.M. Malsch and F. T. Lowden. Clarinet: George 
A. Clinton and E. H. Scott. Bassoon: Edwin F. James. Trombone: 
Albert E. Matt. Horn: Thomas R. Busby. Trumpet and Cornet-a- 
Pistons: John Solomon. Timpani, Side Drum, &c.: V. A. Chaine. 
Musical Acoustics: Dr. A. H. Walker, B.A. Sight Singing: W. G. W. 
Goodworth and W. Harding Bonner. Ensemble Class for Pianoforte 
and Stringed Instruments: Victor Buziau. College Choir: Dr. 

T. Pringuer. Mandoline: G. B. Marchisio. Guitar: Frank 
Mott Harrison, Mus.B. L. Ricci. French: Etienne Ruf. 
German: T. Matthay. 

The tuition of the College is intended to serve as a preparative for 
the Higher and Local Examinations of the College, and for other 
public examinations, including the examinations for University 
degrees. 

Weekly Lectures are delivered by the Warden during Term, and 
are especially addressed to students intending to enter for the Higher 
Examinations. 

— Concerts are given at the College at intervals during 
erm. 

The College Choir, under the direction of Dr. Pringuer, meets on 
Tuesdays at five o'clock. 

The Orchestral Class meets on Saturdays at four o'clock. 

The Orchestra, the Choir, Lectures, and Concerts are free to all 
Students. 

Lectures on Ecclesiastical Music will be delivered during Lent 
Term by the Rev. H. G. Bonavia Hunt, Mus.D. 

Prospectuses on application to the undersigned. 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 





Italian: 





BOOKS ON CHOIR TRAINING. 


CHOIR BOY TRAINING 
By Sir G. C. MARTIN. 
Three Shillings. 
THE EXERCISES FROM THE ABOVE, One Shilling. 


CHURCH CHOIR TRAINING 
By Rev. J. TROUTBECK. 
One Shilling. 
A MANUAL OF SINGING 
By RICHARD MANN. 
One Shilling. 
PRACTICAL HINTS 
By G. E. STUBBS. 

Three Shillings and Sixpence. 
HINTS ON CHOIR TRAINING 
By W. G. McNAUGHT. 

Twopence. 

THE LITTLE CHOIR BOOK 
By THOMAS CURRY. 

With Exercises sy J. STAINER. 
Three-Halfpence. 





London: NoveLLo AND Company, Limited. 


John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 








HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY. 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved straight and cross strung 


HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 








33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





NOW READY. 


A NEW AND REVISED EDITION 
(468 pp.) 


STAINER & BARRETT’S 
DICTIONARY 


MUSICAL TERMS 


REVISED AND EDITED BY 


SIR J. STAINER, 


M.A., Mus.D., Oxford; Hon. D.C L. and Mus. Doc., Durham. 





PREFACE. 

The only way in which the Editor of a book of reference 
can show his gratitude to the public for demanding new 
editions on the exhaustion of the old, is by doing his best 
to keep its contents up to date. The reviser has done so; 
many articles have been entirely re-written or enlarged— 
e.g., Copyright and Licensing, Madrigal, Mass, Opera, 
Pianoforte, Pitch, and many of those little slips which 
show such persistent survival in works of this kind have 
been removed. The Editor is grateful to many, whose 
names are among the authors and helpers, for their share 


in this last revision. 


Cloth, gilt edges, price 7s. 6d. 


London: NoveLLo AND Company, Limited. 
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THE ASSOCIATED BOARD OF THE 
R.A.M. AND R.C.M. 


FOR 
LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
AssocIATED Boarp. 
THOMAS THRELFALL, Esq. (R.A.M.), Chairman. 
Hon. G. W. Spencer LytTTeELTon, C.B. (R.C.M.), Deputy-Chairman. 
Sir ALEXANDER C. MACKENz1E, Mus. Doc., St. And., Cantab. et Edin., 
F R.A.M., Principal of R.A.M. 
Sir C. Husert H. Parry, M.A., Mus. Doc., Cantab. et Oxon., 
D.C.L., Director of R.C.M. 
Samuel Aitken, Esq., 
aes see Dewar, F.R.S., &c., 
Bonamy Dobree, Esq., 
Walter Macfarren, Esq., 
Cave Alberto Randegger, 
Sir Walter Parratt, Mus. Doc., Oxon., 
Professor C. Villiers Stanford, D.C.L., M.A., Mus. Doc., ) 
Cantab. et Oxon., +} R.C.M. 
Sir Arthur Sullivan, Mus. Doc., Cantab. et Oxon., } 
Franklin Taylor, Esq., 
Hon. Treasurer—Charles Morley, Esq., M.P. 
Hon. Secretary—Samuel Aitken, Esq. 
Bankers—Bank of England. 
Western Branch, Burlington Gardens, London, W. 





R.A.M. 


SyvaBus A and B for 1899 are now ready. 
In SyLLABus A.—Harmony and Counterpoint Fees are reduced to 
ne Guinea each. 
Theory Papers used in 1896, 1897, and 1898 can now be had, price 
threepence for each year's set, Post-free. 





In Sy_Lasus B.—The Registration Fee for Schools and Teachers is 
abolished. 
The Examinations are now open to all Schools and Teachers in 
the United Kingdom. Entry forms, on application, Post-free. 
Harmony Papers used in 1896, 1897, and 1898 can now be had, 
price threepence for each year’s set, Post-free. 





The Board offers Six Exhibitions for 1899. 

Every Candidate entering for the Local Centre Examinations 
(having previously passed a School Examination) has an opportunity 
of gaining a Two Years’ Exhibition. 

Full particulars are given in Syllabus A and B. 

SAMUEL AITKEN, Hon. Secretary. 

32, Maddox Street, London, W. 








With this number are presented gratis Extra 
Supplements, consisting of a Part-song, entitled, 
“*Waken, lords and ladies gay,” by A. Herbert 
Brewer, and a Portrait of Mr. Edward Lloyd, 
specially taken for this paper by Messrs. 
Mayall and Newman, Ltd. - 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JANUARY 1, 1899. 

















EDWARD LLOYD. 

In presenting the following Biographical 
Sketch of our greatest tenor, we have to 
acknowledge the kindness with which Mr. 
Edward Lloyd has supplied the necessary 
material for placing on record the incidents of 
his distinguished career. During the past 
thirty years the name of Edward Lloyd has 
frequently appeared in the columns of THE 
Musica Times. Who, then, is more worthy 
to form the subject of the first leading article 
at the opening of another year than one who 
may with distinct appropriateness be designated 
the “ leading article” amongst English singers! 

Edward Lloyd was born at Kennington, in 
the South of London, March 7, 1845, and was 
duly baptized at St. Mark’s Church in that 
parish. His forbears on his mother’s side were 
decidedly musical. His maternal grandfather 





was Edward Hopkins, not the distinguished 
honorary organist of the Temple Church, but 
that gentleman’s uncle. The exact relationship 
between the veteran Dr. E. J. Hopkins and 
Mr. Edward Lloyd is therefore that of a first 
cousin once removed. The Hopkins family 
originally came from Ireland, and music runs in 
their blood. Edward Hopkins, Edward Lloyd’s 
grandfather, was trained at the Duke of 
York’s school. As a clarinet player he was, 
in his day, unrivalled. He held a musical 
appointment in the household of George IV. ; 
moreover, he was bandmaster of the Scots 
Fusilier Guards (now the Scots Guards) for a 
period of thirty-nine years. His distinguished 
grandson records: ‘‘ My grandfather was six 
feet two in height, broad in proportion—a fine 
old gentleman—courtly, robust, and active 
almost to the last ; he went to bed every night 
at ten and lived to be eighty-one. He was a 
man of strong character and will, kindly, but, at 
the same time, a martinet of the military type. 
He had a black servant named ‘ Black John,’ 
who also played the cymbals in the band.” 
Edward Hopkins, who died in 1860, possessed 
in a marked degree that persistent perseverance, 
zeal for hard work and strict devotion to duty 
which so eminently characterise his grandson. 
He was conductor at Vauxhall Gardens, and 
on one occasion, when his regiment was 
stationed at Windsor, he walked the entire 
distance from London to the Royal borough— 
twenty miles—during the hours of the night, 
in order that he might be at his post for his 
military duties in the morning. 


PARENTAGE. 


Edward Hopkins had seventeen children. 
One of his sons, Edward, became organist of 
Armagh Cathedral, and another, John Larkin, 
organist of Rochester Cathedral and sub- 
sequently organist of Trinity College, Cambridge, 
and to the University. One of his daughters, 
Sophia, married William Hann, and has been 
spared to see her sons occupy positions of 
distinction and esteem in the profession 
of music. Another daughter, Louisa, married 
Richard Lloyd, and their son, Edward, is the 
subject of this biographical sketch. As a girl, 
Louisa Hopkins showed marked ability for 
music. On December 22, 1834, when she was 
only seventeen years of age, she was elected one 
of the first King’s Scholarsat the Royal Academy 
of Music, Brinley Richards being also elected 
at the same time. Miss Hopkins was a piano- 
forte pupil at the Academy of Mrs. Anderson, 
music mistress to the Queen. Richard Lloyd, 
who married Louisa Hopkins, was the son of a 
London solicitor.. He had a fine tenor voice 
and was a vicar choral of Westminster Abbey. 
An easy-going, generous-hearted man, such 
an one as everybody loves, spoils, and invariably 
imposes upon, he had no enemies except him- 
self. A Freemason, a great diner-out, fond of 
the convivial society characteristic of his time, 
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his life was brought to a premature close at the 
age of forty. ‘ Perhaps,” says his son, Edward, 
‘it is because I knew how fatal may be social 
success and social petting that I have always 
steadily avoided social entertainments, and 
that I have been content to divide my time 
between the public and my own home and 
family.” Richard Lloyd would sign a bill with 
that alacrity so eminently characteristic of 
Mr. Micawber. ‘‘ Never put your name to a 
bill, Teddy,” was the solemn admonition of 
Mrs. Lloyd to her son. He has steadily 
followed that injunction, though his name has 
often appeared (but printed large) on a bill of 
another kind, and always with acceptance. 

When Edward Lloyd was only five years 
old his father died. ‘Of my mother,” he says, 
‘‘how can I speak as I would wish? She was the 
bravest, the best, and the most self-sacrificing 
of women. Had it not been for her I don’t know 
where we should have been. Six of us were 
left orphans, and we were totally unprovided 
for. My mother’s industry and self-sacrifice 
gave us our education, though we owed 
much to our grandparents and to our Aunt 
Sophia, Mrs. Hann.” After her husband’s 
death, Mrs. Richard Lloyd, through the 
influence of the Royal Academy of Music, 
obtained the appointment of one of the chief 
teachers of the pianoforte at the Ladies’ College, 
Cheltenham. This post she retained for 
fourteen years, and a memorial window to her 
in the Great Hall of the college testifies to the 
esteem in which she was held. She had been 
taught singing by Costa, and possessed an 
excellent method which was not without its 
influence upon the future career of her distin- 
guished son. Thus, both the parents of 
Edward Lloyd were singers. 


A WESTMINSTER CHORISTER. 


‘“ There is nothing like a Cathedral training 
for a singer in oratorio,” emphatically states 
Mr. Lloyd. He speaks from experience. He 
began his musical career at the age of seven, 
when, through the kind influence of the late 
James Turle, he became a chorister of West- 
minster Abbey, where both his uncles (as boys) 
and his father as a tenor had been members of 
the choir of that musically-historic fane. Teddy 
Lloyd was the tiniest of little choir-boys, clad 
in the tiniest of surplices. The lessons, in 
common with his fellow choristers, which he 
received from James Turle have proved to be 
invaluable to him. In fact, with the exception 
of some hints received from his mother, those 
are the only singing lessons our great English 
tenor has received. He has thus mercifully 
escaped the snares of the voice trainer, who is 
very often a voice strainer. Turle assembled 
the boys for practice every morning at 
nine o'clock. He was very particular as to 
the opening of the mouth, and insisted upon 
an absolutely distinct enunciation of every 
word; in fact, this all-important essential 





of the vocalist’s art—faultless articulation, in 
which, alas! the majority of singers are so 
lamentably deficient—was well instilled into 
Lloyd in his earliest years. The general 
education of the boys in those days was of 
the most perfunctory character. ‘They were 
supposed to have three hours’ schooling every 
day. The schoolmaster—who also discharged 
the function of verger on Sunday and had 
charge of a large library—habitually used a 
“‘crib,”” an indispensable adjunct to his duties 
and with which the boys themselves were not 
altogether unacquainted. As a boy, Lloyd 
had not a particularly remarkable voice, but he 
was very reliable in second soprano parts. He 
received a salary of £13 per annum as one of 
the four senior choristers, and subsequently 
became head boy. This modest stipend was 
considerably augmented by the fees—a guinea, 
sometimes two guineas—he received for singing 
at city dinners, anything but a desirable 
occupation for boys of tender years who ought 
to have been in bed. Dean Trench very 
properly put a stop to the practice, and 
Cathedral dignitaries now more fully realize 
their responsibilities in such matters affecting 
the education and moral environment of the 
boys entrusted to their care. At the meetings 
of the Madrigal Society, Lloyd would sing with 
Johnnie Stainer, then senior boy at St. Paul’s. 
Their reward consisted of a glass of port, a 
buttered biscuit, and two shillings each, the 
money being usually spent before home was 
reached. He met Arthur Sullivan and Alfred 
Cellier, both Chapel Royal boys, at cricket. 
Cellier was an enthusiastic cricketer, and 
although he more than once bowled Lloyd, the 
Westminster boys—being good at catches and 
runs—invariably won. 

Two events of the Westminster Abbey period 
were of special interest. Edward Lloyd sang 
at the marriage of the Princess Royal, now the 
Empress Frederick of Germany, at the Chapel 
Royal, St. James’s, January 25, 1858. In the 
following year he formed one of the chorus 
at the first actual Handel Festival, Crystal 
Palace, in 1859, singing alto. He still has the 
medal (given to each singer), round the rim of 
which is engraved ‘“‘E. Lloyd, performer.” 
For rendering this service he was paid three or 
four guineas; the amount he has received for 
singing as a soloist at some of the subsequent 
Festivals has very probably exceeded that 
modest fee of 1859. In looking through the 
list of chorus-singers of that Handel Festival 
of forty years ago, it is interesting to find, in 
addition to ** Mast. Lloyd,” the following names 
amongst the boy altos: Masters A. Cellier, H. 
F. Frost and H. Keeton (two Windsor boys), 
and J. F. (Fountain) Meen. 


A WELL-BEHAVED BOY. 
At the age of fifteen Lloyd left the choir of 


Westminster Abbey. He then went to the 
Grey’s School in Southwark, where he remained 
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a year, to compensate in some measure for his 
lack of education during his Abbey chorister- 
ship. He subsequently joined his mother at 
Cheltenham when she taught him the pianoforte, 
but he did not make much progress. His uncle, 
Mr. Hann, gave him some instruction in the 
violin, but it was quite evident that the boy 
was not destined to become a second Paganini. 
He returned to London and lived with his 
aunt, Mrs. Hann. His future life-work was 
still unsettled, but it was his desire and 
ambition to become a vocalist. He sang in 
Henry Leslie’s choir and also in the choir of 
St. Peter’s Church, Belsize Park, Hampstead, 
where he received a salary of thirty pounds per 
annum. The Rev. Dr. F. W. Tremlett, then, as 
now, the vicar of the church, recalls the young 
singer in the following letter to the present 
writer, dated The Parsonage, Belsize Park, 
November 28, 1898 :— 

I am sorry to say that I cannot help you much, as I have 
no other record than a 77 years old memory, and you may 
guess what that is like. 

This, however, I remember well—viz.: that Lloyd 

was with us for, I believe, 2 years as a leading treble (not 
tenor), and that he impressed us very much by his gentle- 
ness,and modesty—instead of the usual conceit, which 
seems inherent in the character of such lads, there was a 
total absence of anything approaching to it. He was 
remarkably quiet and well behaved. His singing was most 
excellent. He came to us after his Westminster Abbey 
training. 
And here it may be remarked that Edward 
Lloyd’s voice never “ broke”’ like most boys’. 
It simply deepened in pitch as he grew older. 
He says: “I never took a lesson from a 
teacher, unless it was from Mr. Turle ard from 
my people at home; and yet I was always 
taking lessons from myself, so to speak, for I 
never ceased to attend to the training of my 
voice from my seventh year. I was always 
humming, always singing, always ‘ picking-up ’ 
from personal observation.” 


CAMBRIDGE. 


A holiday visit to London of his mother and 
his uncle, Dr. John Larkin Hopkins, organist 
of Trinity College, Cambridge, had an important 
bearing upon his future career. Dr. Hopkins 
had never heard his nephew sing. Mrs. Lloyd 
remarked to her brother: “I wish, John, that 
you would hear Ted’s voice.” He consented, 
and ‘‘ Ted” sang Claribel’s “ You and I.” At 
the first words of the song— 


’Tis years since we parted, you and I, 
In the sweet summer time long ago. 


a look of intense pleasure came over his uncle’s 
face, and when the song was finished Dr. 
Hopkins said to his nephew: “ My dear boy, 
with such a voice as that you ought to make 
your fortune.” He was not very far wrong. 
As there happened to be a vacancy in his 
choir at Trinity College, Dr. Hopkins suggested 
that “Ted” should go back with him to 
Cambridge and take the duty as a sort of 
deputy pro tem. But before the appointment 











was permanently made, the Dons insisted upona 
competition, which duly took place in December, 
1866. The tests were (1) to read a portion of 
“Purcell in B flat”? (without accompaniment), 
(2) to sing in an anthem selected by the 
organist, and (3) a solo chosen by the candidate 
—the last-named was Mendelssohn’s “ If with 
all your hearts.” Mr. Lloyd recalls the incident 
in the following words: ‘‘ How well I remember 
the morning of the trial. It was fixed for ten 
o'clock. As I was too excited to sleep, I got 
up at four o'clock, and told my landlady to 
have a thick steak ready for me at eight, and 
then I went for a long walk. I shall never 
forget that four hours’ tramp. I knew that 
there were seven or eight other competitors 
and I felt fearfully anxious, as I always do 
now when I have to fulfil any engagement. 
But by the time I reached my lodgings and 
settled down to my breakfast I had determined 
to win.” This ‘‘determination” trait in a 
man’s character takes him a long way upon 
the road to success. Lloyd obtained the joint- 
appointments—of lay-clerk at Trinity and 
King’s—and thought himself in the seventh 
heaven and passing rich on £120 a year. 


A SIDE-LIGHT : CANON HERVEY. 
. 


At that time there was a very musical under- 
graduate at Trinity, F. A. J. Hervey by name, 
now the Rev. Canon Hervey, Rector of 
Sandringham and Chaplain to the Queen. 
Canon Hervey has very kindly supplied us 
with the following interesting sidelight on those 
Cambridge days. 

I shall never forget my delight and admiration when I 
first heard Edward Lloyd sing. Strange to say, Mr. Lloyd 
was not immediately appreciated at his full merits by the 
authorities at Trinity. He was not at first a properly 
appointed lay-clerk, but was temporarily filling the vacancy 
caused by Mr. Kerr Gedge’s departure to London, until a 
permanent appointment should be made. One evening I 
was at a party in a Don’s rooms, and most of—nearly all— 
the other guests were Dons. Imagine my astonishment and 
dismay when they began to talk disparagingly of our new 
Tenor! They said that he would never do, and that some 
steps must immediately be taken to secure the services ot 
a more competent singer: and they even cast kindly 
reflections on poor Dr. J. L. Hopkins for his nepotism in 
bringing forward so incapable a man! I had the audacity 
to combat their views, and to express my own opinion that 
in Mr. Lloyd the College were the fortunate finders of a 
real treasure, and I strongly advised them to keep him. 

At the competition Dr. J. L. Hopkins, who had been 
engaged in a private confabulation with a group of Dons, 
came up and said, ‘“*The Fellows would like to hear 
Mr. —— and Mr. sing again.” Then turning to Mr. 
Lloyd he (Dr. Hopkins) added in a lower voice, ‘* You are 
elected all right.”” I shook hands with Lloyd and con- 
gratulated him, and as I did so I chuckled as I recollected 
what had passed at the Don’s party not so long before. 
It is an amusing reminiscence that when Lloyd, through 
my having spoken to Barnby about him, left Cambridge, 
the very Dons with whom I had the passage of arms about 
his singing now turned upon me and reproached me 
for depriving the College of its best tenor. And up to 
quite recent times I have been greeted on my periodical 
visits to Trinity with ‘*‘ Well, Hervey, have you come to 
take away our best tenor ?”’ 


He, however, remained at Cambridge only six 
months after the appointments weresettled. The 

















12 ~ THE MUSICAL TIMES.—January 1, 1899. 





circumstance attending his removal to London 
was related to the present writer by the late 
Sir Joseph Barnby in the following words : 


LONDON: ST. ANDREW'S, WELLS STREET. 


“T'll tell you how I found Lloyd,” said 
Barnby. ‘ Mr. Hervey, now of Sandringham, 
then an undergraduate at Cambridge, used 
frequently to come to St. Andrew’s.* He had 
often urged me to visit him at Cambridge. At 
last I went, and at a time when we were 
needing a tenor for St. Andrew’s. As we were 
walking in the College court, Hervey said to 
me: ‘ Do you see that man going along there ? 
That is Lloyd, our tenor, of whom I have 
spoken to you. He is going to sing at King’s 
this afternoon.’ I went to King’s, and after- 
wards telegraphed to my vicar, the late Mr. 
Webb: ‘Lloyd very good; shall I engage 
him?’ His reply was: ‘ Use your own dis- 
cretion.’ My visit to Hervey at Cambridge 
resulted in Lloyd’s coming to London. 
He was engaged to sing at St. Andrew’s 
for three months on trial. Before the period 
of probation had expired, my vicar said 
to me: ‘I don’t think so very much of your 
friend Mr. Lloyd. Do you think we should 
keep him after the three months are up ?’” 

Barnby did not share his vicar’s opinion, 
and Edward Lloyd remained a member of the 
famous choir of St. Andrew's. Those who 
attended the services of that celebrated musical 
church will remember how beautifully the 
‘‘leading tenor” sang the Watchman scene 
from the ‘‘Hymn of Praise” and _ other 
solos to Barnby’s organ accompaniment. On 
January 25, 1869, Mr. Lloyd was appointed a 
‘‘Probationary Gentleman” of the Chapel 
Royal, St. James’s, and, exactly a year later, 
he was made a “full gentleman,” at which 
time he resigned his appointment.+ With the 
aid of various cabs on Sundays, he was able to 
fulfil both his church engagements, and at that 
time, with two daily services at St. Andrew’s, 
he says: “I did work enough to kill forty 
tenors.” 


GLOUCESTER, 1871: FIRST SUCCESS. 


His concert engagements multiplied so 
rapidly that his church work had to be given 
up. Heknewhisworth. A hithertounrecorded 
incident of that time is to the effect that a well 
known concert-giver, on hearing that Mr. Lloyd 
asked a fee of five guineas for singing in an 
oratorio performance, said to his secretary: 
“Lloyd want five guineas? Write to—— 
(mentioning a tenor of established reputation) 
and ask him to come.” His first great success 
came at the Gloucester Musical Festival of 
1871, when he at once made his mark, in Bach’s 
St. Matthew Passion, as a tenor of high rank. 





* St. Andrew's Church, Wells Street, London, where the late Sir 
Joseph Barnby was organist and choirmaster from 1863 to 1871. He 
was succeeded by Mr. F. A. W. Docker, the present organist. 

+ We are indebted to the kindness of the Rev. Edgar Sheppard, 
sub-Dean of the Chapel Royal, St. James’s, for this information. 


Some of the wise musical critics shook their 
heads at the idea of engaging a young unknown 
singer for such an important work, and gave 
vent to their feelings in print before they had 
even heard the young man! And here it may 
be remarked that Mr. Lloyd has steadily set his 
face against log-rolling of all kinds. He owes 
nothing to inflated newspaper paragraphs. As 
a matter of fact, in his case the public have 
led the critics in estimating his worth, instead 
of the critics leading the public. 


SOME WESLEY STORIES. 


Dr. S. S. Wesley was the conductor of that 
memorable Gloucester Festival, about whom 
Mr. Lloyd can tell several stories. One day 
Lloyd and Santley were walking near the 
cathedral when they observed Wesley in a 
fixed attitude—eyes gazing upwards to the 
cathedral towers and finger on lip. The two 
singers went up to the absorbed organist, when, 
still with finger on lip, he said: “I am going 
to write an opera’’ (pause). ‘And with fairies 
in it too!” At a festival rehearsal of the 
Overture to “‘Zampa,” Wesley continued to 
beat time after the overture was finished. One 
of the violinists went up to the conductor and 
said: ‘*‘ We’ve done, Dr. Wesley, we’ve done.” 
‘‘ Impossible,” replied Wesley, ‘I’ve got twelve 
more bars!” A Wesley fishing story is told 
in the following words : 

Wesley was once out with his rod and line fishing ina 
| piece of water, when a keeper approached him and told 
him it was private. ‘Oh, is it?” he said. ‘* My name's 
Wesley!”’ ‘I don't care,” said the keeper, ‘“‘ what your 
name is, you can’t fish here without an order!” “ All 
right,” said Wesley, ‘‘you take in my name to your master 
and I'll follow you.” The keeper consented; his employer 
expressed his regret at the occurrence, and said he would 
be charmed if the doctor remained to lunch, and they sat 
down together. After lunch the host turned to the doctor and 
said he would be very delighted if he would be good enough 
to try the organ. A very fine instrument was in the hall, and 
the doctor, nothing loth, sat down and played for half-an- 
hour. The music over, Wesley returned to his fishing, 
fished to sundown, and then went home. The next day 
the owner of the organ and the lake was surprised to 
receive a letter from Wesley asking for ten guineas for his 
services for playing the organ. Wesley was even more 
surprised when he had in reply a letter as follows:— 
‘My charge for a day’s fishing is twenty guineas, so if 
you will kindly forward ten guineas, that will make us 
quits!” 

In the same year as the Gloucester Festival 
Mr. Lloyd made his only appearance on the 
stage. This event took place at the residence 
of the late Mr. Henry Littleton, in Belsize 
Park, on July 7, 1871. The occasion was a 
private performance of Mendelssohn’s operetta 
‘Son and Stranger.” Mr. Lloyd took the part 
of Hermann; the cast also included Miss Sabilla 
Novello as Ursula, and the late Sir Joseph 
Barnby and Mr. Willem Coenen presided at 
the pianoforte. Mr. Lloyd has often been asked 
to sing in opera, but he has always refused, in 
deference to the wish of his wife—to whom 
he was married at St. Mark’s, Kennington, 
August 4, 1868—that he should not appear 





on the stage in public. He has never regretted 
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that decision, although Carl Rosa made him 
a tempting offer to sing in ‘‘ Tannhauser.” 

The next great event in Mr. Lloyd’s career 
was his first appearance (as a soloist) at the 
Handel Festival of 1874. He was the junior 
of the five tenors there engaged, and he sang 
only one solo during the whole of the Festival. 
That solo was “ Love in her eyes sits playing.” 
His rendering of Handel’s melodious air at 
once stamped him as a great artist. ‘Mr. 
E. Lloyd,” THe Musicat Times recorded, 
“created an extraordinary effect by his really 
fine singing of the air ‘ Love in her eyes,’ being 
recalled to the platform amidst acclamations.” 
There was no mistaking the genuineness of that 
success, and the junior tenor of the Festival at 
once stepped into the front rank of English 
singers. 


FESTIVALS : ENGLAND AND AMERICA. 


It would be quite superfluous to trace the 
career of our foremost tenor during the last 
quarter of a century. Is not the record of his 
extraordinary success known and read of all 
men? Suffice it to say that Mr. Lloyd has 
during that period appeared at every provincial 
Festival of importance, including Birmingham 
since 1876, at all the Handel Festivals, 
frequently at the Royal Choral Society, at 
the State concerts, and at other concerts, far 
too numerous to mention, all over the Kingdom. 
In fact, it would be difficult to mention a city 
or town of any size where his voice has not 
been heard, always with the greatest pleasure 
and genuine appreciation. He has created 
the tenor parts in all the most important 
oratorios and cantatas produced within recent 
years. He has crossed the Atlantic eight 
times. His first visit to the United States 
was in 1888, when he sang at the Cincinnati 
Festival, for which he received a fee of £1,350 
for five performances in that city. At 
the World’s Fair, held at Chicago in 1893, 
he sang at fifteen performances in six weeks. 
The following extract from the Chicago Sunday 
Post of June 18, 1893, may serve to show how 
great was his success in two performances of 
“The Messiah” to audiences of upwards of 
5,000 persons; at the same time, the notice 
furnishes us with a specimen of musical 
criticism in the Far West. We have nothing 
so pungent on this side of the water :— 

The event of this, and all weeks, has been the masterly 
singing of Edward Lloyd, the perennial English tenor, 
whose voice shows neither brack nor flaw, and who is an 
artist to his finger-tips, and at his tongue’s end. He 
easily towered a Titan above pygmies [the critic is writing 
at Porkopolis], at the ‘‘ Messiah” concert at the world’s 
fair on Wednesday, and the difficult, and almost impossible 
solo upon which most tenors ‘‘ break themselves as with 
a rod of iron,” and ‘dash themselves in pieces like a 
potter's vessel,”” was given with such superb dash, finish, 
and dramatic fire as to render the audience mad with joy 
and admiration. 

At the composer’s request Mr. Lloyd sang in 
‘“Mors et Vita” at Brussels and Paris in 
performances under Gounod’s direction. In 





July, 1895, he made his début in Germany, 
when he sang the music of Hyllus in a 
performance of MHandel’s “Hercules,” at 
Mainz, under the conductorship of the veteran 
and enthusiastic Handelian, Dr. Friedrich 
Chrysander. The Empress Frederick was 
present and at the conclusion of the perfor- 
mance she sent for Mr. Lloyd and congratulated 
him upon his singing. On that occasion he 
worthily upheld all the best traditions of 
English tenor singers, even of John Beard 
himself, for whom Handel composed the 
tenor parts of “Israel in Egypt,’ ‘“ The 
Messiah,” ‘ Samson,” ‘‘ Judas Maccabzus,” 
and “Jephtha.’”’ No wonder that Mr. Lloyd 
greatly prizes the portrait of John Beard, 
Handel’s tenor, that hangs in his pleasant 
study at Hove, Brighton. 


PERSONALIA. 


And this leads us to place on record the 
substance of a very pleasant conversation we 
were privileged to have with Mr. Lloyd in the 
said study at Hove, where, as a nautical man 
would say, he was “hove to” for a whole 
afternoon’s chat, diversified with a delightful 
rendering of ‘If with all your hearts” before 
a very select audience of one! In the first 
place, Mr. Lloyd came into the world with a 
splendid constitution, and, to his lasting credit 
be it said, he has never abused it. It is not 
every man of strong will who exercises self- 
control, but he furnishes a fine example to 
all young men of the advantage accruing 
to a strict moderation in all things. He 
has never coddled nor allowed himself to 
be fussed up or to be effeminated. Fond 
of exercise in the open air, he has been 
an excellent tennis player, and now he is 
among the votaries of golf. The blessing 
of good health which he enjoys has enabled 
him to fulfil all his engagements with very few 
exceptions; thus he has rarely disappointed 
that great public who have ever been his 
friends. Absolutely a non-society man, he is 
never happier than when in his own home. 
An excellent man of business, he is liberally 
endowed with common sense, determination, 
practicability, and shrewdness — invaluable 
weapons to a man in fighting the battle of life. 
Moreover, he has, in addition, the priceless 
qualities of persistent perseverance and a down- 
right love of hard work. He will tell you that 
why so many young fellows fail is because they 
will not “buck up.” He has an absolute 
belief in the first sentence of Ecclesiastes 
ix. 10, which, in the unclassical language 
of the day, may be expressed: “If a man 
wants to succeed in any calling he must put 
his back into it,” or he will stand no chance of 
making a successful career. 

METHOD OF STUDY. 

In reply to an enquiry as to his method in 
singing, the answer comes, ‘ Naturalness.” 
This he amusingly illustrates by the following 
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anecdote. A young fellow came to him and 
said: ‘Mr. So-and-So (mentioning the name 
of a certain voice-trainer) has now put my 
voice in its right place.” ‘Oh! indeed,” 
replied Mr. Lloyd, “ 1 should like to hear what 
that gentleman has done for you.” It is quite 
impossible to describe the extraordinary noise 
Mr. Lloyd made—the sounds seeming to come 
from the region behind his ears—in reproducing 
the tones of his friend’s freshly placed voice. 
When he (Mr. Lloyd) heard these “ placed ” 
{not placid) sounds, he said to the neophyte: 
‘‘T should advise you to go home and put 
your voice back into the place where it was 
before as fast as you possibly can.” “ Brains, 
brains, sir,” he adds, ‘‘ are what most young 
singers lack,” and, may we not add, a good 
many of the older ones also? ‘Then as 
to your preparation of a new work, Mr. Lloyd. 
What is your procedure?” ‘ Well, the first 
thing I do is to find out what it is all about by 
reading through the whole of the libretto and 
grasping the general idea of the work. Then 
I look at my own particular part to see what 
bearing it has upon the other characters and 
in relation to the various dramatic situations. 
After I have acquired that much I get soaked, 
so to speak, in the words that I have to sing, 
in order to get thoroughly familiar with them, 
especially from the point of view of clear 
articulation and dramatic emphasis. All 
this, mind you, without having looked at 
the music. Then I go for the music. And 
here I often find that composers prove to be 
lamentably deficient in declamation. They 
get hold of a little bit of melody (it is 
not always a melody, by the way, but they call 
it that) and stick the syllables on to it regardless 
of the natural poetic flow of the words—a rush 
of syllables here, followed by one long note on 
one word there, and so on. In fact, some of 
the modern music is so dreadfully mathemati- 
cally dry that it might just as well be set to 
the multiplication table. But to come back 
to myself. After I have got hold of the words 
and music, I set my accompanist to work. 
Our preliminaries having been accomplished, 
we goat it for an hour every day for two months ! 
Then I am ready for the band rehearsal.” If 
Mr. Lloyd wanted to pass on a dual motto 
to the budding tenors who are really anxious to 
make their way, he could not do better than 
say: “Steady, boys, steady: ready, boys, 
ready!” 
ORATORIO. 


‘* You probably still have a belief in oratorio.” 
‘Yes. Oratorios still hold their power over 
the mass of the people. They are the true 
heirlooms of all lovers of music. To really 
understand the significance of their influence, 
and how those glorious works of the great 
masters are loved and revered, you should go 
into the Black Country on the occasion of a 
big musical function and watch the people 
coming in with their scores under their arms. 


I have seen the galleries packed with miners, 
who eagerly take in every note and listen with 
an appreciation that closely approaches an act 
of devotion.” 

A POPULAR SONG. 


‘Then as to the popular song.” “ Why not 
popular songs?” he asks. ‘ The people 
like them, and if the words have a good tone 
and the music is pleasing to the audience, 
why should I not sing them? If I sing at a 
classical concert I sing a classical song with 
pleasure; but it seems to me that those who 
call out about my singing of popular songs are 
just those who do not pay for admission to 
concerts but want the tickets given to them!” 
“What do you consider your most popular 
song?” ‘I think it is ‘The Holy City’ by 
Stephen Adams (Mr. Maybrick). It sells at 
the rate of 50,000 copies per annum. In 
Montreal I was engaged to sing four times in 
one month at a fee of 250 guineas each concert, 
on condition that I sang ‘The Holy City’ on 
each occasion.” 


HIS RETIREMENT. 


Mr. Edward Lloyd will retire from public 
life in the year 1900. He was obliged to make 
known the exact date of his withdrawal so long 
in advance because he had engagements booked 
up to the end of 1899; therefore, in order to 
leave himself free for a farewell tour, and to pre- 
vent offers of fresh engagements, he announced 
his decision in the autumn of last year. He 
gives very good reasons for the step he is 
about to take. First, he is tired of the 
hard work of professional life. He has been 
a singer for forty-six years, he has been 
able to make ample provision for his future 
wants and those dependent upon him, and 
why should he not enjoy his fortune and a 
well-earned rest? Secondly, he thinks it is 
only fair that he should “ give others a chance.” 
He has purchased an estate of ninety acres—a 
lovely spot known as Skipper’s Hill, Mayfield, 
Sussex — about eight miles from Tunbridge 
Wells. The house dates from 1612. He will 
there lead the life of a country gentleman, and 
amuse himself by rearing pheasants, cows, 
pigs, &c., though he will still retain his Hove 
residence as a winter habitation. As he has 
several irons in the fire of a business nature, 
he will not find the time hang heavily upon his 
hands, and there is no reason why he should 
not continue to pursue the “even tenor of his 
ways” by having a voice in the affairs of the 
county. 

One thing, however, is quite certain, Edward 
Lloyd has thoroughly deserved all the success 
that has fallen to his lot. Not only has he 
made a splendid use of his magnificent voice, 
but he has set a fine example of consistent 
living and irreproachable conduct during the 
course of his long professional life. That he 
may enjoy to the full many years of happiness 





in his retirement will be the wish of many 
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thousands of his fellow countrymen who 
have so often derived keen enjoyment and 
unfeigned delight in listening to the singing 
of the great artist who bears the familiar 
name of Edward Lloyd. 


BRITISH MUSIC AT THE 


QUEEN’S HALL. 


THE programme of German, French, and 
Russian music which was performed by the 
Queen’s Hall orchestra before Her Majesty the 
Queen, at Windsor Castle, on November 24, 
was repeated at the Home of foreign music in 
Langham Placea few days later. The audience 
was by no means so large as Mr. Newman had, 
no doubt, anticipated. And yet the last two 
movements of the ‘‘ Pathetic’’ Symphony were 
included in the scheme! Wagner's “ Charfrei- 
tagszauber,” from ‘ Parsifal,” the Prelude to 
Act III. of “Die Meistersinger ’’ and the Over- 
ture to that wondrous work, the Prelude to 
“Parsifal,’” and the charming Overture to 
Humperdinck’s ‘‘ Hansel und Gretel” repre- 
sented German art; France contributed Saint- 
Saéns’s pretty symphonic poem “Le rouet 
d’Omphale,” and England, Ireland, Scotland, 
Wales, and the Colonies were nowhere. 

We wonder what foreigners think of such a 
state of affairs! It should teach our native 
composers at least one lesson—the necessity of 
learning to score effectively for the full modern 
orchestra, so as to secure that rich sonority 
and euphony which present day audiences, and 
more especially present day conductors, seem 
to imperatively demand. Those composers 
amongst our compatriots who have acquired 
this knowledge (for it can be acquired) may be 
counted on the fingers of one’s hand. The 
rest content themselves with stereotyped 
orchestral devices learned from books. No 
wonder their scores do not appeal to a 
conductor-virtuoso like Mr. Wood, who has the 
most magnificent instrument at his disposal, 
and naturally loves to display its phenomenal 
capabilities*for effect. 

Let us not be misunderstood: we do not 
mean to suggest that beautiful orchestration 
alone is likely to secure greatness for a work 
or to vitalize it. On the contrary, we are never 
tired of insisting that unless the music per se 
be great, unless the thematic material and its 
treatment be beautiful and above reproach, the 
most gorgeous colourist, the cleverest chiaros- 
curist will fail to appeal to us. Some of the 
most wonderfully scored specimens of Russian 
music produced by Mr. Wood have left his 
audiences utterly unimpressed for this reason. 

- But—and here is the crux !—these pieces were 
performed by the finest orchestra in England, 
while our best native composers are still waiting, 
waiting, wearily waiting. They gnash their 
teeth, Mr. Newman and Mr. Wood pin their 


LOST! 


faith to all sorts and conditions of foreigners, 
and the audiences, bless their patriotic hearts, 
care not. Will this state of affairs last for ever, 
and will the concert directors and the public of 
the metropolis never give our native composers 
that encouragement, that hope of better times, 
without which they may well despair ? 
Wagner began his stupendous “ Ring” 
tetralogy “Im Vertrauen auf den deutschen 
Geist,’’ as those who run may read on the 
title-page of the first edition of Karl Klind- 
worth’s vocal score of ‘ Gétterdimmerung.” 
And his faith was justified. Are there any 
signs that our composers, though they be not 
Wagners, may devote their life and their genius 
to creative work, trusting to the future for the 





eventual appreciation of the children of their 
imagination? We see none whatever in the 
capital of the British Empire, where British 
|music is virtually ignored, and of set purpose 
ignored, at all the best orchestral concerts, 
with the exception of those of the Crystal 
Palace (in Greater London) and, occasionally, 
the Philharmonic Society. The public, as we 
have said, care little, the press care less, and 
our musicians, even if they care, seem powerless 
to move in the matter. In what other country 
|under the sun would such a state of affairs be 
‘tolerated or even conceivable ? 

And yet we are perfectly certain that the 
public are quite willing to hear and enjoy 





British orchestral music. A good work by a 
| native composer is ever sure of a friendly and 
/even an enthusiastic reception, as we have 
| frequently noted ; whereas we could name scores 
of second-rate foreign works which created 
not even a semblance of enthusiasm amongst 
Mr. Newman’s audiences. After all, is it not a 
question of so mixing British products with 
the classic and modern favourites of other 
nations that a large audience can be relied 
upon ? To devote whole concerts or the greater 
portion of an orchestral programme to British 
music might prove unprofitable, as it has done 
in some cases within our knowledge. But one 
British work will never frighten the paying 
public away, of that we feel absolutely sure. 
And a manager who boasts of his “‘ patriotism ” 
in engaging English players should carry 
that laudable virtue a little farther, and make 
it a point of honour to include works, not 
necessarily absolute novelties, by compatriots 
in his programmes, whenever possible. 

It seems to require an apology to our 
composers to write of their works in this 
apologetic tone. But it is useless to ‘ignore 
facts, and we appreciate Mr. Newman’s 
difficulties as thoroughly as we are convinced 
of his duties to native art. It would be idle to 
discuss whether a man in Mr. Newman’s 
position has other duties besides that of money 
making which he owes to himself. But he has 
so far failed to fulfil them. He seems to be 
gradually assuming the véle of a monopolist in 
orchestral concerts in London, and unless he 
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uses his power wisely and well, he will share | glowing cheeks and excited expression, he would 
the fate of most monopolists and, by creating |listen to as many as three quartets, one after 
that irritation, distrust, and envy which/another, with the greatest interest and com. 
ultimately lead to a revolt against a tyranny,;posure. No wonder that the players were 
he will alienate the very public upon whose | astonished at his extraordinary receptivity. 
support he has to depend. It is time to | His favourite game was to “play at giving 
speak out strongly; time toassure Mr. Newman | concerts.” He himself was either the conductor 
and Mr. Wood that their present policy of|or the violoncellist. The chairs, duly placed in 
novelties at any price so long as they are | rows, represented the audience; his little sister, 
not British will not do, and that they may/the orchestra. He stood on a stool and 
bore and annoy the public once too often|conducted with a walking-stick, not in the 
with works suggesting an utter absence of! perfunctory manner of a mere time-beater, but 
critical acumen in those responsible for their); with every imaginable shade of expression, 





selection. 

We have faith in the future of British music, 
for we know sufficient of our young com, »sers 
to believe that the time will come, and ‘hat | 
soon, when Londoners will clamour for thuse | 
British orchestral works that are now denied | 
them. Then will also come the time when the | 
public will want to know what evil influences 
have been at work to retard the recognition of 
our best men, to thwart the urgent and just 
claims of our budding native art, and to foist 
upon a long-suffering public such a tedious 
foreign example as the ‘‘ Requiem Mass” by 
M. Debret, produced on the roth ult. 


ERNST VON DOHNANYI. 


accompanied by inarticulate utterances ranging 
from pianissimo to fortissimo. A violin had to 








Or the many foreign musicians who have 
visited these shores from time to time, few 


seem to have made such an immediate im- | 
pression as the subject of this sketch. A mere | 
youth, unheralded and unaided by any pre- | 
liminary puffs of agents or pressmen, young | 
Dohnanyi has at once made his mark in the 
greatest city of the world as a composer and | 


pianist of exceptional talent. If he continues 


to go on as he has begun he has before him a | 
Time alone will prove | 


most brilliant future. 
whether all our bright expectations of him will 
be realised; but in any case there need be no 
apology for presenting the readers of THE 
MusicaLt TiMEs with an account of the up- 
bringing of one of the most remarkable young 
musicians of the time, the particulars for 
which have been kindly supplied to us from 
the best of all sources. | 

Ernst von Dohnanyi was born at Pressburg, 
Hungary, on July 27, 1877. His forbears on his 
father’s side were a noble Hungarian family at 
the place named Dohnany, where, in the house 
of his grandfather, music was much cultivated. 
His father, Professor Friedrich von DohnAanyi, 
is a Professor of Mathematics and Physics in the 
Pressburger Gymnasium. Moreover, he is an 
excellent performer on the violoncello. As 
there was always plenty of chamber music to 
be heard in the Dohnanyi home, little Ernst 
lived in an atmosphere of sweet sounds. In his 
earliest years he would leave his toys directly 
he heard music and come into the room where 














|be hidden from him, because if he saw one and 
was not allowed to obtain possession of it he 
wept bitterly. One of the pieces played by his 
father was Bach’s Sarabande from the violon- 
cello sonata. As Dohnanyi pére wished to 
convince himself of his son’s musicianship, he 
one day placed the bow in the child’s hand and 
held the violoncello so that he could reach the 
strings, his father stopping them with his left 
hand. To Professor Dohnanyi’s great astonish- 
ment the boy drew the bow across the strings 
with perfect rhythmical accuracy—crotchets, 
quavers, and semiquavers being minutely 





the performers were assembled, when, with 


indicated. He was then under three years of 
age. 
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f |Brahms (the G minor Quartet) in public. 
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Fortunately for the boy, his father wisely 
decided not to make a prodigy of him. When 
Ernst had attained the age of six his father 
began to teach him the pianoforte. His 
happiest moments were when together they 
played pianoforte duets. The child at once 
became transformed into a seriously disposed 
person, and if he happened to make a mistake 
the tears would roll down his cheeks. His 
father also taught him the violin, which he soon 
gave up; but at a later period he played the 
viola in quartets and in the orchestra. He 
was taken to all the best concerts in 
Pressburg, where he heard Rubinstein, Bilow, 
Joachim, and Sarasate. 

His earliest attempts at composition date 
from his seventh year. He chose for his 
Christmas present a sheet of manuscript music 
paper, and in the early morning the child 
began to write down notes indiscriminately on 
the paper. The mere writing of music gave 
him the greatest pleasure. Later on little 
compositions were evolved. The first that he 
remembers were seven pieces for violin and 
pianoforte, quite original. When his father 
laughingly played them with him, the little 
composer was quite indignant at such levity. 
Several smaller pianoforte pieces followed in 
the “Lied” form. All these compositions 
were strictl, correct in both harmony and form, 
although he had not received any theoretical 
instruction whatever. 

After having received pianoforte lessons from 
Professor Dohnanyi for two years, the youthful 
Ernst became a pupil of Herr Forstner, organist 
of Pressburg Cathedral, with whom he studied 
the pianoforte till his sixteenth year, when 
his school days were ended. These lessons 
were looked upon only as recreations, as, at 


that time, there was no intention of making | 


him a professional musician. He made his 
first appearance in public when he was nine 
years old, at a concert in Pressburg, on which 
occasion he played Mozart’s G minor Quartet. 
Thenceforward he played once or twice a year 
in concerts at Pressburg in order that he 
might become somewhat accustomed to per- 
forming in public, though his father steadily 
set his face against any prodigy tendencies. 
About 1888-89 Ernst wrote his first chamber- 
music compositions, which consisted of two 
violoncello sonatas (dedicated to his father), 
two string quartets, and two pianoforte sonatas. 
The first violoncello sonata and the first 
quartet reflect the style of Haydn, but the 
influence of Beethoven can be traced in the 
second sonata for violoncello and in the piano- 
forte sonatas. All these works, however, were 
faultlessly correct as to sonata form, as the 
earliest pianoforte pieces were in the “ Lied ”’ 
form, though he had had absolutely no instruc- 
tion in these branches of composition. At the 
age of thirteen he, for the first time, played 
He 
Was immensely inspired by the music and his 





early love for Schumann grew colder. He 
became an ardent admirer of Brahms, and 
under his spell he composed a pianoforte 
quartet and, later on, a string sextet. The 
quartet was publicly performed in Vienna in 
March, 1894, by the Duesberg Quartet, with 
great success. Another string quartet was 
composed in five days! 

In May, 1894, the question of the boy’s 
future career in life was seriously discussed. 
Was he to devote himself to music or not? 
His father said ‘‘ yes) his other relations said 
“no.” Young Dohnanyi, however, settled the 
question for himself by deciding that, while 
still pursuing his musical studies, he should 
ente>;the University and study philosophy. 
Buc ‘pest was chosen in preference to Vienna, 
anu in September, 1894, Ernst Dohnanyi 
became a pupil at the Royal Hungarian 
Academy of Music, where he remained until 
June, 1897. At the same time he entered the 
University, but withdrew after a few months, 
as he found it impossible to do justice to 
both courses. He was well equipped before 
he joined the Academy of Music, where he 
astonished everyone by his facility in reading 
at sight, in score reading, and in transposition. 
His teachers at Budapest were Hans Koessler, 
one of the best of theorists, and, for the piano- 
forte, Stefan Thoman, one of Liszt’s latest and 
most gifted pupils. Although he devoted 
much time to purely technical pianoforte 
work, contrapuntal studies, and the master- 
pieces of Bach, Beethoven, and Brahms, 
the creative faculty dominated his student 
life. In 1895 he produced for the first time a 


|pianoforte quintet in C minor, which showed 


marked individuality, although here and there 
traces of the Schumann-Brahms influence 
crop up. This fine work has been repeatedly 
performed with extraordinary success at Buda- 
pest by the Hubay and Popper Quartet, and in 
Vienna by the Fitzner Quartet. Its first 
performance in England took place at the 
Hampstead Conservatoire, on November 16 
last, and was duly recorded in our December 
issue (p. 805). 

Koessler, who was an intimate friend of 
Brahms, had often spoken to the latter about 
clever young Dohnanyi and his remarkable 
quintet. Brahms expressed a wish to know 
the work, and, as Ernst Dohnanyi was then 
unable to go himself to Ischl, he (Brahms) 
begged the composer to send him the score, 
and the work was played through to the older 
composer by Nikisch, who happened to be 
there at the time, and the Kneisel Quartet. 
At Brahms’s express wish—he himself being 
present—the quintet was played at the Ton- 
kinstler Verein, Vienna, again with renewed 
success. 

After the quintet (1895-96) he devoted himself 
to orchestral composition, and his Symphony 
in F was produced. In 1896, the year of the 
Hungarian Millennium, the “ King of Hungary” 
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offered prizes for works by native composers. 
The Liszt Verein in Budapest arranged the 
competition, and Dohnanyi competed with his 
symphony, an overture for full orchestra 
entitled “ Zrinyi,” and the String Sextet in B 
flat of his Pressburg days, but re-written for 
the occasion. Both the symphony and overture 
took prizes, while the sextet was honourably 
mentioned, and the two prize works were after- 
wards performed in Budapest. He also wrote 
some pianoforte pieces—e.g., Scherzo in C sharp 
minor (January, 1897), Capriccio in B minor 
(February, 1897), Pianoforte Variations and 
Fugue on a Theme by “ E. G.,” a pupil of his, 
and also a Psalm in eight parts. ‘To this year 
(1897) also belong some charming four-hand 
waltzes. In June, 1897, he left the Budapest 
Academy with the distinction of ‘ Kiinstler- 
Diplom.” He had made many friends in the 
city, all of whom take the liveliest interest in the 
clever youth and his future. 

Having finished his studies at Budapest, 
Dohnanyi, in July, 1897, went to study with 
Eugene d’Albert, to whom Koessler had given 
him an introduction. From D’Albert, with 
whom he remained for two months, his piano- 
forte playing received its final polish. He then 
went to Berlin. He gave two recitals there, 
on the 1st and 7th of October, 1897, and he 
subsequently appeared at Dresden, Vienna, 
Budapest, and other Hungarian towns—every- 
where with the greatest possible success. His 
recent compositions include three intermezzi, a 
gavotte, a transcription for the pianoforte of 
Délibes’s “ Naila” waltz, two cradle songs, 
and his latest and, at the same time, most 
important work, the Pianoforte Concerto in 
I. minor. 

Herr Ernst von Dohnanyi, having played 
Beethoven’s G major under Dr. Richter in 
Budapest and Vienna, accompanied the great 
Viennese conductor to London last October, 
when the young composer-pianist made his 
first appearance before an English audience at 
the Richter concert of October 24. His sub- 
sequent triumphs in this country have been 
duly recorded. It is interesting to know that 
Herr von Dohnanyi—like Mendelssohn who 
first visited these shores (in 1829) when he was 
nearly the same age—has already derived the 
greatest pleasure from his sojourn in London. 
His future appearances will be eagerly looked 
forward to and his future career watched with 
the greatest interest by all true lovers of music 
in this country. 





In view of the performance by the Royal Choral 
Society, on the 2nd inst., of Handel’s ‘* Messiah”’ in 
a manner approaching its original form, it may not 
be without interest to give some authentic particulars 
relating to the first performance of Mozart's additional 
accompaniments in England. First, however, we 
may give the date of the publication of the score 
containing Mozart’s additions, originally issued by 
Messrs. Breitkopf and Hartel, Leipzig. In the 
Intelligenz-Blatt of the Allgemeine musikalische Zeitung 





of March, 1803, the following announcement heads 
the list of new publications :— 

Handel F. G. (sic), Oratorium, der Messias, nach 
W. A. Mozart’s Bearbeitung, Partitur, 3 Abtheilungen, 
Pranumerationspreis bis Ostern, 5 Thlr. Der nachherige 
Ladenpreis ist 8 Thlr. 

[Handel F. G., oratorio, The Messiah, according to 

W. A. Mozart's edition. Full score, 3 parts. Subscription 
price till Easter, 5 Thalers. The subsequent shop price 
is 8 Thalers. ] 
Mozart wrote his additional accompaniments in 
March, 1789. They did not, however, appear in print 
until fourteen years afterwards. There would thus 
be ample time and opportunity for any ‘‘ tinkering” 
that might be deemed necessary. In the meantime 
(in 1791), Mozart had died. It is impossible to 
compare the existing copies with Mozart’s manu. 
script score, as its whereabouts is unknown. 





Various dates have been given—all of them wrong 
—as that of the first performance in this country of 
Mozart’s ‘‘ additional accompaniments” to ‘ The 
Messiah.” The late Sir G. A. Macfarren stated that 
they were first performed, under Sir George Smart, 
at Drury Lane Theatre, ‘in the Lent of 1813.” 
This year is also given by the late Sir W. G. Cusins, 
but he states that it took place January 13, a date not 
agreeing with Macfarren’s ‘‘ Lent.” W. T. Parke, 
the oboist, in his ‘* Musical Memoirs,’ records that 
he played in the band, when these ‘ additional 
accompaniments” were used, in 1812, ome year 
earlier than that of Macfarren and Cusins. The 
article “Birmingham Festival,” in Grove’s ‘ Dic- 
tionary of Music and Musicians” (I., 244), records 
“the use of Mozart’s accompaniments to the 
‘Messiah’ for the first time in 1808,” four years 
earlier even than Parke’s date. Mr. Andrew Deakin, 
of Birmingham, has discovered that they were per- 
formed at the Birmingham Festival, October, 1805. 
Thus it would seem as if Birmingham could claim 
the distinction of this ‘first performance.” But, to 
the credit of London, we can “go one farther.” 
As a matter of fact, they were performed in London 
during Lent, 1805, eight years before 1813—the year 
given by Macfarren. Here is the documentary 
evidence from the London newspapers of the day :— 


MorninG CHRONICLE, March 21, 1805. 

Covent Garden, The Messiah last night attracted a 
crowded audience to this Theatre. All the performers 
exerted themselves, and were highly applauded. We learn 
that the celebrated Mozarti (sic) has made some additions 
to this favourite Oratorio, which are spoken of as highly 
creditable to his genius, and respectful to the memory of 
Handel. We would recommend their being introduced 
that the Public might judge whether they are really 
improvements. 

The preliminary announcements in the great London 
dailies were couched in the following terms :— 
Tue Times, March 28, 1805. 

The Creation and Grand Selection last night were most 
excellently performed, and attracted an overflowing house. 
We notice with pleasure the performance of to-morrow 
evening, the Messiah. This Oratorio has ever been a great 
and deserved favourite, and promises to be more admired 
than ever, from the additions made to it by Mozart, which 
are spoken of as highly judicious and effective. 

MorNING CHRONICLE, March 28, 1805. 

The Oratorio last night was very numerously and 
fashionably attended. . . . We anticipate with great 
pleasure the performance of to-morrow evening, when the 
Messiah, the master-piece of Handel, is to be produced, 
with the additional parts, as added by the celebrated 
Mozart; we are anxious to hear the superior effect 
produced by this harmonic combination of the great 
masters of the ancient and modern school of music. 
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Tue advertisement from the Morning Chronicle of 
the above date reads thus :— 
Last night but two. 
OraTorIos at Play-house prices during Lent. 
THEATRE Roya, CovENT GARDEN. 
To-morrow evening will be performed, for the first time, 

the Sacred Oratorio of THE MeEssrAu, composed by G. F. 

HANDEL,.with additional accompaniments by the celebrated 

W. A. Mozart, of Vienna. 

Principal vocal performers :— 

Mrs. Ashe and Mrs. Bland, Master Linton, and Miss 
Munday; Mr. Braham, Mr. Denman, Mr. Page, Mr. G. 
Parrin, and Mr. Miller, from Bath. 

Mr. G. Ashley, leader of the band. Organ, Mr. J. Ashley. 


Half Price at the end of the Second Act. 





A NoTIceE of the performance appeared in the Sun, 
aleading daily paper, of March 30,1805. Here it is:— 

THe Oratorio. The Messiah was last night per- 
formed at Covent Garden Theatre, with new accompani- 
ments composed by Mozart. We entertain a very high 
respect for the genius of Mozart, but we also hold the 
unrivalled powers of Handel in due reverence, and there- 
fore must enter our protest against any such alterations in 
works that have obtained the sanction of time and of the 
best musical judges. There is an integrity in the pro- 


ductions of this great Master, the result of the most | 


powerful talents in his art. His harmonies have a firm 
and united character. The accompaniments of last night, 
though manifesting taste and feeling, did not assimilate 
with the grandeur and energy of the original subject. 
We trust, therefore, that when The Messiah or any other 
work of Handel is performed it will appear without change 
or interpolation. Handel is an Englishman by adoption ; 
he produced all his works in this Country, and is still very 
little regarded in his own. We should therefore guard 
him in Music, as well as Shakspeare in the Drama, from 
daring innovation. Such as The Messiah was, however, 
in its improved state last night, it was well supported by 
Braham, Miller, Miss Munday, Mrs. Bland, and Mrs. Ashe. 


This criticism—excellently expressed, by the way— 
though written nearly one hundred years ago, wil! 
find many sympathizers in the present day. Thus 
it will be seen that Mozart’s “ additional accompani- 
ments” found their way to England two years after 
they were first published. For sixty years previous 
to 1805 Handel’s “ Messiah” got along very well 
without Mozart’s assistance. Why should we not 
return to, at all events, an approximation of Handel’s 
own manner of performing his immortal masterpiece ? 





A curious instance of the diametrically opposite 
in opinions upon a musical composition is furnished 
in two notices that appeared in two London daily 
newspapers. The occasion was Herr Ernst von 
Dohnanyi’s pianoforte recital at St. James’s Hall, on 
November 28, the work in question being Liszt’s 
Sonata in B minor. We give the pro and com in 
parallel columns :— 


«+. the magnificent sonata of The waste of precious time and 
Liszt... . it is a Tone-Poem of | of the performer's extraordinary 


wondrous beauty and penetrating | powers, on such inconsequent | 


pathos. . . . The themes are | rubbish as Liszt’s sonata in B 
metamorphosed into various | minor in one (interminable) move- 
forms, and are made to express | ment was hard to forgive. 

the whole gamut of passion... 

this intensely emotional music. 

No comment is necessary on this remarkable instance 
of doctors differing. 


Tue fact, recorded in another column, that Mr. 
Edward Lloyd, as a chorister boy, sang at the 
wedding of the Princess Royal (the Empress Frederick 
of Germany), arouses curiosity as to whether 


Mendelssohn's ‘* Wedding March” was first performed 
at a nuptial ceremony in this country on that 
auspicious occasion. The music at the Princess’s 
wedding, in the selection of which the hand of the 
music-loving Prince Consort can be traced, was 
of avery different nature from that furnished at the 
marriage of her royal mother. The ceremony took 
| place at the Chapel Royal, St. James’s, on January 25, 
1858. Sir George Smart, assisted by Mr. George 
Cooper, presided at the organ, to which a movement 
was added, ‘‘ to elevate the keys of it, in consequence 
of the temporary gallery being erected in front of the 
organ.” The Queen’s private band, conducted by 
Mr. Anderson, Master of the Music to the Queen, 
was also in attendance, and, with the choir, was 
stationed in a gallery opposite the organ. The band 
played the “Occasional” Overture, the Marches 
from “ Joseph” and “ Judas Maccabeus,” and in the 
“ Hallelujah” Chorus (all by Handel), and, at the end 
of the ceremony, Mendelssohn’s ‘* Wedding March” 
from the ‘‘ Midsummer Night’s Dream” music. If 
this was not actually the first performance of 
Mendelssohn’s familiar march at a marriage service, 
there can be little doubt that it set the fashion for 
its use in connection with the ‘“Solemnization of 
Matrimony ” in the churches of this country. 





THE Rev. Canon Hervey, of Sandringham, in 
kindly supplying an interesting side-light on an event 
in Mr. Edward Lloyd’s career, sends us the following 
amusing incident of his (Canon Hervey’s) college life 
at Cambridge :— 

During my undergraduate days I wrote a song—a 
ridiculous ditty with a passage in the middle bristling with 
a semiquaver accompaniment. I got the words from the 
Light Blue, the University magazine, and they were about 
|a shining or flowing river. Well, I was immensely proud 

of this production, though I never summoned up courage 
to shew it to Garrett. But to Mr. Lloyd, who was my 
|own aye, I confided the great fact that I had written this 
|song,and he very good-naturedly came up to my rooms 
|one day and sang it through to me. I was prouder of it 
|than ever. It really didn’t sound half bad, and the semi- 
| quavers all fitted beautifully into their places. But although 
| 1 took or sent it to one publisher after another, they none 
of them would have anything to say to it. Had they 
decided otherwise I could have made my fortune (or would 
it have been their fortune ?) with that song, for I might 
have truthfully superscribed the title-page with the magic 
words : 





“ Sung by Mr. Edward Lloyd.” 








THE music sung at the Royal Mausoleum, Frog- 
more, on the r4th ult., the anniversary of the death 
|of the ever-lamented Prince Consort, consisted of 
| the following selections, sung by the choir of St. 
|George’s Chapel, Windsor, under the direction of 
Sir Walter Parratt. A hymn written by the Rev. S.C. 
Lowry, beginning 

O Saviour, once again the ebbing year 

Awakes the memories of days now past; 
And we with chastened hearts are gathered here 
On Thy compassion all our care to cast; 

O God of comfort, Thou, and Thou alone, 

Canst soothe us when what most we prized is gone. 











}and sung to W. H. Monk’s tune ‘‘ Unde et memores,” 
| No. 322 in ** Hymns Ancient and Modern"; Mendels- 
|sohn’s ‘The deep repose of night is ending” (known 
as ‘* Morning Prayer’), translated from Eichendorf ; 
and “ Wreaths for our graves,” by Sir Arthur Sullivan. 
We understand that the Queen asked that something 
by Mendelssohn should be sung at the Memorial 
Service, but the actual choice was made by Sir 
| Walter Parratt. 
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Any movement in the direction of providing good 
music for the masses of the people at popular 
prices deserves publicity, sympathy, and encourage- 
ment. A very gratifying instance of what may be 
accomplished in that direction is furnished by an 
interesting performance of Gounod’s “ Redemption,” 
which took place on a recent Saturday evening in 
the Ulster Hall, Belfast. Not only was the fine 
building crowded to overflowing—extra chairs having 
to be brought in and a part of the orchestra filled 
with auditors—but many people were unable to gain 
admission to the building. In fact, long before the 
time announced for opening the doors, the hall 
was besieged by crowds content to wait patiently 
that they might hear Gounod’s music. Such a 
remarkable testimony to the hold that oratorio 
music has upon the affections of the people needs no 
comment. Moreover, the performers were all local 
folk, including Dr. F. Koeller (the conductor), all the 
soloists, the orchestra (about fifty performers), and 
the chorus of 230 voices. We cannot do better than 
quote from a letter from Mr. Charles H. Brett, the 
treasurer of the Belfast Philharmonic Society and a 
true friend to the cause of music in the Ulster capital, 
who refers to the event in the following terms :— 

The performance of the ‘‘ Redemption” was greatly 
appreciated by an overflowing house—in fact, almost as 
many were turned away as were admitted. There can be 
no doubt that there is a better appreciation of the fine 
effects of an orchestra and chorus among our artisan classes 
here than exists among the richer—I don’t call them, for I 
don’t consider them, the ‘' better ’’—classes. It is difficult 
for a casual visitor to Belfast to realize its newness as 
a great centre of population. In 1851 its population 
numbered 100,000; now it is at least 300,000. This extra- 
ordinary increase has principally been brought about by the 
drainage into the city of the rural population from the 
surrounding counties and small towns, with a slight admix- 
ture of English and Scotch. When one thinks that most 
of these immigrants had never heard any more elaborate 


friendly acknowledgment of the struggles and work 
of my life; and in this way was reflected that kindly 
feeling which was accorded to me, as the friend of 
the Master [Richard Wagner], in England.” In an 
eloquent peroration, Professor Klindworth pays a high 
tribute to English music and musicianship in the 
following terms :— 

England has entered the anxious battle of the nations 
for supremacy in the realm of music. Able, honourable 
men struggle in earnest endeavour, and with the hope ot 





being placed on the roll of fame by the gratitude of future 
generations. There already exists a distinguished list ot 
esteemed names—composers, singers, conductors, and 
virtuosi—whose performances are in no way inferior to 
those amongst our best in Germany. 





TWENTY-THREE years have passed since * A Dic- 
tionary of Musical Terms, edited by J. Stainer and 
W. A. Barrett,” first made its appearance. It was 
then the most complete work of its kind, and it has 
only been surpassed by the much larger work with 
which the honoured name of Sir George Grove will 
be inseparably associated. But ‘‘ Grove” is far too 
expensive for the majority of folk who need a 
handy, reliable, and interestingly-written book of 
reference on musicalterms. ‘Therefore, ‘“‘ Stainer and 
Barrett” still supplies, and worthily supplies, a want. 
There was a time, however, when even “Stainer and 
Barrett ” was only obtainable at a cost practically 
prohibitive to many who were not overburdened with 
pennies. The original price of the book was sixteen 
shillings, but a few years ago the publishers very 
wisely reduced it to less than half that amount—viz., 
seven shillings and sixpence, at which it still remains. 





‘“Up-To-DATE”’ is the cry of the day. It affects 
dictionaries, even those that can point to a useful 
career of nearly a quarter of a century. In regard to 
the “Dictionary of Musical Terms,” one of the 





music than that of the singing of their church choirs, | 
almost invariably unaccompanied, it is easy to understand | 
how they are impressed by any fairly sufficient rendering | 
of a fine oratorio such as the ‘ Redemption.” Our | 
performance was, of course, not perfect, judged by any | 
high standard, for most of the wind parts had to be 
supplied on the organ, but not one per cent. of the audience 
knew of the deficiency! The chorus was excellent, the 
strings very fair and perfectly steady, and the local singers 
acquitted themselves admirably. 

The example of Belfast deserves to be widely 
imitated. We shall watch with interest future 
developments of so estimable a scheme for providing 
good music for the people, not only in the Ulster 
capital, but in other large centres of the population, 
and shall gladly record any such performances as 
that referred to above. 





PROFESSOR Kart KLINDworTH contributed a very 
readable paper to the Bayreuther Blatter of November 1, | 
entitled ‘‘Einst und Jetzt in England.” In the 
course of the article, which is addressed more toa 
German than an English audience, the distinguished 
musician draws an interesting comparison between 
the state of music in London (which is very amusingly 
described) during his residence in the metropolis 
between the years 1854 and 1868, and that ofthe year 
just closed, in the summer of which he paid us a 
visit of some weeks’ duration. In regard to his 
appearance as conductor of Mr. Frederick Dawson’s 
concert on June 15 last, Professor Klindworth refers 
to the enthusiastic greeting which he received after 
an absence from England (with one unimportant excep- 
tion) of thirty years. ‘‘ There was nothing to shadow 
the remembrance of that evening,” he says in effect ; 
‘even the Press without exception spoke in terms of 








Editors, the late Dr. W. A. Barrett, has died since 
the work was first issued. But Sir John Stainer 
happily survives in the full plenitude of his powers, 
and what more congenial task could fall to his lot 
than to revise the work, bring its information up to 
date, and see a new edition of the book through the 
press? All this he has done with that thoroughness 
and erudition so characteristic of his proved ability 
in musical-literary operations. It may be sufficient 
for the present, pending a more detailed notice of 
the book just issued, to quote Sir John’s preface to 
this new edition :— 

The only way in which the Editor of a book of reference 
can show his gratitude to the public for demanding new 
editions on the exhaustion of the old, is by doing his best 
to keep its contents up to date. The reviser has done so; 
many articles have been entirely re-written or enlarged— 
e.g., copyright and licensing, madrigal, mass, opera, 
pianoforte, pitch, and others of less dimensions; also, 
many of those little slips which show such persistent 


| survival in works of this kind have been removed. The 


Editor is grateful to many, whose names are among the 
authors and helpers, for their share in this last revision. 

It is, perhaps, hardly necessary to say that such a 
book, well printed and handsomely bound, would be 
an admirable present to give to anyone interested in 
music. Moreover, it is a work that ought to find 
its way into the library of every school where music 
forms a part of the curriculum. There is nothing 
like stimulating a pupil’s curiosity to find out things 
for herself or himself. ‘Go and look it up in 
‘Stainer and Barrett,’ would be excellent advice by 
way of amplifying any information supplied by the 
teacher in the short lesson-hour. The habit of 
“ picking-up ’”’ should be urged upon pupils at every 
possible opportunity. 








THE MUSICAL TIMES.—January 1, 18gg. 21 





PROFESSOR STANFORD contributed a short but very 
readable article to the December issue of the Cornhill 
Magazine on his fellow-countryman, the late Joseph 
Robinson, a well known Dublin musician, who died 
in August last. In regard to “Joe” Robinson asa 
conductor and the history of the orchestral version 
of Mendelssohn’s ‘Hear my Prayer,” Professor 
Stanford says :— 


One of his oldest friends has told me that the secret of 
his success was twofold: he never listened to the insidious 
opinion proffered at a bad rehearsal that the music ‘‘ will be 
all right in the evening,’ and a work never went so well but 
that he tried to make it go better. His performances of 
“St. Paul” and ‘ Elijah” were quite admirable, and he 
was in direct possession of the traditions of their execution, 
for he made special journeys to hear them under the 
composer’s direction in England. In the course of these 
expeditions he made the personal acquaintance of Mendels- 
sohn, who at once recognised his gifts, and had a warm 
personal regard for himself. On the occasion of the first 
performance of the ‘Elijah,’ my father accompanied 
Robinson to Birmingham, where they had the pleasantest 
intercourse with the great composer. They have both 
frequently described to me his very boyish fun and his 
delight in a good joke; how he extemporised a double 
fugue on the subject of “The horse and his rider’ on 
the organ in the Town Hail to a few friends; how, | 
after the final rehearsal of ‘‘ Elijah,” he slid down the 
banisters of the long staircase with his feet in the air, 
and wound up the day by a supper with them at the 
Woolpack Inn, where my father rather shocked the 
serious Sterndale Bennett by performing Punch and Judy 
over the door with his fingers clothed in napkins, and 
introduced a ghost to the music of the ‘‘ Commendatore.” 
On this occasion Mendelssohn promised Robinson to 
orchestrate “‘ Hear my Prayer”’ for the Antient Concerts. | 
Shortly after his death, in the following year, Robinson | 
received the score from the executors; it was written | 
exactly for the band which Robinson had enumerated to | 
him, and he had taken his hint to ‘“‘be sure to use the 
kettledrums in the second movement’’; with what effect 
anyone who glances at the score will appreciate. 





RoBInson was conductor of the University Choral 
Society (Dublin)—‘ the oldest body of the kind in 
the Three Kingdoms,” we are told—and the following 
is one of the curious experiences he had with the | 
amateurs of that Institution :— | 





On one occasion an amateur Polyphemus essayed with 
fair success ‘‘O ruddier than the cherry,” but had not | 
carefully read his words, for he persistently sang ‘ kind- 
lings blithe and merry,’ a proceeding which provoked 
great merriment in the room, and led to a species of duet 
between the conductor and the singer at the concert 
thus :— 


Singer.—With kindlings blithe and merry. 


Robinson.— (kidlings) 
Singey.—With kindlings blithe and merry. 
Robinson.— (kidlings) 


The interpolation being very clear and allegro. 


Tue Cambridge Professor concludes his interesting 
‘appreciation’ of Joseph Robinson, his old friend 
and master, thus :— 


He was generous to a fault, and died comparatively 
poor, mainly owing to his open-handedness to friends in 
worse circumstances than himself. When he was too old and 
ill to appreciate it the Government gave him asmall Civil 
List pension, by which he only profited for a few weeks. 
But his memory will long be green in the hearts of his 
friends, old and young, and Ireland and her musical 
children will always remember him with gratitude, affec- 
tion, and respect. 





Dr. J. VARLEY RoBeErts, the distinguished organist 
of Magdalen College, Oxford, has written a “‘ Treatise 
on a practical method of training choristers”” (Henry 
Frowde). As the author deservedly holds a high 
reputation as a skilful choir-trainer, his views on the 
subject of which he treats will be received with 
respect and not a little benefit to those who adopt his 
methods. The practical nature of the book may be 
estimated by an extract from the preface, in which 
Dr. Roberts says: ‘‘I have tried to put myself—(z) in 
the place of village church choirmasters, and (2) to 
lead up to the position of those who have ‘better 
material’ and larger scope for development.” The 
book should be read. 


Mr. GeorcE RIsELEY has resigned his appointment 
of organist of Bristol Cathedral, the Dean and 
Chapter having, at his request, granted him a pension. 
Born and bred at Bristol, he has been connected with 
its Cathedral for forty-six years—first as chorister, 
afterwards as deputy-organist, and, since 1876, as 
organist and master of the choristers. Mr. Riseley 
has accepted two important appointments in London 
—the conductorship of the Queen’s Hall Choral 
Society and of the Alexandra Palace—the duties of 
which his long experience and high qualifications 
eminently fit him to discharge with distinction. He 
will, however, still retain his public appointments 
(other than the Cathedral) and his teaching con- 
nection at Bristol; but during the greater part of 
each week he will reside in London in order to fulfil 
his official conducting and private teaching engage- 
ments in the metropolis. Vigorous, alert, and with a 
remarkable zeal for hard work, Mr. Riseley will find 
in this ‘*smoky nest” splendid opportunities for his 
well-tried abilities. May all success attend him. 





Str ALEXANDER MACKENZIE is announced to give 
three lectures, with musical illustrations, at the 
Royal Institution, on the afternoons of Saturdays, 
the 21st and 28th inst. and February 4, at 3 p.m. 
The subjects of the three lectures are respectively 
Liszt, Tschaikowsky, and Brahms. 


An interesting development of the Nonconformist 
Choir Union, founded ten years ago, is that of the 
orchestra associated with that flourishing Society. 
Time was, and it is well within living memory, when 
players upon divers instruments were wont to lead 
the service of song in many Nonconformist churches, 
especially in rural districts. The organ or harmonium 
has, however, displaced these good men and true, 
though the laiter attribute could not always be applied 
to their intonation. The personnel of the orchestra 
of the Nonconformist Choir Union is, it is hardly 
necessary to say, very different from that of the chapel 
bands of the past. The players number upwards 
of eighty performers, including sixty-five strings and 
complete wind. They meet for rehearsal once a 
month, on a Saturday afternoon, at Essex Hall, 
Essex Street, Strand. A chance visitor at one of 
these most recent meetings would have heard such 
pieces as a Haydn Symphony, Macfarren’s Overture 
to ‘Chevy Chace,” and German’s Bourrée from the 
incidental music to “* Much Ado about Nothing ” being 
vigorously rehearsed. The enthusiasm of the players 
and their indefatigable conductor clearly proved 
that their operations could not be placed in the 
category of making much ado about nothing. Mr. 
T. R. Croger is the conductor of the orchestra, to 
whom, and to his trusty followers—ladies as well as 
gentlemen—we wish all possible success. 
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Tue fourteenth annual conference of The Incor- 
porated Society of Musicians will be held on the 
3rd, 4th, 5th, and 6th inst. The place of meeting 
this year is Plymouth. The chairmen at the 
various assemblies are to be: Mr. W. H. Cummings, 
Principal of the Guildhall School of Music; Dr. J. 
C. Culwick, Dublin; Dr. A. King, Brighton; and Mr. 
John Thomas, Harpist to the Queen. Mr. Cummings 
is announced to deliver an address on “ Our respon- 
sibilities as Professors of Music: The Past, the 
Present, the Future.” Dr. F. G. Shinn will discourse 
on ‘“ The training of the ear,” Mr. Frederic James on 
‘“‘ The influence of prejudice upon the present state of 
Musical Art,” and the Rev. Baring Gould on ‘‘ The 
Folk-Music of the West of England,” an interesting 
subject apart from its local associations, upon which 
the lecturer is so eminent an authority. One 
afternoon will be devoted to a debate, to be opened 
by Mr. S. S. Stratton, of Birmingham, on “ That the 
time has arrived when the recognition and support 
accorded by the Municipalities of this country to 
Literature and Painting should be extended to the 
Art of Music.” In addition to the usual social 
functions, excursions, &c., and the inevitable banquet, 
there will be a concert given by the combined choral 
societies in the Three Towns, with the aid of a full 
orchestra, no less than six local musicians being 
announced to conduct, though probably not all at the 
same time. Asa possible antidote to any excess of 
jollification on the part of the less seriously disposed 
amongst the assembled members, if not to entice the 
sons and daughters of Orpheus from the arms of 
Morpheus, Professor Prout will give four recitals of 
Bach’s ‘48”—presumably in doses of a dozen at 
a time—on the four successive mornings of the 
Conference, at the hour of 9.30 a.m.! Hoe! Hoe! 
to use an ejaculation having a decidedly Plymouth 
sound. 





A resumé of works performed at 200 Symphony 
concerts between October 14, 1895, and December 12, 
1898, by the Bournemouth Municipal Orchestra, has 
been issued. From this interesting document it 
appears that there have been performed within the 
above-mentioned period: 98 different overtures, 74 
symphonies, 37 orchestral suites, 31 suites de ballet, 
52 concertos, and 85 various pieces. Eight works 
have been composed specially for these concerts by 
Mr. T. Arthur Burton, one by Mr. W. H. Speer, and 
one by Mr. J. Horspool, and performed for the first 
time. Mr. August Manns has conducted on two 
occasions, and Mr. Edward German discharged a 
similar duty when his own compositions formed a 
complete first part of one of the concerts. A spirit of 
commendable eclecticism has prevailed in the choice 
of works performed, young composers like Mr. 
S. Coleridge-Taylor (whose “Four Characteristic 
Waltzes” were given on the 5th ult.) having every 
encouragement. Hearty congratulations to Bourne- 
mouth upon its municipal orchestra, and in no less 
measure to Mr. Dan Godfrey, jun., who, in his official 
capacity of Musical Director to the Corporation, is 
the excellent conductor of the orchestra at that 
popular seaside resort. 





Dr. Watrorp Davies informs us of a proposed 
new departure in connection with the musically- 
famous Temple Church, of which he is the organist. 
It is intended to give, on one Sunday afternoon in 
each month, a special musical service of an oratorio 
nature, when portions of an oratorio or a complete 
short cantata will be performed. Evensong will be 
shortened on these particular Sundays: and, although 
we have no direct information on the point, it may be 


on these special occasions. Dr. Walford Davies hopes 
to include in the series the Passions Music and some 
of the lesser known sacred works of Bach and others, 
for the proper rendering of which, he thinks, the 
Temple Church is eminently suited. The first of the 
services is announced to take place on the 8th inst, 
at 3 p.m., when Parts I. and II. of Bach’s Christmas 
Oratorio will be sung. 





Goop news for work-a-day Londoners! The London 
County Council, at its meeting on the 13th ult., agreed 
to spend £9,000 for providing music in the parks and 
open spaces of the metropolis during the season of 
1899. Their Parks Committee originally proposed an 
expenditure of £7,800; but the Council referred back 
the report, with the above result. High rates, or low 
rates, this, at any rate, is first-rate. 





In reference to a paragraph that appeared in our 
September issue (p. 598), Mr. H. F. Frost informs us 
that he did not resign his appointment of musical 
critic of the Atheneum on account of ill-health, 
but because he found it impossible to do justice to 
two such important newspapers as the Standard and 
the Atheneum. We gladly make this correction and 
apologize for any inconvenience the mis-statement 
may have caused. 





Mr. JEAN DE Reszke has been appointed manager 
of a new opera house to be built in Paris and to be 
opened during the Exposition year. 


Maxim for a young pupil:—Take care of the 
leading-note: or it may become a misleading-note. 





A ROYAL CHORAL SOCIETY’S REHEARSAL. 
Tue chorus rehearsals of the Royal Choral Society 
take place on Monday evenings throughout the 
season. On these occasions the gigantic Royal 
Albert Hall presents a very different appearance, 
especially internally, from that of a concert night. 
The building is so vast that even the presence of the 
800 or more singers, and of their friends who occupy 
seats in the arena, fails to change the atmosphere of 
desolation and weirdness caused by the shadowed 
auditorium and the echoes that come and go. 

Before proceeding to describe one of these 
rehearsals, it may be interesting to give some 
particulars of the huge choir that assembles week 
by week under Sir Frederick Bridge’s conductorship. 
Its present strength is 826 voices, and when the 
superintendents are added the force totals 842, 


distributed thus :— 
Sopranos .. ee ap or oo 242 
Altos x ec we “is an TK 
Tenors... oe xe oe os 174 
Basses ee oe os “a ++ 236 
Total .. ee ve -» 826 
Superintendents .. +» 16 


Grand total .. -. 842 


ss 
At both rehearsals and concerts this vocal force is 
divided into two complete choirs of equal strength, 
called * Right Choir” and “ Left Choir,” so named 
from their positions right and left of the conductor, 
and separated by the orchestra and organ. The 
advantage of this arrangement 1s obvious when 
double choruses, such as those in “ Israel in Egypt,’ 
are sung; moreover, the general effect is better 
in the ordinary choruses than if the parts were 
arranged in the usual way. On rehearsal nights 
the space occupied by the orchestra is vacant. The 
rules of the Society are very simple. The possession 





assumed that the choir will be considerably augmented 


of “a good and powerful voice, a general knowledge 
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of music and the power of reading vocal music at 
first sight’? are primary essentials to membership. 
No subscription is required, and the Society provides 
the necessary music. The ladies ‘must appear at 
the concerts in white dresses and wear the coloured 
sashes of their respective choirs (right choir, red ; 
left choir, blue)”; the gentlemen, of course, have to 
be clad in the garb known as ‘swallow tails.” A 
complimentary concert ticket for a friend is given 
at the last rehearsal preceding a concert, but only 
on condition that the member of the choir so 
favoured takes part in the concert. The secretary 
of the choir is Mr. John Hedley, an old Sacred 
Harmonic choirman, to whom we are indebted for 
much of the foregoing information. Mr. Hedley is 
not only a model disciplinarian and an excellent man 
of business, but his personality is the very essence of | 
unfailing courtesy and dignified urbanity. 

At the hour of rehearsal, every member of the 
choir being already seated, Sir Frederick Bridge 
takes his place at the conductor’s desk. The 
accompaniment used at the rehearsals is that of the 
organ, most efficiently played by Mr. H. L. Balfour, 
organist to the Society. Having an instrument of 
such immense resource as that provided by Mr. Willis 
for the building, an organist might. be strongly 
tempted to assert himself too prominently, but Mr. 
Balfour commendably exercises artistic restraint in 
his admirable accompaniments. The choir, who sing 
from chorus parts, remain seated during the whole of 
the practice. 

The rehearsal begins with Mendelssohn’s ‘ Elijah,” 
awork familiar enough to the choir, but which goes 
through the needful process of ‘‘ touching-up”’ pre- 
paratory to its performance on the following Thursday. 
Sir Frederick starts with the first chorus of Part I1., 
“Be not afraid.” He insists upon hearing the first 
note (quaver) of the fugal subject—** Though thousands 
languish,” &c., and a distinct emphatic enunciation 
of the word “languish.” The conductor’s humorous 
remarks throughout the rehearsal are very amusing. 
In regard to the coughing, he says: ‘‘ Now, have 
your cough out,” and, after the necessary pause for 
that operation, he adds: ‘that’s all right; there’s 
no reason for coughing, it’s a beautiful night.” He 
warns his singers not to get slovenly in the fugue 
and says: ‘One eye on your book and one eye on me: 
if everybody would only do their very best—in 
fact, do as I do” (laughter). Inthe scene with the 
Queen, he asked for the word “ perish” to be sung | 
with ferocious effect, ‘as if you meant to kill him, not 
somebody else.’’?’ When the chorus “ Woe unto him” 
was taken, Sir Frederick observed that he would tell 
them a secret for all the world toknow. ‘It’s no use 
to mince matters,” he said; “ at the last performance, 
entirely owing to my fault, I did not give you a fair 
start, and consequently some enthusiastic basses 
bawled out ‘woe!’” Much care was devoted to “ He, 
watching over Israel.’ A_ slight crescendo was 
suggested for the repeated notes of the opening 
phrase, and in regard to the diminuendo after the last 
forte (near the end) the conductor said: ‘‘ That 
diminuendo was not thrown in by the printer's devil 
for his own amusement; we must not reduce the tone 
too soon, it must be done gradually.” ‘A large body 
of voices singing pianissimo is worth all the fortisszmos 
in the world,” was the sagacious observation on ‘‘ He 
that shall endure to the end.” A ‘tremendous 
crescendo” was required in * Behold, God the Lord,” 
and a special point was made of the word ‘ But.” 
Just before the major portion a fine effect was attained 
at the skip of the octave D sharp (in unison) by the 
fortissimo being held with full tone to the very end 





of the sustained note. ‘ Tenors, you sang a good G 
then (bar 12 of “Holy, holy”). I wish they were 


always like that; your sweet voices don’t reach me 
when the solo soprano is standing beside me,’ a little 
sally which created much merriment. 

“Wobbly,” was the conductor’s criticism on “ Go, 
return upon thy way.” ‘I know that there is great 
enmity between the two choirs; it’s lucky the organ 
is between you. J know which is the best side; 
mind those dotted notes.” No. 38 (‘Then did 
Elijah”). ‘“ Don’t push this on too quick. I want to 
hear the letter ‘r’ in torches; it has a wonderful 
effect. Don’t sing it ‘tawchez’—you can manage to 
screw an ‘r’ out.” The passage ‘And when the 
Lord would take him away to heaven” was con- 
sidered by Sir Frederick to be one of the grandest 
points in the work. The fine effect of the following 
chord of A on the word “ Lo” was also commented 
upon. In the passage “ with fiery, fiery horses,” the 
singers were urged to imagine the trappings of the 
horses—and the three notes to the three syllables of 
the word fi-e-ry were insisted upon. ‘I daresay,” 
said Sir Frederick, ‘that you’d like to go home and 
sit by your own /iresides; but you won’t go yet!” 
He succeeded in getting a very dramatic rendering 
of the concluding bars of this chorus—~- one of the 
few instances of unison in the work.” 

Sir Frederick Bridge then turned to a few weak 
places in the first part. The most interesting feature 
was his reading of the first Baal chorus, which 
he took more slowly than some conductors. He said: 
‘** Mendelssohn was afraid that it would be taken too 
quickly, therefore he marked it grave e maestoso. It 
is not a rollicking chorus of drunken revellers, but 
that of a body of worshippers prostrating themselves 
before their idol.” There can be no question that 
the chorus gains greatly in impressiveness when 
interpreted from this standpoint. The effect of the 
too often neglected s/s followed by =, that Men- 
delssohn has plentifully supplied in this chorus, was 
very properly commented upon as an essential feature 
of the chorus. 

Space does not permit of our referring to the 
latter part of the rehearsal, at which the choruses of 
Beethoven’s Choral Symphony were run through. 
It is no wonder that country conductors frequently 
attend these rehearsals to pick up various hints and 
suggestions that may be useful to them. One thing 
that strikes the listener is the tact displayed by Sir 
Frederick Bridge in managing his vast choir and 
keeping them in the best possible humour during the 
rehearsal. It might reasonably be assumed that 
the conductor would feel very tired after the physical 
exertion of controlling so large a number of voices 
spread over so wide an area; but at the conclusion of 
the rehearsal he informs us that not only does he feel 
wonderfully fresh, but that he always sleeps better 
on a Monday than on any other night in the week. 
“Tt does me good,” says the genial Knight as he 
bids us a cheery “ good night.” 


CHURCH MUSIC. 


Tue Advent performance at St. Paul's Cathedral 
of Spohr'’s “ Last Judgment” was not shorn of any of 
its well-known features. Sir George Martin again 
amply demonstrated his ability as conductor and 
Mr. Charles Macpherson presided at the organ. The 
Cathedral choir evinced thorough knowledge of its 
duties. Under such circumstances the moving solos 
and imposing choruses exercised their accustomed 
effect upon a vast congregation. 

Special Orchestral Services are being given in 
Brixton Church, the band consisting of professional 
players. Upon a recent occasion, under the con- 
ductorship of Mr. D. Redman, orchestral music 
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by Schubert and Mendelssohn was included in the 
service. 

Two musical recitals, to quote the somewhat new 
title, were lately given in Oldham Parish Church, 
under the direction of Mr. Sydney Franz Somers, 
who also acted as organist. 

The increasing desire to fitly observe All Saints’ 
Day now on November 1, but anciently perhaps still 
more appropriately held on May 1, is one of the 
many signs of the earnest Church life of our time. 
The Sydney (N.S.W.) papers give an account of the 
important choral service held on November 1 at 
All Saints’ Church, Petersham, Sydney—an annual 
celebration. The Evening Canticles were S. Wesley’s 
inG. The anthems were “ Trust ye in the Lord for 
ever” (E. H. Turpin) and a new work specially 
composed for the occasion by Mr. F. W. Harmer, 
‘* Who are these like stars appearing.” 

From Barbadoes comes an account of a special 
musical service in St. Michael's Cathedral, including 
vocal solos, anthems, and organ pieces. It is 
satisfactory to note the increase in the number of 
these interesting and impressive occasions in our 
far off colonies. 

The service lists of the Church of the Incarnation, 
New York, are interesting not only as affording 
evidence of admirably planned choral services, but 
as also showing us something of the progress of 
sacred music as employed in a typical church by 
‘four kith and kin across the sea.” The selection 
of music for Advent and Christmastide is in excellent 
taste. There is a large mixture of music by English 
and American composers, both vocal and instru- 
mental, an indication among many evidences of the 
possibility of an Anglo-Saxon School. 

At St. Asaph’s Cathedral Bach’s “Christmas” 
Oratorio (Parts I. and II.) was sung on Wednesday 
evening, the 21st ult., by a choir of eighty voices, 
accompanied by the organ and a string orchestra. 
Dr. A. W. Wilson, organist of the Cathedral, con- 
ducted, and Mr. R. H. Whale presided at the organ. 


ORGAN MUSIC. 


THE Organists’ Association of the city of Wake- 
field and District has been in existence some six 
years or more, and is one of the leading tokens of 
this healthy movement in the direction of that form 
of self-respect known politically as ‘‘ decentralisation.” 
The Wakefield organists have a scheme wise and 
moderate in its scope, the objects of the Association 
being the promotion of friendly intercourse and the 
interchange of information and opinion on musical 
matters; four ordinary meetings are held annually. 
Such an Association crosses the path of no central 
body of any kind; it is, on the contrary, not only 
of local value and usefulness, but is in many ways 
calculated to advance every department of musical 
culture, both provincial and metropolitan. 

An organ recital was given at St. John’s Episcopal 
Church, Perth, by Mr. F. Midgley, on the r4th ult. 
The scheme included Mendelssohn’s Fourth Sonata, 
which, when the six organ sonatas were first pub- 
lished, was accepted by many as the most effective, 
taking all its movements into consideration, a verdict 
considerably changed when Mr. Best, at the Exhibi- 
tion of 1851, stirred the organ-playing world by the 
more noble Sonata forming No. 1 of the memorable 
collection. 

Mr. E. H. Lemare’s programme at the recital at 
St. Margaret’s, Westminster, on the 3rd ult., included, 





among other good things, a Concert-overture in C | 
minor by Mr. Alfred Hollins, shortly to appear in | 


the ‘‘ Recital Series,” and a Cantiléne in F minor, 
also in manuscript, by another distinguished blind 
organist, Mr. Wolstenholme. 

At Sherborne School, one of the public schools 
where music seems to be cultivated with exceptional 
earnestness, Mr. B. G. Thome lately gave recitals, 
the programmes of which included Mr. E. H. Thorne’s 
Overture for the organ; a Postlude, by Gordon 
Saunders ; “Three Impressions” for the organ, by 
Roeckel: Canto Funébre, Canto amoroso, and Canto 
drammatico; Guilmant’s Sonata, No. 4; and Fantasia 
in A minor (Lemmens), a not very frequently heard 
specimen of the late Belgian master. Mr. R. E. 
Parker’s programme at Wilmslow included Offertoire 
in D flat (Salomé) and “In Paradisum” (Dubois), 
both popular specimens of the modern French organ 
school. 

Dr. G. H.Smith’s programme, played at Sculcoates 
Church, Hull, on the 3rd ult., included Rheinberger’s 
fine Sonata in A minor, and at another performance, 
on the 17th ult., the same player’s list of 
pieces contained Cantiléne (Mailly) and Guilmant’s 
‘* Fantasia on two Christmas Carols.” At St. 
Bede’s Church, Liverpool, Mr. Ernest H. Smith 
carried out an excellent idea—a ‘* Henry Smart” 
recital programme. The scheme included the well- 
known Andante in A and the stately Postlude in D. 

A re-opening recital was recently given at Leeds 
Town Hall by the new organist, Mr. H. A. Fricker, 
who played an excellent programme of music (old 
and new), chiefly written for the instrument. Mr. 
Fricker abundantly proved his skill as a performer 
before a large and interested audience. The whole 
of the interior of the organ has practically been 
rebuilt by Messrs. Abbott and Smith, the local 
builders, nearly all the flue stops being provided 
with new pipes, whilst the pedal organ is fitted with 
new soundboards, and such soundboards as are again 
utilised have been re-made and re-palletted. The 
echo organ, which was originally placed in the swell 
box, has been removed and made to form a new 
manual. The instrument, as it now stands, is one 
of five complete manuals. 

London is indeed the city of fine organs, and 
additions to the number of effective church organs 
are constantly being made. The new instrument, 
built by Messrs. Norman and Beard, for St. Saviour’s 
Church, Walton Place, Brompton, is approaching 
completion. The scheme includes some forty-seven 
registers, of which thirty-seven are sounding stops, 
together with an ample provision of composition 
pedals. A satisfactory feature is a proportionate 
pedal organ, including a register of thirty-two feet 
tone. 

At the Parish Church, Ealing, Mr. Owen H. Mead 
recently gave a recital, leading features of his scheme 
being Bach’s fine Fugue in D major and Boélmann’s 
‘* Suite Gothique,” a work now worthily commanding 
the attention of many skilled organ-players. 

Messrs. Norman and Beard are to build a new and 
large organ in connection with the further restoration 
of the fine old Parish Church of Chelmsford, an 
instrument which will be heard under the skilful 
hands of the esteemed organist, Mr. F. R. Frye. 


ROYAL CHORAL SOCIETY. 


BEETHOVEN'S ‘Choral’’ Symphony and Mendelssohn's 
“‘Hymn of Praise’? formed an attractive combination at 
the Albert Hall on the 8th ult. Under the safe guidance 
of Sir Frederick Bridge, both band and chorus were on this 
occasion quite equal to the requirements of the two works. 
The expectations of a satisfactory rendering of the exacting 
vocal passages in Beethoven’s masterpiece were abundantly 
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realised, all the more notable points being taken up with a 
firmness and decision bespeaking assurance of a triumphant 
result, and there was no indication of flagging energy 
towards the conclusion. The purely instrumental move- 
ments were carefully played, but the effect suffered from 
the unsuitability of the building for expressive compositions 
of this nature. The solo vocal quartet consisted of Miss 
Alice Esty, Miss Ada Crossley, Mr. Edward Lloyd, and 
Mr. Daniel Price—each highly efficient. By all con- 
cerned the ever-welcome ‘‘ Lobgesang’”’ was given with 
splendid impulse alternating with devotional feeling. 
Thus, once again, the popularity of the work was fully 
maintained. 


MR. ROBERT NEWMAN'S SYMPHONY AND 
WAGNER CONCERTS. 


In another column we refer to the programme of the 
Symphony concert of November 26, when the orchestra 
was in superb form and Mr. Wood surpassed himself in 
the Wagner selection, especially the ‘ Parsifal’’ Prelude, 
the “ Charfreitagszauber,” and the ‘‘ Meistersinger’’ Over- 
ture, which we heard for the third time that week, and 
which seemed as fresh and as great as ever. In Saint- 
Saéns’s ‘“‘ Le Réuet d’'Omphale” the orchestra displayed a 
delicacy and refinement and, when required, a sonority 
which even M. Lamoureux could not have surpassed. Miss 
Blauvelt was heard in Ambroise Thomas’s “ Connais-tu 
le pays” and in a rollicking air from Verdi’s ‘ Sicilian 
Vespers,’ which her exquisite art made quite enjoyable. 

At the last Symphony concert, on the roth ult., we 
heard a Requiem Mass by M. Edmond Depret, a Belgian 
composer, born in 1827, whose fame in his native country 
seems to rest chiefly on this work and on his exploits with 
‘bristly monsters with cruel tusks.” He is a mighty 
Nimrod, evidently, but only an uninspired, loquacious 
music-maker. His Mass is quite a respectable exercise, 
but few duller works can ever have been presented to 
an apathetic audience. Misses Ella Russell and Ada 
Crossley, Messrs. Ben Davies, Charles Tree, and Daniel 
Price struggled bravely with the solos and sang 
really well; while the chorus and orchestra were quite 
adequate. 

Tschaikowsky’s ‘ Francesca da Rimini” came as almost 
a welcome contrast to the Mass. We do not love this piece, 
as we have said on previous occasions and now repeat more 
emphatically. It is a work of genius, but of genius that is 
akin to madness. ‘Semel insanivimus omnes.’ We are 
all mad at some time, and Tschaikowsky was mad, as men 
of genius sometimes are, when he wrotethis. The opening 
wail for the brass over the low A flat of the basses and 
bassoons is a real stroke of genius, and the middle portion 
(love-music) is almost, but not quite, Tschaikowsky at his 
best. But all the f/f hurly-burly of the “ infernal hurricane”’ 
is not only downright ugly, but positively comic in its vain 
attempts to be impressive by depicting what is utterly 
outside the province of music. 

It was a wonderful performance, but this kind of music 
only startles and interests on a first hearing. The second 
time it bores, and the third time it amuses or becomes a 
nuisance. Great music forsooth! Grieg's ‘‘ Peer Gynt” 
Suite and the March and Chorus from ‘ Tannhauser” 
completed the programme. 

At the final Wagner concert, on November 28, Mr. 
Louis Frélich, a highly promising young bass and an 
earnest young artist, sang ‘‘ Wotan’s Abschied” (‘* Wal- 
kiire”’). Except that his fine voice is as yet hardly 
powerful enough to battle against the strenuous surging 
of Mr. Wood’s magnificent orchestra, nor his style suffi- 
ciently broad and elevated to suggest the largeness of 
utterance of a god in distress, his performance merits un- 
grudging praise. The “Rienzi” and ‘Flying Dutchman” 
Overtures, the lovely ‘Siegfried’ Idyll (most efficacious 
of musical disinfectants !), the brilliant ‘‘ Epithalamium ” 
(most exhilarating and exulting of wedding pieces), and 
the everlasting ‘ Ride of the Valkyries” formed the 
Wagner selection and were superbly played. The C minor 
Symphony received a sonorous, rugged interpretation, in 
which pathos, humour, and triumphal transport were 
happily blended. 





CRYSTAL PALACE CONCERTS. 


THE special Saturday afternoon concert, of which the 
bright particular star was M. Paderewski, took place on the 
toth ult. The Polish artist played with masterly brilliancy 
the solo part of Beethoven’s E flat Concerto and gave his 
usual individual readings of pianoforte pieces by Schubert, 
Chopin, and Liszt. A very fine reading was given under 
Mr. Manns’s direction of Schumann’s Symphony in D 
minor, and the programme also contained the first per- 
formance of three orchestral pieces entitled ‘“ Polish 
Sketches,” by Miss Maud Matras. It may be remembered 
that a Ballade for violin and orchestra by this lady was 
performed last year at a Queen’s Hall Promenade concert 
and excited favourable comment. The “ Polish Sketches” 
were written last year and are dedicated to M. Paderewski, 
whose high opinion of them doubtless conduced to their 
acceptance by Mr. Manns. They are laid out for full 
orchestra and show considerable melodic inventiveness, 
combined with appreciative knowledge of orchestral effect. 
The pieces were most favourably received, and Miss 
Matras, who was born in 1876 of a French father and 
English mother, was induced to acknowledge the 
prolonged applause. The vocalist was Miss Florence 
Monteith, who is to be commended for introducing a 
beautiful song entitled ‘Air des adieux,”’ from Tschai- 
kowsky’s ‘‘ Jeanne d’Arc.”’ . 





SATURDAY POPULAR CONCERTS. 


THE chief event of Mr. Arthur Chappell’s familiar 
concerts during the past month was the second performance 
in London of Herr Ernst von Dohnanyi’s MS. Pianoforte 
Quintet, which was played by the composer, Lady Hallé, 
and Messrs. Haydn Inwards, Gibson, and Paul Ludwig, on 
the 17th ult. This fine work was described in last month’s 
issue of THE Musica Times (p. 805), on its first perform- 
ance in England, on November 16 last, at the Hampstead 
Conservatoire, and it is therefore unnecessary to say more 
now, save that a second hearing confirms the favourable 
opinion already expressed. Few works of this class have 
had a more cordial reception, the same appreciation being 
extended to its gifted composer. In addition to being 
associated with Lady Hallé in a very fine interpretation ot 
Beethoven’s Sonata in G (Op. 96), Herr Dohnanyi subse- 
quently played several pianoforte solos, including an 
exquisitely finished rendering of Rubinstein’s Barcarolle 
in G minor and a brilliant MS. Capriccio from his own 

en. 

Herr Dohndnyi was the solo pianist at the concert on 
November 26 last, when he aroused much enthusiasm by 
his interpretation of Beethoven’s Sonata in E flat (Op. 31, 
No. 3), and assisted with Lady Hallé and Mr. Paul 
Ludwig in an effective interpretation of Brahms’s masterly 
Pianoforte Trio in C (Op. 87). M. Pachmann was the 
pianist on the 3rd ult., and Miss Fanny Davies on the 
following Saturday. 

The vocalists have been respectively Frau von Dulong, 
Miss Beatrice Spencer, Madame Blanche Marchesi, and 
Herr Arlberg, the last-named a new-comer. 

An “extra”? Monday Popular concert was given on the 
12th ult., when M. Paderewski gave a remarkably brilliant 
reading of Schumann’s Sonata in F sharp minor (Op. 11). 
He also played with noticeable control, with Lady Hailé 
and Mr. Paul Ludwig, in Beethoven’s Trio in B flat 


(Op. 97). 





MR. FREDERICK DAWSON’S CONCERT. 


Mr. Dawson had set himself a gigantic task for his 
second concert, on November 29. To play either of 
Brahms’s two pianoforte concertos is generally considered 
more than sufficient unto the day or evening; but 
to perform both demands an amount of physical and 
intellectual strength and endurance exceedingly rare 
amongst pianists of any school. Neither concerto is a 
virtuoso piece meant in the first instance to display the 
soloist’s technique to the utmost advantage. They are 
virtually symphonies with pianoforte obbligato. The 
pianist has to bear that fact in mind, and adjust his 
performance to these, from a pianist’s point of view, more 
or less unwelcome circumstances. 
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There could not well be two concertos more calculated 
to display the pianist’s musical, as distinguished from his 
technical development. But Mr. Dawson came out of the 
ordeal with great credit, since he impressed his audience 
quite as much by the stern and gloomy grandeur of the 
first concerto, and the somewhat cold and distant beauty 
of the companion work, as by his strength and brilliancy 
of technique. 

Though not quite so happy in Brahms’s works as in the 
Liszt concerto played at his previous concert, he showed 
once more that he has acquired the three things which, 
according to Von Bilow, are necessary for a pianist to 
learn—viz., technique, technique, and again technique. 
His performances were brilliant and powerful; occasionally 
he displayed almost too much muscular strength; but he 
is too good a pianist to spoil himself by an over-indulgence 
in mere fisticuffs. His success was as great as at his first 
concert. 

Professor Karl Klindworth conducted with all the vigil- 
ance and enthusiasm we admired before, though, with but 
one rehearsal, he could not be expected to produce the 
finish obtained at the first concert, when better known and 
easier works constituted the programme. His readings 
of Wagner’s ‘* Huldigungsmarsch” and ‘“ Tannhauser” 
Overture, however, were marked by rare breadth and dignity. 


ROYAL ARTILLERY BAND CONCERT. 


Ir would be difficult to frame a programme appealing to 
a wider circle of cultivated concert patrons than that sub- 
mitted by Cavaliére L. Zavertal at Queen’s Hall on the 
gthult. Commencing with the March from “ Tannhauser ”’ 
(played with infectious spirit) and ending with the 
‘Angelus’ and “ Féte Bohéme ”’ from Massenet’s ‘‘ Scénes 
Pittoresques,”’ it had for central features Beethoven's Second 
Symphony, the Bourrée and Gigue from German’s music 
written for the revival of ‘‘ Much Ado about Nothing” at 
the St. James’s Theatre, some of Bizet’s ‘‘ L’Arlésienne”’ 
pieces, and the ancient dance, ‘La Cinquantaine,” of 
Gabriel-Marie. Such a scheme, carried through with 
the ability characteristic of the Royal Artillery band and 
of its zealous conductor, could not but command 
hearty approval. Though no impediments to smooth 
progress awaited the executants in the symphony, it is only 
just to refer to the delicacy and grace with which the lighter 
phases of the composition were interpreted. But the hold 
of Cavaliére Zavertal over his forces was even more 
effectively manifested in Bizet’s strains, pulsating with 
Southern ardour. All the glowing effects in the score were 
admirably brought out, and each section of the work received 
ample justice. 





THE FRANSELLA ORCHESTRA. 


THE newly-formed Fransella Orchestra gave its first 
performance on November 25, at St. James’s Hall. This 
body of performers has been organised by Mr. Albert 
Fransella, the well-known flautist, and consists of twenty- 
six players, selected from the Philharmonic, Richter, 
Queen’s Hall, and Crystal Palace orchestras. Although the 
instruments forming the orchestra are insufficient for the 
due rendering of much modern music, there is a large 
number of pieces, especially of light character, for which it 
is quite adequate, and when necessary extra players could 
easily be engaged. The chief aims of Mr. Fransella are to 
supply amateur choral societies with a competent orchestra 
for their public performances, and to supplant the foreign 
bands in variegated costumes at garden parties and ‘‘at- 
homes.” Judging by the excellent performances at the 
opening concert, Mr. Fransella should have little difficulty 
in achieving his objects. 





MR. NEWLANDSMITH’S SCANDINAVIAN 
ORCHESTRA. 

Ir may be well to state at once that Mr. Newlandsmith’s 
recently formed ‘‘ Scandinavian String Orchestra,’’ of some 
thirty players, is, judging from a perusal of the list of 
members, as English in character as the termination of its 


on the 7th ult., at St. James’s Hall, works by English 
composers seem to have been carefully avoided, which 
was a pity, for such a procedure was likely to retard 
the flow of sympathy towards the new venture, but 
neither was there any orchestral work by a Scandinavian 
composer. 

The orchestral works were rendered with enjoyable 
precision, crispness, and delicacy; especially Fuchs’s 
Serenade Suite, which was delightfully interpreted, 
Two first performances in England were claimed: an 
Intermezzo for strings, organ, and harp, by M. Louis H. 
Hillier, by whom it was conducted, and a Ballade for 
strings, by M. de Greef. The Ballade is based upon a 
Flemish folk-song and is written in variation form. It 
is decidedly clever, and contains many effective passages. 





HIGHBURY PHILHARMONIC SOCIETY. 


Mr. Epwarp Etcar’s cantata ‘‘Caractacus’’ was 
introduced to London by Mr. Betjemann at the Highbury 
Athenzeum, on November 29, when the eminently favourable 
verdict delivered at the Leeds Festival was fully endorsed. 
This was not a surprising result for a work so well 
calculated to bear the closest examination. The solos are 
thoroughly appropriate to the characters, the orchestration 
is picturesque, and the choral writing displays a wealth ot 
resource creating the expectation of even greater things 
from Mr. Elgar in this branch of his art than he has yet 
accomplished. The performance under Mr. Betjemann, 
who had evidently bestowed considerable care upon the 
preparation of the work, was decidedly meritorious. The 
chorus sang with point and determination, making fewer 
mistakes than might have been anticipated on_ first 
grappling with such compiicated music. As regards the 
soloists, Madame Medora Henson as Eigen, Mr. Edward 
Lloyd as Orbin, and Mr. Andrew Black as Caractacus 
repeated the successes they originally gained; and Mr. 
Charles Copland justified his selection for the Arch-Druid. 





BRITISH CHAMBER CONCERTS. 


Tue fifth season of this praiseworthy and patriotic 
enterprise was concluded on the r4th ult., at the Queen's 
(Small) Hall. At the preceding concert, on November 30, 
first performances were given of three new works: a Sonata 
in E for pianoforte and violin by Mr. Alfred Wall, a String 
Quartet in E minor by Mr. W. Y. Hurlstone, and a ‘ Duo 
Appassionata ” for two pianofortes (Op. 26) by Mr. Edwin 
Evans. The first two of these merit notice. Mr. Wall’s 
sonata is unpretentious, but it is pleasing music and the 
writing is ingenious and flowing, and in the third move- 
ment expressive. The quartet is a clever work. It is in 
three movements, respectively headed Allegro, Allegretto 
ma non troppo, and Allegro giusto, the first and last ot 
which are based upon suggestive themes which are 
developed in an interesting manner and with notable 
command of contrapuntal resource. The rendering of the 
Sonata, by Madame Frickenhaus and Mr. Jasper Sutcliffe, 
was better than that of the quartet by Messrs. Jasper 
Sutcliffe, Wallace Sutcliffe, Leonard Fowles, and A 
Williams, the playing of this party being at times rough 
and out of tune. Mr. Owen Morgan was the vocalist. 

The concert on the 14th ult. was opened by a meritorious 
interpretation, by Messrs. Ernest Fowles, Jasper Sutcliffe, 
Leonard Fowles, and Paul Ludwig, of Gerard F. Cobb’s 
Pianoforte Quartet in E (Op. 34), and was made specially 
distinctive by the first performance of a Sonata in D minor 
(Op. 28) for pianoforte and violin, by Mr. Coleridge-Taylor. 
This work fully maintains the reputation which this gifted 
young composer has so early acquired. The music seems 
to have much to express, and the three movements, severally 
headed Allegro ma non tanto, ‘‘ Lament” Larghetto, and 
Allegro vivo con fuoco, the last terminating with a mournful 
section entitled Alla moresco, tell a tale that appears to 
range over the whole scale of sentiment. The ‘‘ Lament” 
is really beautiful and seems to ‘give sorrow words.” 
The work was sympathetically interpreted by Mr. Ernest 
Fowles and Mr. Jasper Sutcliffe, and should be heard 
again at an early date. Miss Nelly Raeberg was an 
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ELDERHORST CHAMBER CONCERTS. 


Tue first series of Mr. Elderhorst’s commendable 
chamber concerts was terminated on the 7th ult. The 
principal works on the last three programmes were 
respectively Mendelssohn's Pianoforte Trio in C minor 
(Op. 66) and Tschaikowsky’s Pianoforte Trio in A 
minor (Op. 50); Schumann’s Quartet in A minor (Op. 41, 
No. 1) and Sir Alexander Mackenzie’s Pianoforte Quartet 
in E flat; Schubert’s String Quintet in C (Op. 163) 
and Dvorak’s Pianoforte Quintet in A (Op. 81). The 
comprehensiveness of this selection merits recognition 
and warm praise, and if this principle is pursued it 
will undoubtedly conduce to the development of interest 
in the enterprise. The ensemble has always been good, 
sometimes excellent, and the pianists who have appeared 
were Mr. Otto Hegner, Herr Friedheim, and Herr Alfred 
Reisenauer. Solo pieces have added to the attractiveness 
of the performances. The vocal element also has been 
of considerable interest, Madame Marian McKenzie, 
Mr. Kennerly Rumford, and Mrs. Helen Trust having 
been engaged for the respective concerts and their songs 
having been well chosen, Mr. Rumford’s magnificent 
interpretation of Brahms’s “ Four Serious Songs” being 
memorable. 


CURTIUS CONCERT CLUB. 


THE musical meetings on Wednesday evenings instituted 
by Mr. Schulz-Curtius at the Princes’ Galleries (Royal 
Institute of Painters in Water Colours) have been well 
attended during the past month. The programmes have 
possessed musical interest and have been interpreted in 
a finished manner by artists, the majority of whom enjoy a 
well earned reputation. 

The concert on November 30 last was provided by the 
Messrs. Walenn, whose programme included Edward 
Schiitt's Pianoforte Trio in D minor, the keyed instrument 
being played by Mr. Herbert Parsons. Mrs. Helen Trust 
and Mr. Arthur Walenn were the vocalists. 

The evening of the 7th ult. acquired distinction by the 
first performance of a sonata for violin and pianoforte in 
A (Op. 70), by Professor Villiers Stanford. The first 
movement opens with a graceful subject of flowing 
character, to which, in the course of development, is 
imparted considerable intensity of expression of an 
impassioned nature. The next number is the gem of the 
work. It is an Adagio molto, which might well be named 
a‘‘Lament.” The cry of the Irish “ banshee’ seems to 
be heard now and again, and the music makes one think 
of many things that ‘‘might have-been.”’ A vivacious 
Prestissimo which follows effectually sweeps away ‘ pale 
melancholy,” and the spirit of light-heartedness thus invoked 
stays and animates the final movement, an Allegretto of 
genial spirit, somewhat lacking in contrast to the preceding 
number, but containing many touches which reveal the 
hand of its creator. The work, sympathetically interpreted 
by Herr Johann Kruse and Madame Fischer-Sobell, was 
very warmly received. 

The concert on the 14th ult. was given by Mr. G. A. 
Clinton, who, assisted by Miss Llewela Davies and Messrs. 
F, Griffith, W. M. Malsch, E. Davies, Julian Egerton, 
Borsdorf, T. Busby, T. Wotton, and E. F. James, secured 
excellent performances of Beethoven’s Quintet in E flat 
(Op. 16) for pianoforte, oboe, clarinet, horn, and bassoon ; 
Mozart’s wind Octet in C minor, composed in Vienna in 
1782 ; and a melodious Sextet in B flat (Op. 6), by Thuille, 
for pianoforte, flute, oboe, clarinet, horn, and bassoon. 
Some songs were sung in a refined and agreeable style by 
Miss Marguerite Haering. 





AMATEUR ORCHESTRAL SOCIETIES. 


Tue Stock Exchange Orchestral and Chorai Society gave 
the first Subscription concert of its sixteenth season on the 
5th ult., at the Queen’s Hall, and, under the able conductor- 
ship of Mr. Arthur W. Payne, gave a praiseworthy interpreta- 
tion of Beethoven’s Symphony in E flat (No. 3). Effective 
performances were also secured of the Prelude to the 
third act of Wagner’s ‘‘ Lohengrin” and Massenet’s 
vivacious orchestral suite ‘‘Scénes Pittoresques.” Mr. 
Bertie Withers played with great skill the solo part of 





M. Saint-Saéns’s Violoncello Concerto in A minor and 
Madame Marie Hooton sang. The singing of the male 
choir was excellent, and beautifully finished renderings 
were given, under the direction of Mr. Munro Davison, of 
‘“The Mariner's Return” (Hoesler), ‘ Breathe soft, ye 
winds” (J. B. Calkin), “The Love Spell” (T. B. Evison), 
“‘ Lady, see on every side”? (Luca Marenzio), and ‘I loved 
a lass’ (S. Reay). 

The Royal Amateur Orchestral Society also chose 
Beethoven’s “ Eroica’” Symphony for its pitce de résistance 
at the opening, on the 7th ult., of its twenty-seventh 
season, at the Queen’s Hall. The reading secured by Mr. 
Ernest Ford and his forces was very effective and meri- 
torious. The other orchestral works were Massenet’s 
Overture to Racine’s tragedy ‘‘ Phédre,” the Passepied 
from Messager’s opera ‘‘ La Basoche,” and the sparkling 
Overture to Auber’s ‘ Masaniello,’’ all of which were 
rendered with admirable precision and commendable 
delicacy in the piano passages. The brilliant pianoforte 
playing of Miss Maud Agnes Winter and the singing 
of Miss Gertrude Drinkwater and Mr. Hirwen Jones also 
contributed to the success of the evening. 

The Westminster Orchestral Society, under the baton of 
Mr. Stewart Macpherson, began its fourteenth season on 
the 14th ult., at the Westminster Town Hall, and is to be 
commended for reviving Raff's Fourth Symphony in G 
minor (Op. 167), which, although of unequal value, well 
merits occasional performance. Saving a tendency now 
and again of the strings to get out of tune, the work was 
excellently interpreted, and gave manifest pleasure to the 
large and attentive audience. Spirited renderings were 
also given of Mendelssohn’s *“* Ruy Blas’’ Overture and the 
Overture to Nicolai’s ‘‘ Merry Wives of Windsor.” Miss 
Maude Wilson, a pupil of the Royal Academy of Music, 
played the solo part of Beethoven’s Third Pianoforte 
Concerto in C minor with noteworthy clearness of touch 
and purity of style, and Madame Kate Bensberg sang 
tastefully Liszt’s beautiful setting of ‘Die Loreley” 
and Schubert’s ‘‘ Sehnsucht”’ and “* Haiden Réslein.” 


HERR VON DOHNANYI’S RECITALS. 


At his two recitals given in St. James’s Hall, on 
November 28 and the 12th ult., very large and enthusiastic 
audiences testified to their admiration of Herr von 
Dohnanyi’s gifts, both as an interpretative and a creative 
artist. In the former capacity his brilliant technique, his 
rare command over all gradations of tone, his wonderful 
chord and part-playing, the smoothness of his scales (both 
single and double), his freedom and accuracy in passage- 
playing deserve, and have received, the highest encomiums. 
But with this young artist these excellent qualities of 
technique are but a means to an end, and his interpretative 
gifts are no less remarkable. It can serve no purpose 
to go through his programmes piece by piece, and we 
can only single out some of his most striking achieve- 
ments. Amongst these we place his superb performance 
of Liszt's much maligned Sonata in B minor, which 
he played with a poetry and charm, an insight and 
grandeur that deserve the epithet ‘“ great.”” The work 
appeared clothed in quite a new beauty and it impressed us 
as never before. The enormous difficulties of Brahms’s 
Variations and Fugue on a theme by Handel (Op. 24) 
were surmounted with perfect ease and with exceptional 
clearness, while in Beethoven’s Sonata in E flat (Op. 31, 
No. 3) he passed the supreme test to which an artist can 
put himself, for he played the beautiful work with a 
restraint and an evident appreciation of the composer’s 
meaning that were delightful. 

As a composer of three most artistic and effective 
‘‘Intermezzi” he made the liveliest impression. They are 
no mere pieces for the virtuoso-like display of an agile 
technique, but they reveal qualities of brain and heart in 
the composer that augur well for his future. In turns 
brilliant, dignified, pathetic, and charming (in the best 
sense of that much abused word), they show a feeling 
for abstract beauty and a sane, healthy tone quite 
rare in these hysterical days. His Variations and Fugue 
on a theme by “E. G.,” which he played at his last 
recital, are quite masterly and beautiful. These are 
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strong epithets, but not a whit too strong. In our last 
issue we hailed the young composer as a coming man. After 
hearing further specimens of his creative talent we are 
even more strongly convinced that he will not disappoint 
us, if he will but have the strength of character to resist 
the temptations that beset the life of a virtuoso, and will 
use his rare creative gifts for the lasting benefit of his 
fellow men. 


RECITALS. 

Mr. AND Mrs. FREDERICK FREDERIKSEN, at their seventh 
annual concert, on November 30, at the Steinway Hall, 
played, for the first time in England, a ‘‘ Rhapsodie Suédoise”’ 
(Op. 59) by M. Emil Sauret. The work is written for 
violin solo and orchestra, and is based upon Swedish folk- 
tunes. These are successively announced and treated with 
sundry variations which contain some effective passages 
for the solo instrument. But apart from the opportunities 
thus afforded for executive display, and the interest natural 
to the folk-tunes, the piece possesses little musical value. 
Nothing can be said of the orchestration of the work, as 
this portion was played on a pianoforte. Mr. Frederiksen, 
however, did justice to the violin part and was much 
applauded. The programme also included Raff's Pianoforte 
Trio in G (Op. 112), in which the concert-givers were 
assisted by Mr. B. Patterson Parker. 
Monteith was the vocalist. 

Mr. Lane Wilson and Miss Hilda Wilson’s vocal recital, 
on the 12th ult., at the Queen’s (Small) Hall, proved one 
of the most enjoyable of the Autumn season. The latter 
gave a beautiful rendering of three of Dvorak’s Biblical 
Songs, and sang three MS. songs of expressive nature and 
artistic character, severally entitled ‘‘A Lament,” ‘‘ The 
sweetest flower that blows,” and ‘The fountain,” by her 
brother, Mr. Lane Wilson. This vocalist has made notable 
progress in his art of late, and his interpretation of Carl 
Bendl's striking ‘‘ Gipsy Songs” and some old English 
melodies was distinguished by all that makes singing 
enjoyable. Several duets were also rendered with delight- 
ful unanimity and finish, and agreeable variety was afforded 
by the pianoforte playing of Mr. Claude Pollard. 





THE ROYAL ACADEMY OF MUSIC. 

EXCEPTIONAL interest pertained to the pupils’ concert 
which took place on the 15th ult., at the Queen’s Hall. 
On this occasion the first performance in London was 
given of three of the ‘Four Sacred Pieces”? by Verdi, 
which were heard for the first time in England at the 
Gloucester Festival in September last. The settings of the 
‘“‘Stabat Mater” and Te Deum present difficulties which a 


Madame Zippora | 


Mackenzie's Violin Concerto (Op. 32) and Marguerite 
Elzy rendered the pianoforte portion of Liszt’s Concerto in 
E flat with conspicuous ability. Enriqueta Crichton and 
C. Murray Rumsey, who sang, both reflected credit on the 
vocal teaching of the Institution. Sir Alexander Mackenzie 
conducted. 

The usual dramatic and operatic performances at the 
close of the winter term took place at the Academy on the 
14th and 16th ult. respectively. On the first occasion a 
very creditable performance was given by the female pupils 
of the dramatic class of an arrangement, by Mr. William 
Farren, of Shakespeare's ‘‘ Much Ado about Nothing.” 

The opera chosen was Benedict’s “ Lily of Killarney,” a 
good choice, for it was within the capabilities of the 
performers and furnished excellent opportunities for the 
study of lyrical singing. Alice M. Holder presented a 
sympathetic embodiment of the heroine, and Mrs. Julia 
Franks and Eleanor Nicholls were commendable as 
Mrs. Cregan and The Heiress respectively. Whitworth 
Mitton’s agreeable voice was well employed in the songs 
assigned to Hardress, C. Murray Rumsey showed promise 
as Myles, and Haigh Jackson personated Danny Mann 
with considerable dramatic perception. A gallant attempt 
was made to meet the scenic requirements of the piece, 
and with much success; but it is obvious that it is now 
time that the management secured some small theatre for 
these performances. 

The competition for the Heathcote Long Prize took 
place on the 8th ult., when the prize was awarded to 
Gerald F. Kahn, a native of London. The examiners 
were Messrs. Charlton T. Speer, Graham P. Moore, and 
Fountain Meen (chairman).— The competition for the 
Sainton Dolby Prize took place on the roth ult., when the 
prize was awarded to Julia Franks, a native of Melbourne, 
Australia. The examiners were Miss Esther Palliser, 
Miss Charlotte Thudichum, and Mr. William Ludwig 
(chairman).—The competition for the Rutson Memorial 
Prizes took place on the r2th ult., when the prizes 
were awarded as follows: For sopranos, to Anna Bella 
McDonald, a native of Thurso, Caithness; for tenors, to 
R. Whitworth Mitton, a native of Manchester. The 
examiners were Miss Marie Filliinger, Messrs. Hirwen 
Jones and C. Lyall (chairman).—The competition for the 
Bonamy Dobree Prize took place on the r5th ult., and the 
prize was awarded to R. V. Tabb, a native of London. 
The examiners were Messrs. Henry Bramsen, Edmund 
Woolhouse, and W. H. Squire (chairman).—The following 
competitions took place on the 17th ult.: Potter Exhibi- 
tion, awarded to Mabel Colyer, a native of London. The 
|examiners were Messrs. Henry R. Eyers, Arthur O’Leary, 
| and Walter Macfarren (chairman). Westmoreland Scholar- 











student choir and orchestra could scarcely be expected to | ship, awarded to George Henry Gardner, of London. The 
overcome entirely; but the works were sung with an ability | examiners were Messrs. W. Nicholl, Arthur Thompson, 
and intelligence that testified to skilful training and /and Francis Korbay (chairman). Hine Prize (composition), 
individual ability of no mean order. Specially worthy of | awarded to Katie E. B. Moss, of London. The examiners 
praise were the attack and the sympathetic singing of the | were Messrs. Gerard F. Cobb, Arthur Somervell, and 





contraltos and sopranos, the firmness and truth with which 
the high notes were held by the latter being excellent. 
The beautiful quartet “‘ Laudi alla Vergine” (the hymn 
to the Virgin in the last canto of Dante’s “ Paradiso’’) 
was sung by Ethel Wood, Kelyn Williams, Julia 
Franks, and Margaret Nutter with a finish and depth 
of expression that were really astonishing. In common 
with its companions, the music presents many difficulties, 
and particularly in regard to truth of intonation, the piece 
being unaccompanied and some of the entrances requiring 
very clear and determinate mental conception of the note 
to be pitched. No hesitancy, however, was noticeable, the 
voices blended perfectly, and the quartet, which, as the work 
of a man in his eighty-fifth year, is simply amazing in 
point of freshness of conception and treatment, was sung 
in a manner that can only be adequately described as 
exquisite. An overture, entitled “In May,” by Garnet 
W. Cox, proved a very pleasing and genial composition. 
The composer has headed his work by a quotation from 
Tennyson— 

The honeysuckle round the porch has woven its wavy bow’rs, 

And by the meadow trenches blow the faint, sweet cuckoo flowers! 
and the spirit of spring seems to have inspired the music. 
Percy Miles played with great intelligence and skill the 
solo part of the Andante and Finale from Sir Alexander 


| Edward Elgar. 





THE ROYAL COLLEGE OF MUSIC. 


A NEW Quintet in B minor for pianoforte and strings, by 
F. Gernsheim (Op. 63), was produced for the first time in 
London at the students’ concert of the 1st ult. It is an 
earnest, dignified, and in parts original effort by a gifted 
composer, somewhat deficient in charm of theme and 
warmth ot expression, perhaps, but full worthy of the 
consideration of maturer players than the five young 
| people to whom fell the honour of its introduction to a 

London audience—viz., Marjorie Richardson (who was 
|excellent in the difficult pianotorte part), Kitty Woolley, 
| Philip Lewis, Edward Behr, and Robert Grimson. 
| Brahms’s virile Pianoforte Trio in C minor (Op. ror) was 
|well played by Thomas Dunhill, Helen Egerton, and 
| Robert Grimson; while in Mozart’s String Quartet in B 
| flat, little Haydn Wood distinguished himself greatly as 
|leader by his firm bowing, perfect intonation, rhythmical 
accuracy, and by his alertness generally. He is a wonderful 
little fellow. Herbert Fryer, an able pianist, chose for his 
solos two unhackneyed pieces by Stojowski (Prelude, Op. 1) 
and S. Coleridge-Taylor (Humoreske, Op. 31, No. 2), of 
which we much prefer the melodious and original jeu d’esprit 
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of our young countryman. Harold Bealey displayed a 
high baritone of sympathetic quality in Gounod’s song ‘“‘ Le 
Vallon,”’ while Hilda and Muriel Foster sang Brahms’s 
beautiful duets ‘*Phanomen”’ and “Die Schwestern”’ 
(Op. 66, Nos. 3 and 1) quite beautifully. 

Wagner's ‘‘ Fiying Dutchman” was the work chosen 
for the annual opera performance at the Lyceum Theatre, 
on the gth ult., an ambitious choice and not altogether a wise 
one. The young people of the Royal College performed 
Mozart's ‘Don Giovanni’’ delightfully some months ago, 
for they were all such conventional operatic heroes and 
heroines. ‘“ The Flying Dutchman,” on the other hand, 
proved tedious for exactly the same reason. We had the 
same artistic display of bel canto, but also the same carefully 
taught poses and pump-handle action; the same idiotic 
running across the stage in opposite directions by the 
lovers, when any other two lovers would have drawn 
nearer to each other. In fact, we had all the stereotyped 
operatic conventionalities which make a Wagner opera 
under such circumstances ridiculous. As we have already 
suggested, the young artists sang well, but something 
more than bel canto is wanted in doing justice to the 
dramatic intensity of Wagner’s vocal writing. Of the 
performers Ivor Foster as the Dutchman deserves special 
mention as a vocalist. His voice, though not yet quite 
powerful enough for such a part, is of beautiful quality 
and well trained. His acting was somewhat amateurish. 
He converted his part into a splendid ‘thinking,” as 
distinguished from an acting part. Eleanor Jones as 
Senta, Thomas Thomas as Erik, Muriel Foster as Mary, 
Gwilym Evans as the Steersman, and Arthur McD. Davy 
all sang well and acted creditably. The orchestra was 
excellent almost throughout, though the strings might 
have been increased with advantage. Professor Stanford 
conducted a performance which, in spite of the drawbacks 
indicated and a serious slip in the stage management, and 
considering the enormous difficulty of the task, was a 
praiseworthy achievement. 

The final concert of the term was orchestral, and included 
excellent performances of Spontini’s ‘‘ Olympia’’ Overture. 
Schumann’s ever-delightful D minor Symphony, and the 
Vorspiel and Liebestod from “Tristan,” in which Agnes 
Nicholls was over-weighted asthe vocalist. Kitty Woolley 
played Bruch’sG minor Violin Concerto with good technique 
and beautiful expression. Robert Grimson introduced a 
pretty violoncello solo, ‘‘ Entreaty,” by Signor Piatti, and 
Ralph Courtier-Dutton sang the air ‘ Vision fugitive,” 
from Massenet’s ‘* Herodiade,” with gratifying success. 

The following awards were made at the conclusion of the 
Christmas term:—Council Exhibitions: Lucy C. Barton 
(singing), £5; Nicholas C. Gatty (composition), {10; 
Cicely R. Gleeson- White (singing), £10; Percy L. Scaife 
(organ), £5; Phoebe M. Walters (pianoforte), £10; Ethel 
Wilson (pianoforte), £10. The Hopkinson Gold Medal 
for pianoforte playing: Florence Smith. The Dove Prize, 
value'£13: Eleanor Jones (singing), £6 10s.; Agnes H. 
Nicholls (singing), £6 ros. 


‘PARSIFAL” AT ST. MARGARET'S, 


ease of manipulation, beauty of registration, and dignity 
of style throughout! His performance is deeply impressive 
| even to one who has sat under the spell of the great work 
| at Bayreuth, the mysterious and wonderful charm and, we 
| might say, awe of which cannot be reproduced anywhere 
else. Mr. Frangcon-Davies as Amfortas sang superbly. 
| His perfect mastery over the German text was as striking 
| as his incisive but always vocal declamation, while he sang 
| with such deep feeling as to recall some of the greatest 
|German exponents of the magnificent part. Mr. Leo 
| Wilson, as Gurnemanz, sang well, though a little more 
| vigour would have improved the old knight’s opening speech. 
| Messrs. Pennington, Habbijam, and C.and F. Henry deserve 
a word of praise for the careful performance of the small 
parts allotted tothem. The church was crowded to the 
doors, and the utter stillness of the audience a thing to 
hear (as the Irishman might say). It was a wonderful 
experience. 





SCHOOL OPERETTAS. 


EXCEPTIONALLY interesting performances of two excellent 
operettas for school and class use were given on the 
21st ult., at the Cripplegate Institute. The works chosen 
were ‘*The Enchanted Palace” and ‘Cinderella,” both 
written by Mr. Shapcott Wensley, who shows considerable 
skill in dramatic construction, and respectively furnished 
with vivacious music by Mr. Arthur Somervell and Mr. G. 
Jacobi. The first-named operetta is based upon the story 
of the ‘‘ Sleeping Beauty,” and its chief incidents are set 
forth in a manner admirably adapted to the abilities of young 
people. In this instance the little folks came from the 
Fleet Road Board School, and those amongst the audience 
who have vague ideas of the teaching at Board schools 
must have been pleasantly surprised with the efficiency 
shown in singing and delivery of the dialogue. Several of 
the exponents displayed quite a measurable quantity of 
dramatic talent. Among such may be mentioned Master 
Willie Tregale, who seemed to realize the importance of 
being the King’s poet as fully as ever did a poet laureate. 
The rhythmic dance was gracefully executed by Miss Amy 
Merriman, and the dresses were an object lesson in obtain- 
ing picturesque effects by simple and inexpensive means. 
Mr. J. Harris conducted. 

‘Cinderella’ was played by the students and pupils 
from Miss Franks’ Training School for Kindergarten 
Teachers, and in a manner that testified to much individual 
talent and careful training and rehearsal. Miss Margaret 
Webster, as the father of the unamiable family, evinced 
considerable dramatic perception, and the two daughters, 
to whom Mr. Wensley has given a novel touch by endowing 
them with different temperaments—the one stately, the 
other vivacious—were cleverly embodied by Miss Irene 
Smith and Miss Margaret E. Nuth, the former imparting 
much individuality to her personation. Words of praise 
are also due to Miss Ethel Cook for her quiet and natural 
embodiment of the heroine, and especially for her charming 
rendering of the pathetic song, ‘‘ Oh, were I a lady,” 
in the first act, and other names worthy of mention 
are Miss Margaret Wilson as the Prince and Miss Suzanne 
Lehmann as the Fairy Godmother. The ensemble was 





WESTMINSTER. 


Mr. Epwin H. LEMARE occupies a unique position | 
amongst London organists, for he has the courage to do | 
things which we may safely say no colleague of his would | 
dream of doing. Moreover, he does them in a way the) 
masterfulness of which disarms criticism while revealing | 
the rarest interpretative and executive gifts. His most 
daring as well as most successful achievement is the 
performance of the greater part of Act I. of Wagner’s 
“Parsifal”’ without orchestra, the magnificent organ at | 
St. Margaret’s, built by Messrs. J. W. Walker and Sons | 
to his own specification, proving a remarkably efficient | 


excellent, a chattering chorusin particular being sung with 
a crispness and vivacity that deserve the warmest praise. 
The instrumental portion of the operettas were ably played 
by Mrs. W. G. McNaught at the pianoforte, assisted by 
a string quartet. Dr. McNaught conducted. 





THE MUSICAL ASSOCIATION. 
‘Every staff its own modulator '’ was the suggestive 
title of the paper read by Dr. F. J. Sawyer at the meeting 
of the Musical Association, on the 13th ult., at the Royal 


College of Organists. 
The lecturer began his discourse by disclaiming all 








substitute, as played by him, for the orchestra. Of course, | originality or copyright in what he was about to say, but 
those who expect to hear the glow and sonority of Wagner’s | claimed that his system could be used with any syllabic 
scoring exactly reproduced will go away disappointed ; but | names or figures, and that it made pupils think for them- 
even they will not fail to acknowledge the rare gifts | selves while reading music at sight. The method was 
required for an hour's playing of such difficult music | divided into three grades, in all of which the staff itselt 
without a break, while at the same time controlling | was regarded as a modulator. In the first grade, after 
and influencing, as a conductor must, both soloists| the position on the staff of the common chord had 
and choir. And what splendid playing it is; what | been taught—i.e., that the first three notes were always 
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a third apart and the octave notes severally on a space 
and line—only the key-note was permitted to remain 
on the blackboard, the intervals required to be sung 
being pointed on or between the lines of the staff itself. 
In the next grade the key-notes of F, C, and G, with their 
respective signatures, were written on the stave between 
double-bars with dotted lines on either side of the notes. 
The modulations to the dominant and subdominant of C, 
by means of the sharpened fourth and flattened seventh of 
the scale of C, were explained, and exercises pointed on 
the staff on the left of the dotted lines were read as 
flattened notes and on the right of the dotted lines as 
sharpened notes. In the form for the third grade the staff 
was extended on either side of the division until it 
embraced all the sharp and flat keys, and the intervals 
pointed as before. The minor scale could be pointed with 
reference to its relative major or as a tonic minor; and 
when a modulation to another key was effected the teacher 
would point from the division containing the new tonic. . 

At the close of the paper there ensued a somewhat 
animated discussion. Dr. Pearce, who occupied the chair, 
said that the staff could not be regarded as a complete 
pictorial modulator as the half-tones were not indicated. 
Dr. McNaught followed this up by adding that neither 
did the staff show the difference between major and minor 
thirds, and Mr. John Taylor, in a general attack, said that 
no provision was made for enharmonics and double sharps 
and flats. Other speakers were Dr. Hamilton Robinson, 
Mr. Venables, and Dr. Shinn, and the sum of the discussion 
seemed to be that each speaker was determined to follow 
his own method as before. Dr. Sawyer, in reply to his 
opponents, said that his system was chiefly designed for use 
in high schools and for those who could play from music 
but could not sing at sight. Several musical examples and 
proofs of the efficacy of his system were admirably sung by 
some of his pupils at the Royal College of Music. 


THE PLAIN CHANT OF THE MIDDLE AGES. 


AT a meeting of the Historical Research Society, held on 
the 5th ult., at the Archbishop’s House (Roman Catholic), 
Westminster, the Rev. Dom. Wilfrid Corney read a paper, 
entitled ‘‘Plain Chant of the Middle Ages,’’ in which 
the development of the liturgical music of the Roman 
Church was traced in a masterly manner. 

The lecturer, after briefly referring to the interest of the 
subject to the archzologist and the musician, said that the 
student who had the curiosity and the leisure to examine 
the many graduals would notice, in the first place, the 
uniformity of form which prevailed amidst the diversity of 
details. The MSS. of the first period—say from the eighth 
to the eleventh centuries—were noted by means of certain 
signs called ‘*neums,” which were merely an adaptation of 
the oratorical grave and acute accents to the requirement 
of the diatonic melodies. The system of neumatic notation 
thus created was very imperfect, for the accents applied to 
the chant afforded no more definite guidance to the singer 
than to the reader—that is to say, the acute accent indicated 
a rise of the voice and the grave accent a fall; but the exact 
diatonic interval required by the melody had to be supplied 
by the memory of the singer, who through a long course of 
study and practice had learned by heart the melodies handed 
down by tradition. The variety of forms they assumed in 
different countries was almost infinite, but to the patient 
investigator these divergencies were easily accounted for, 
and traces of their common origin were clearly discernible. 

In the eleventh century we came to what might be termed 
the second class of MSS., in which an immense advance 
was made in musical notation by the neums being written 
on or upon certain horizontal lines traced over a liturgical 
text, an invention generally attributed to the Benedictine 
monk, Guido of Arezzo. The idea, however, was not 
altogether original, for before Guido’s time the line drawn 
with a dry point on the parchment to receive the text was 
made use of by the musician to fix his neums; at first the 
note Do, or C, was established on a yellow line, and Fa, or 
F, on a red line; later on the colours were discarded and 
the letters C or F written at the commencement of the line 
which was to bear those notes. The establishment of this 
system had a very important effect on the form of the 


neums, tending to make them more distinctive. About the 
commencement of the thirteenth century the notation of 
the MSS. assumed a still more legible appearance. Not 
that there was any essential change in the system, but the 
points assumed an enlarged and square form from the fact 
that the same broad pen now used to trace the Gothic 
character of the text was also employed for the notation, 
and accordingly as the pen was held horizontally or 
obliquely the point assumed a square or a diamond form, 
It should be noticed that the forms of the ancient accents, 
| their elongation, their inclination to the right or to the left, 
had entirely lost their importance, and that the whole value 
| of the (diasematic) new system consisted in the position of 
| the points on the graduated scale. A tailed note therefore 
| was merely a relic of the acute accent ; a diamond notea 
| modified grave accent. 

It had been stated that MSS. from the eighth to the 
eleventh centuries could not be interpreted. This was not 
correct. In the Antiphonar of Monpellier dating from the 
eleventh century, discovered by M. Danjon, the neum marks 
were accompanied by alphabetical notation, and comparison 
with the books of the next period showed that the text had 
not been changed. If the copyists of the second period 
placed their neums on lines, they were always the same 
neums, and, moreover, their interpretation of the interval 
was so uniform that it might be reasonably argued that 
their version was the strict interpretation of the melodies 
handed down by careful tradition. All the plain-song 
MSS. from the eighth to the fourteenth or fifteenth centuries 
of whatever nationality agreed in presenting the melodies in 
precisely the same form. In recent years the Benedictine 
monks of Solesmes had rendered signal service by the 
publication of their quarterly periodical, La Paléographie 
Musical, and this publication proved the uniformity referred 
to, and showed that before the invention of printing there 
existed throughout the Latin Church a single definite 
uniform body of liturgical chant extending over a period 
of seven or eight centuries. 

The interesting question then presented itself: Was this 
the body of chant commonly connected with St. Gregory 
the Great? There was no contemporary evidence of 
St. Gregory’s work, but tradition existed at a very early 
period. Egbert, Archbishop of York, writing in the 
middle of the eighth century, about 150 years after St. 
Gregory’s death, referred to ‘“ Blessed Gregory and his 
‘Antiphony.’”? Popes Adrian I. (772-795) and Adrian II. 
(867-872) both bore witness to the tradition, and there wag 
a letter dated a few years later from Leo IV. (847-855), in 
which this Pope spoke of the sweetness of the Gregorian 
Song. We possessed no copy of St. Gregory’s Antiphony ; 
but John the Deacon, writing the life of the Saint some- 
where about 872, distinctly told us that an authentic copy 
of St. Gregory’s work existed in his day. 

Now if the melodies contained in this authentic 
Antiphonar were not identical with the uniform chant 
found in the MSS. of that date, how were we to account 
for the fact that almost simultaneously all traces of this 
precious Antiphonar disappeared, and that in its place there 
sprang up a new collection of chants equally venerated 
and respected, and yet there was no tradition that even 
suggested its origin or its author, nor trace of any such 
revolution? The fame of St. Gregory, whose work, upon 
this supposition, scarcely survived two centuries, has been 
handed down by tradition and is still amongst us, whereas 
we knew nothing whatever of the genius so capable of 
modifying, or may be replacing, the venerated melodies of 
the Gregorian tradition, while for six or seven centuries the 
churches vied with each other in their efforts to secure 
authentic copies of St. Gregory’s work. 

With the introduction of mensural music the chant 
became seriously affected, and particularly by the adoption 
|of the plain chant signs to express the new measured 
jchant. The result of this was that the virga, or tailed 
note, which originally signified a high note, became a long 
note ; the punctum, or square note, was called a ‘ breve,” 
and had half the time-value of the long; and the diamond 
punctum was called a semibreve, with half the value of the 
breve. The other signs of modern notation were evolved 
in like manner. Sometimes the perfect and imperfect 
measures, or what we now call triple and common time, 
were used together in the same chant, and in that case 
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the colour of the notes was changed, and when a copyist 
had no red ink he contented himself with merely tracing 
the outline of the note—hence our white and black notes. 

The new notation soon destroyed recollection of the 
neums, and no doubt when the revival of plain-song set in 
the attempt to read the old signs according to modern 
teaching added to the consequent confusion. The editions 
jssued abounded in errors. Baini considered the best to be 
that published in 1614, by order of Paul V., at the Medici 
Press in Rome, the editor of which was probably Roger 
Giovanelli, successor of Palestrina in the Apostolic choir. 
This edition of the manual, known as the ‘ Mediczan 
edition,” was of singular interest, as it formed the basis of 
the Mechlin and the Ratisbon editions, which were now 
most generally used in England. The Mechlin Gradual 
was a modified version, and the Ratisbon claimed to be a 
reprint of the Mediczan, and their common origin was 
easily recognised; but both were unsatisfactory. In the 
“Liber Gradualis,” first published in 1883 by the Bene- 
dictine monks of Solesmes, the ancient plain chant was 
restored. 


BRAHMS’S ORGAN FUGUE IN A FLAT MINOR. 


Ir is doubtful if many lovers of Brahms have ever heard 
the master’s Organ Fugue in A flat minor, but those who 
attended Miss Fanny Davies’s ‘‘ Brahms Memorial Con- 
cert,” on the roth ult., which took place, by kind permission 
of Mr. and Mrs. Threlfall, at 19, Hyde Park Terrace, 
listened to the work under most favourable conditions. 
Mr. Threlfall has one of the most charming and com- 
modious private music rooms in London, and it moreover 
contains a fine example of Mr. Hope-Jones’s skill in 
organ building. On this instrument and amidst these 
congenial surroundings Sir Walter Parratt gave a very 
finished reading of the fugue, which so greatly interested 
its listeners that it was repeated. The work is remarkable 
for its subdued and introspective character. There is not 
a forte note from beginning to end, and it seems to speak 
in a whisper of * sessions of sweet silent thought ’’ and to 
“summon up remembrance of things past.”’ It was originally 
published in 1864 in a supplement of the Allgemeine 
musikalische Zeitung; but with its signature of seven 
flats it is doubtful if it increased the circulation of the 
number in which it appeared. In some preliminary 
temarks Sir Walter Parratt contradicted the common belief 
that this was the only organ fugue left by Brahms. He 
said he possessed another one, and had been told that 
there were others on the master’s shelves, a statement 
that will doubtless incite some music-lovers to make 
enquiries. The other works heard on this occasion were 
the Pianoforte Quartet in G minor (Op. 25), which was 
sympathetically interpreted by Miss Fanny Davies and 
Messrs. Arbos, Gibson, and Whitehouse; the first set of 
“Liebeslieder Walzer” (Op. 52), which were effectively 
sung by Miss Percival Allen, Miss Beatrice Wilson, Mr. 
Shakespeare, and Mr. Iles, with Miss Alice Dessauer and 
Miss Fanny Davies at the pianoforte; three pianoforte 
solos, delightfully rendered by the last-named lady; and 
some songs, tastefully sung by Miss Louise Phillips and 
Mr. Shakespeare. 





CHURCH AND ORGAN MUSIC IN AMERICA. 
(By OUR OWN CORRESPONDENT.) 


Tue American Guild of Organists has issued a circular 
which states that examinations of candidates will be held 
during the present month in various important cities 
throughout the country. These examinations are to be 
conducted by the resident founders in each city, who will 
report on the practical organ-playing tests, and forward 
the paper work to the examining committee in New York. 
The examinations will take place in Chicago, Detroit, 
Denver, Pittsburg, Norfolk, Philadelphia, Buffalo, Cleve- 
land, Boston, San Francisco, and Syracuse. 

The first general meeting of the Guild was held in New 
York, at the house of the warden, Dr. Gerrit Smith, on the 
evening of the rst ult. Mr. Huntington Woodman read a 
paper on ‘‘Intelligibility and uniformity in the non- 





liturgical service,” and there was a discussion on “ The | 


theory and practice of chanting.” The first public service 
was held at the First Presbyterian Church, Brooklyn 
(Mr. R. Huntington Woodman, organist and choirmaster), 
on Thursday evening, the 15th ult. The following anthems 
were sung: “ Rejoice in the Lord, O ye righteous”’ (Martin), 
‘Oh, joyful light” (Tours), and “ The shadows of the 
evening hours” (Blumenthal). Mr. David N. Wood, the 
blind organist, and Mr. Minton Pyne, both of Philadelphia, 
played the organ. 

The Clemsen prize medal has been awarded to Dr. Smith 
N. Penfield, organist of the Scotch Presbyterian Church, 
New York, for the best anthem submitted to the examiners. 

A new and very complete organ by Muller and Abel, of 
New York, has been erected in St. Dominic’s Church, 
San Francisco. The dedication services were held on 
November 13, under the direction of Dr. H. J. Stewart, 
organist and choirmaster. Mr. Walter J. Clemsen, of 
Taunton, Mass., the donor of the Clemsen prize medal ot 
the Guild of Organists, has presented St. Thomas’s Church, 
Taunton, with a new three-manual organ built by Geo. 
Jardine and Son, of New York. The specification is very 
complete, and, judging by the other Jardine instruments, 
Mr, Clemsen will have a fine instrument in his church. 
St. Paul’s, Camden, N.J., has also a new Jardine organ, 
which is admirable in tone and provided with thoroughly 
satisfactory mechanical arrangements. One of the very 
best organs in America is that in St. Luke’s, Germantown ; 
Mr. Geo. Alexander West is organist and choirmaster, and 
the music there is up to a high standard of efficiency. 





REVIEWS. 


Novello’s Part-Song Book. Nos. 782, 784-5, 787-94. 
[Novello and Company, Limited. } 

EXCEPTIONAL musical interest is attached to several of the 
recent additions to this series. No. 782 is a four-part song 
entitled “‘ Sweet day, so cool,”’ written by George Herbert 
(1593-1632), and composed by Edward C. Bairstow. This 
is intended to be sung unaccompanied, although for 
practice the vocal parts are written on two staves beneath 
the voice parts. These are written in a flowing and 
melodious style, easy to read and interesting to sing. The 
harmonic scheme is well devised and considerable origin- 
ality is shown in the closing chords. No. 784 will interest 
madrigal societies. It is an attractive example in this 
form in five parts entitled ‘*‘ Wher love and beauty,” from 
the unpublished opera ‘‘ The Sapphire Necklace,” written 
in 1863 by Sir Arthur Sullivan. It is set out for two 
sopranos, alto, tenor, and bass in the key of G. The part- 
writing is flowing and grateful to sing, and contains some 
effective imitative passages. No. 785, ‘‘ Wreaths for our 
graves,” is supplied by the same composer. The words 
are by L. F. Massey, and in design and character the 
music bears a curious resemblance to the “ Evening 
Hymn” in the author’s cantata ‘‘The Golden Legend.” 
The harmonies are rich and resonant, the parts for the 
sopranos and tenors being doubled. It is written in G, 
but a footnote directs that it should be sung unaccom- 
panied half atone lower. The following seven numbers, 
Nos. 787 to 793, have been contributed by Sir Hubert 
Parry, and will doubtless widely engage the attention 
of choral societies. The words of the first, ‘‘O Love, 
they wrong thee much,” have been taken from an 
‘‘Elizabethan Song Book,” and the period has appro- 
priately influenced the music. Independent of the interest 
of the part-writing, which is very great, the music 
is remarkable for its faithfulness to the accent and 
spirit of the text, and each voice part possesses sympathetic 
individuality. The next number, entitled “ At her fair 
hands,” is a setting of some lines by Robert Jones. This 
will prove a most effective part-song for well-trained 
choristers who can give unanimous utterance to swift 
changes of sentiment, and to such it may be warmly recom- 
mended. ‘Home of my heart’ has been written by 
Arthur Benson, and the pleading, wistful nature of the lines 
find sympathetic echo in the music, and with beautiful 
effect in the closing bars. There is a distinct vein of 
humour running through the music of ‘‘ Yougentle Nymphs,” 
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a setting of another excerpt from an “Elizabethan Song} O rendimi il mio Core (O give me my heart again); 
Book,” and the final bars are well calculated to put an|Se mai giungi all’ Idol mio (If thou seest the lad I love 
audience on excellent terms with itself. ThetextofNo. 791, | dearly) ; Per te vive e per te more (For thee living, for thee 
“Come, pretty wag, and sing,” is by Martin Pierson, and | dying). Airs by Allessandro Scarlatti, Edited by J. A. 
| the music is as ip as the a gay. It rotagoe Fuller Maitland. & 
sharp attack and crisp singing, but practice will be well ‘ é pe sede 
repaid. The burden of the next smine, “Ye thrilled | oy ag? a Mh ip ~ Stern 
me once,” written by Robert Bridges, is, ‘ For how- pod —. - on Ge Y Licblin LABRIGee ey Calpe aul 
soe’er man hug his care, The best of his art is gay,” oa ee ay en ae ial 
and this healthy sentiment permeates the music.| 4 Good-bye. Song. By Filson Young, 
Some effective contrasts are, however, suggested by the {Forsyth Brothers. ] 
poet, and these have been taken full advantage of by the ALL the above songs are worthy of the attention of 
musician. Beaumont and Fletcher have been called | cultured vocalists. Those by Scarlatti have been edited 


upon to supply the text of the last of this set of part-songs, | by Mr. Fuller Maitland from a contemporary manuscript, 


the text chosen being the lines beginning ‘‘ Better music | and the style of the old master has been carefully 
ne’er was known,” a statement that may be applied to the | preserved in the arrangement of the accompaniments for 
strains to which they are in this instance allied. Gaiety | the pianoforte. The songs themselves are known to most 
and vivaciousness distinguish the music, and it concludes | singers, but it may be useful to state that the compass of 
a series that certainly increases the rich store of English | «Q Rendimi’’ extends over an octave and a tone, from E 





part-songs. Last year the Madrigal Society offered a 
prize for the best setting of Alfred Austin’s patriotic poem 
“Victoria.” The judges had the pleasing task of examining 
thirty-four compositions, and finally gave the award to 
Philip Armes, whose setting forms No. 794 of this publica- 
tion. The music is in five parts, for two sopranos, alto, 
tenor, and bass, and is worthy to be ranked amongst the 
best of its class. The parts flow in melodious phrases, and 
the harmonic scheme is dignified and is carried out with 
solidity befitting the subject. 


Novello’s Octavo Anthems. Nos. 594-5, 597-8. 
[ Novello and Company, Limited. | 

Late additions to this series are of considerable interest. 
No. 594 is Schubert’s beautiful setting of Psalm xxiii., 
‘‘The Lord is my Shepherd,” arranged for soprano, alto, 
tenor, and bass, by Sir John Stainer. No words are necessary 
concerning this music, nor is comment required on how the 
ex-organist of St. Paul’s Cathedral has done his work. Little 
also need be said with reference to the next number of this 
series, which comprises the anthem ‘“ Light of the world, 
we know Thy praise,” from Edward Elgar’s oratorio ‘‘ The 
Light of Life.”’ It will be remembered that this anthem is 
one of the most beautiful portions of the work, which was 
produced at the Worcester Festival of 1896. It demands 
a well-trained choir to do it justice, but the part-writing 
presents no exceptional difficulties, and, if well sung, the 
anthem would be most impressive in a sacred edifice. In 
No. 597 will be found an arrangement for four voices, by 
Sir John Stainer, of William Crotch’s setting of Bishop 
Heber’s ‘‘ Prayer for Peace.” The music finely expresses 
the sentiment of the text, and some admirable contrasts are 
obtained by the unaccompanied passages. No. 598, 
‘* Behold, God is great,” an ‘anthem for Trinity Sunday 
or general use,”’ composed by E. W. Naylor, is an excellent 
example of its class and will interest its singers. It opens 
with declamatory passages for the tenors and basses in 
unison, and is continued by others of like nature for the 
sopranos, tenors, and basses alternately. Subsequently the 
choir enters in the usual four parts, and, after a section of 
impressive character, concludes the anthem with a move- 
ment of a jubilant nature. 


Four English Dances. By Frederic H. Cowen. Ar- 
ranged for Pianoforte and Stringed Instruments by John 
E. West. [Novello and Company, Limited.] 


Mr. Cowen’s “ Four English Dances in the olden style”’ 
have already become favourite measures at orchestral 
concerts, and their charm and musical interest are too well 
known to need description or comment. The arrangement 
under notice is for first and second violins, viola, and 
violoncello, with pianoforte accompaniment, and will 
doubtless be widely welcomed in many musical homes. 
The chief characteristics of these attractive dances have 
been preserved, and the music will present few difficulties 
to average players. They would form admirable overtures 
and entr’actes for amateur concerts or dramatic entertain- 
ments, and the string parts could, of course, be doubledor 
trebled according to the number of the players available. 
It should be added that each dance can be had separately, 
but that the four, when performed consecutively, form a 
fascinating suite. 








to F sharp, and that the two latter are published in two 
keys. 

Herr Liebling’s compositions always show artistic striving, 
and “The lesson” and ‘The Star of Love” are in his 
best vein. The former is a piquant setting of Heine’s 
version of the old story of the moth and the candle flame. 
The latter is meditative and calls for a singer of poetic 
temperament and an accompanist who has a sympathetic 
and delicate touch. The tonality is restless and a chord 
in the key suggested by the signature, C, occurs so seldom 
as to appear accidental. 

Mr. Young’s “Good-bye” has the rare merit of being 
cheerful in tone and is consequently to be welcomed. The 
words over the initials ‘‘T. M. Y.” take an optimist view of 
leave-taking, and the music effectively reflects the confident 
and trustful spirit of the text. Tenor singers will find this 
a graceful and expressive song. 


Short Settings of the Office of the Holy Communion, 

No. 36, in E flat. By Arthur E. Godfrey. 
[Novello and Company, Limited.] 

Tus excellent series of settings of the Holy Communion 
Office, specially designed for parochial and general use, is 
being carried out with conspicuous ability. Mr. Godfrey’s 
music will present no difficulties to the large majority of 
choirs, while it fulfils the necessary conditions of making 
the words more impressive. The Credo is set for choral 
unison with the exception of the section beginning ‘* And 
was incarnate,” which is set in four parts, but may also be 
sung by the boys alone, the harmonies being given by the 
organ. Not the least attractive portions are the music 
provided for the Offertory Sentences, those chosen being 
“‘ Give alms of thy goods,” ‘‘ Be merciful after thy power,” 
and ‘* He that hath pity upon the poor.’’ The Sanctus is 
directed to be sung unaccompanied, and is simple and 
devotional. Thesame character pertains to the Benedictus. 
The Agnus Dei contains some short solo passages for the 
tenor and bass soloists, who are answered fianissimo by 
the choir in four parts. Solo passages for the boys are 
also met with in the Gloria, the conclusion of which is set 
in unison for the voices with full organ accompaniment. 
A threefold Amen is provided at the close and intended to 
be sung after the Blessing. 


In distant lands. Three pieces for Viola with Pianoforte 
accompaniment. Composed by J. Jacques Haakman. 

Capriccio. Chanson Foyeuse. For pianoforte. By Lydon 
Harris. 

’Tis sweet to stroll. Song. Words and music by Kate 
Willis. {Charles Woolhouse. | 

Vioa players will doubtless be glad to know of Mr. 
Haakman’s pieces, which are well laid out for their instru- 
ment and possess musical interest. The pianoforte part is 
more difficult than that for the viola, and calls for an 
accompanist of some skill. 

Mr. Harris’s pianoforte pieces are bright and vivacious. 
The “Capriccio” is the more satisfactory of the two with 
regard to form and unity of design, but both are pleasing 
and of moderate difficulty. 

Miss Willis’s song is a melodious and graceful composi- 
tion of meditative character, which, however, includes some 
effective contrasts. 
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FOUR-PART SONG. 
Written and Composed by HamruTon CLARKE. 
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A Shakesperian Cycle. (Op. 19.) For the Pianoforte. 
By Harvey Lohr. [Schott and Co.] 

THERE is much evidence of artistic endeavour in these 
ieces. ‘They are twelve in number, and each one is headed 
bya quotation from Shakespeare having reference to the 
several months of the year, and these quotations seem to 
have prompted the conceptions of the composer. For the 
most part the music is not of a difficult nature, but some of 
the pieces call for digital nimbleness. Others are ingeni- 
ously contrived to sound more difficult of execution than 
they really are, to which few pianists will object. 


Six Morceaux. (Op. 114.) For Pianoforte Solo. By 
M. Enrico Bossi. [Milan: Carisch and Janichen. ] 


THESE six pianoforte pieces by M. Bossi, the director of 
the Conservatoire at Venice, comprise a Valse, Gavotte, 
Petite Polka, Impromptu, Canzone-Serenata, and Romance, 
and, with the exception of the Impromptu, they will present 
few difficulties to the pianist of average attainments. The 
Impromptu, however, is a brilliant little piece, which will 
well repay any practice it may require to do it justice, while 
all the other compositions are excellent examples of light 
and pleasing drawing-room music. 


Penitence, Pardon, and Peace. A short Lenten Cantata. 
The words selected from Holy Writ by the Rev. W. J. 
Bettison. The music by J. H. Maunder. 

[Novello and Company, Limited.] 

THIS cantata is an admirable example of that com- 
mendable class of Church music which admits of the 
congregation joining in familiar hymns, which are made to 
form an integrant portion of the work. The hymns thus 
grafted in are ‘‘I heard the voice of Jesus say,” ‘* Lord, in 
this Thy mercy’s day,” and “‘ How bright these glorious 
spirits shine.” These severally conclude the three portions 
into which the cantata is divided, the preceding music 
consisting of solos for soprano or tenor and baritone, and 
four-part choral writing of that melodious and effective 
nature for which the composer is so widely famed. 








MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


TueE Festival Choral Society’s second choral concert of 
the current series, given in the Town Hall on the rst ult., 
was conducted by Mr. G. R. Sinclair, organist of Hereford 
Cathedral, in place of Dr. C. Swinnerton Heap, absent on 
account of illness. Mr. Sinclair proved himself to be a 
genial, earnest, and painstaking conductor. The programme 
included, in addition to Mozart’s “ Jupiter’? Symphony, 
Max Bruch’s cantata ‘‘ Das Lied von der Glocke” (The 
Lay of the Bell), given for the first time in this country at 
our musical festival of 1879. The bass part of the Master 
or Narrator was assigned to Mr. Frangcon-Davies, the 
other principals being Miss Evangeline Florence, Miss 
Lilian Hovey, Mr. William Green, and Mr. C. W. Perkins 
(organ). Mr. Green, who made his début before a local 
audience, created an excellent impression. The work done 
by the chorus and orchestra was superb in every way, and 
rarely, if ever, have our choristers achieved a more 
pronounced success. 

The Midland Musical Society gave Mendelssohn’s 
“Elijah” in the Town Hall, on November 26, under Mr. 
H. M. Stevenson’s conductorship. The chorus of the 
Society was present in full force and to it fell the 
honours of the evening. The performance was the best 
work done by this association since its formation, nineteen 
years ago. The principals comprised Miss Marjorie Eaton, 
Miss Florence Bourne, Mr. William Molineaux, and Mr. 
William Evans. Mr. C. W. Perkins was the organist. 

The tenth annual Scottish concert was given in the 
Town Hall, on the 2nd ult., by the Glasgow Select Choir, 
conducted by Mr. J. Millar Craig. 

Mr. Max Mossel’s second drawing-room concert was given 
in the Grosvenor Rooms on November 24. Herr van Rooy 
was the particular star, who gave a most interesting vocal 
recital of Schumann’s cycle of sixteen songs, ‘‘ Dichter 
liebe ” (Poet’s love), in addition to songs by Schubert and 
Beethoven, and an exquisite song by R. Strauss, entitled 





“Traum durch die Dammerung.” Herr Arthur Friedheim 
was the pianist, who, in addition to accompanying all the 
songs, gave capital performances of Chopin’s Second - 
Sonata in B minor (Op. 58) and of pieces by Liszt. 

An excellent chamber concert was given in the 
Masonic Hall, on November 28, by the Willy Hess String 
Quartet from Cologne, this being its first appearance in 
our city. 

The Birmingham Temperance Philharmonic Choir, 
conducted by Mr. H. W. Graham, gave a popular concert 
in the Town Hall on the 3rd ult. The choir was in good 
form and never sang better, especially in its delicate 
rendering of Pinsuti’s ‘‘ The sea hath its pearls.” 

Mr. Halford’s orchestral concerts were given in the 
Town Hall on November 22 and the 6th ult., when fine 
performances of Beethoven’s Second and Third Symphonies 
were secured by theexcellent conductor. The first appear- 
ances here at these concerts of the new composer-pianist, 
Ernst von Dohnanyi, and the Scotch pianist, Frederic 
Lamond, caused much excitement. 

Mr. Wymark Stratton gave a somewhat novel concert in 
the Masonic Hall on the 7th ult., which consisted of 
Taffanel’s Quintet for wind instruments and Beethoven's 
Quintet for pianoforte and wind. The concert-giver, who is 
a pianist and bassoonist, confined his efforts to the pianoforte 
only, taking part in the Beethoven quintet and playing 
for his solos Schubert’s Impromptu in G flat and Schu- 
mann’s Arabesque in C. Miss Rosina Hammacott was an 
excellent vocalist. 

Messrs. Fred. Ward and Percy Strander’s second chamber 
concert took place in the Masonic Hall on November 23. 

The musical matinées in connection with the Royal 
Society of Artists were brought to a brilliant close on the 
1oth ult. The series proved the most attractive given 
under Mr. Oscar Pollack’s direction. The last concert was 
the 140th given by him. 

The St. James’s Choral Society, of Handsworth, gave 
its eighth concert in the Public Buildings, Handsworth, 
on the 13th ult., under Mr. B. Nock’s conductorship. A good 
performance of Benedict’s ‘St. Cecilia” was given, the 
soloists being Mrs. Bertram Nichols, Mrs. Northall, Mr. 
Henry Stokes, and Mr. H. Sims. Mrs. Cleobury was the 
accompanist. 

Dr. Winn’s second orchestral concert took place in the 
Town Hall on the 15th ult., the principal attraction being 
M. Vladimir de Pachmann, who gave a truly wonderful 
performance of Chopin’s Second Concerto, magnificently 
accompanied by the orchestra. The principal orchestral 
novelties were César Franck’s Poeme Symphonique, “ Le 
Chasseur maudit,’’ based on Birger’s gruesome ballade, 
“Der wilde Jager,” and Tschaikowsky’s ‘ Capriccio 
Italien.” 

The West Bromwich Choral Society gave, under Mr. 
William Hartland’s conductorship, a vocal and instrumental 
concert at the West Bromwich Town Hall, in aid of the 
Hamstead Miners’ Relief Fund, on the 15th ult. The 
principal feature of the concert was the admirable singing 
of the choir in a number of choruses and part-songs. 

The Moseley Choral Society gave a capital performance 
of “The Messiah” at the Moseley and Balsall Heath 
Institute, on the 16th ult., under Mr. J. Thomas's direction. 
The principals were Miss Edith Dudley, Miss Minnie 
Hackett, Mr. Frederick A. Thomas, and Mr. William 
Bennett. 


MUSIC IN BRISTOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

More choral performances have taken place during 
December than in any month throughout the past year. 
On the 6th ult. the Bristol and Clifton Philharmonic Society 
gave a performance of ‘‘ The Messiah,” in the Victoria 
Rooms. Mr. E. Pavey conducted. 

The Bristol Zolian Male Choir gave its annual concert 
on the 7th ult., at the hall of the Young Men’s Christian 
Association, under the direction of Mr. Sleigh. The 
programme was made up chiefly of familiar compositions, 
which were sung with a good degree of finish. 

The ladies’ night of the Gleemen fell on the 8th ult., 
when the most successful concert in the annals of the 
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Society took place. Under the guidance of Mr. W. J. 
Kidner the ninety members sang, almost with uniform 
excellence, familiar and new compositions, to the delight of 
the assemblage who crowded the large hall of the Victoria 
Rooms. Miss Agnes Nicholls, whose songs added agree- 
able variety, paid her first visit to Bristol and won the 
hearty goodwill of the citizens. 

It is gratifying to be able to record continued progress 
in Church music in our city and an increasing number of 
places of worship wherein suitable compositions are 
rendered at Christmas. On the oth ult. a really excellent 
and impressive performance of Spohr’s “ Last Judgment ” 
was given in the Church of St. Mary, Tyndall’s Park, by 
the choirs of the church and parish, which were united for 
the occasion. Miss Alice Boaden, Miss F. M. Bush, Mr. 
W. H. Lewis, and Mr. W. H. Wickes were the soloists. 
Mr. F. W. Rootham conducted. At Stapleton Church, 
within the extended boundaries of the city, a section of 
the Bristol Choral Society gave an excellent rendering of 
“The Messiah”? (abridged), on the 14th ult. The 
soloists were Mrs. Barker, Miss E. Hartshorne, Miss 
Kate Downs, Mrs. M. Thomas, Mr. W. Fancourt, 
Mr. J. T. Tuckfield, Mr. Brinsdon, and Mr. Barker. 
Mr. J. Burn was the conductor. At both churches a small 
orchestra assisted. 

In the scheme of concerts to be given during the season 
by the Bristol Choral Society—which had to be abandoned 
because of the destruction of Colston Hall—was a 
Christmas performance of “ The Messiah.” It was thought, 
however, that Yuletide should not pass without the oratorio 
being given in a smaller building and on a lesser scale, 
and, responding to an invitation, over 200 members offered 
their services. The representation took place on the 17th 
ult., in the hall of the Young Men’s Christian Association, 
under the direction of Mr. George Herbert Riseley, nephew 
of Mr. George Riseley, and assistant-secretary of the Choral 
Society, who now came forward as a conductor in a more 
pretentious way than hitherto. The members of the choir 
knew their work thoroughly and sang with correctness, 
spirit, and expression. 

Besides these choral performances, there is little else to 
record. Mr. and Mrs. Henschel gave a vocal recital on 
November 23, Master Warner’s pianoforte recital took 
place on the 2nd ult., and Mr. Herbert Parsons and Mr. 
Otto Milani were joined in a pianoforte and violin recital 
on the 8th ult. 

Weston-super-Mare Philharmonic Society gave a praise- 
worthy performance of ‘St. Paul” on the 8th ult. Miss 
Eva Hartshorne, Miss Agnes Wilkie, Mr. Gwillym Richards, 
and Mr. Arthur Wills were the principal vocalists, and Mr. 
Cook conducted. 

Mr. Edward Elgar’s “King Olaf” was given for the 
first time in Cheltenham, on November 22, by the New 
Philharmonic Society, under the able direction of Mr.C. J. 
Phillips, the indefatigable conductor of the Society. The 
rendering of this fine work produced highly satisfactory 
results, and the performance reflected the greatest credit 
on the orchestra and chorus and their talented leader 
(Mr. Lewis Hann) and conductor, who must have 
expended great energy and indomitable perseverance 
to carry it through so successfully. The solos were 
taken by Miss Alice Esty, Mr. Reginald Brophy, and Mr. 
Albert Archdeacon, who, one and all, earned hearty and 
well-merited applause. 

On the 13th ult. the Clevedon Philharmonic Society gave 
an excellent representation of ‘‘ The Messiah,” under the 
direction of Mr. E. Cook. Miss K. Gerrish, Miss A. 
Wilkie, Mr. E. P. Law, and Mr. J. A. Basker were the 
soloists. 

Two performances of Sullivan’s ‘Golden Legend” were 
given by the Exeter Choral Society in the Victoria Hall, 
Exeter, on the afternoon and evening of the goth ult., under 
the able conductorship of Dr. H. J. Edwards. The solos 
were safe in the hands of Madame Medora Henson, 
Madame Ruland, Mr. Reginald Brophy, Mr. Copland, and 
Mr. H. Long. The singing of the chorus reflected great 
credit upon Mr. F. J. Shapcott, the chorus master, nor 
was the band, led by Mr. Barré Bayly, less efficient in 
its admirable accompaniments and in its rendering of 
Schubert’s “ Unfinished’? Symphony. Mr. E. M. Vinni- 
combe rendered excellent service at the organ. 





MUSIC IN CAMBRIDGE. 
(FROM OUR OWN CORRESPONDENT.) 

AFTER a year’s interval, the University Musical Society 
has once more taken in hand the question of a regular 
series of concerts in the two winter terms. The new 
scheme provides for chamber concerts only, but it is to be 
hoped that in the future orchestral concerts will also be 
included. Three concerts have been given this term, all of 
the highest class, and a gratifying amount of support has 
been accorded. The Gompertz Quartet appeared twice, 
on October 26 and November g, and Mr. L. Sickert and 
Miss Filliinger were the vocalists. On November 2r 
Mr. -_ Mrs. Henschel gave an altogether delightful vocal 
recital. 

The University Musical Society also gave a very successful 
performance of the ‘‘ Last Judgment,” in Trinity Chapel, 
on November 29. The work has not been heard in Cam- 
bridge for a very great number of years, and it was much 
appreciated by many who find modern developments of 
music not to their taste. There was no orchestra, but the 
exceptionally beautiful tone of the Trinity organ and 
the great skill of Dr. E. W. Naylor, who presided thereat, 
made all possible amends. The choruses were sung with 
accuracy and refinement, and the soloists, Miss Lucy 
Broadwood, Miss E. Downes, Mr. J. Reed, and Mr. 
Foxton Ferguson, formed a highly efficient quartet. Dr. 
Gray conducted. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


THE Dublin Musical Society’s first concert for the 
season, which took place at the Royal University 
Buildings, Earlsfort Terrace,on November 24, was in all 
respects a most successful one. The work chosen for 
performance was Mendelssohn's “St. Paul,” which was 
preceded by Sullivan’s funeral anthem, ‘‘ Brother, thou art 
gone before us,’”’ given as a tribute to the memory of Mr. 
Joseph Robinson, many years conductor of the Society, 
whose death was recently recorded in these columns, 

The artists specially engaged for this performance were 
Miss Evangeline Florence, Mrs. Ward-Moriarty, Mr. 
William Green, and Mr. Plunket Greene, who acquitted 
themselves with distinction in their several parts, while the 
choir and band (which now number 400) were at their best 
and did justice to the work entrusted to them and credit to 
their conductor, Dr. Joseph Smith. Mr. Arthur Darley 
led the strings and Mr. John Horan presided at the organ. 

On the 2oth ult. the Dublin Musical Society achieved a 
further success at the Christmas performance of ‘The 
Messiah,” for which Madame Marie Duma, Madame Alice 
Lamb, Mr. Reginald Brophy, and Mr. Watkin Mills were 
specially engaged. It is needless to particularise the 
excellence of the performance of a work so familiar to 
the choir and orchestra; but a feature of some novelty in 
Dublin was the brilliant rendering of the trumpet obbligato 
in “*The trumpet shall sound” by Mr. Jaeger, whose 
special engagement for this number gave great satisfaction 
to the Society’s friends. 

On the 7th ult. the Orpheus Choral Society gave its 
first concert in the Antient Concert Room, which was 
crowded by an appreciative audience. This Society is one 
of a number of new glee and madrigal choirs, the existence 
of which is distinctly traceable to the ‘‘ Feis Ceoil ’”’ annual 
competitions, and numbers about ninety voices, including 
some of the leading amateurs of Dublin. Dr. J. C. Culwick 
is the conductor, and the performance of his choir at its 
first concert was of a character that leaves no doubt as to 
the future success of the Society. The programme 
included some of the best examples of madrigal and glee 
writing from the times of Orlando Lasso, Luca Marenzio, 
Dowland, Morley, &c., down to the modern part-song; 
and a selection of solos of aclassical nature, contributed by 
Mrs. Werner, Miss Holland, Mr. Gordon Cleather, and 
Herr Bast. On the same date the Kingstown Musical 
Society, under the direction of Mr. Thomas F. Marchant, 
gave a performance of “ The Messiah” at the Town Hall, 
Kingstown. The band and chorus were effective, and the 
solo parts were well rendered by Miss Agnes Treacy, 
Mr. Dan Jones, and Mr. Charles Kelly. 
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The Dublin University Choral Society’s first concert for | 

the season took place in the Examination Hall, Trinity | 
College, on the roth ult., when Costa’s oratorio ‘“ Eli” | 
was performed by the choir, under the capable direction 
of Mr. Charles F. Marchant. A good deal of the massive 
effects of the work was lost through its performance 
with a pianoforte accompaniment, but praise is due to 
the choir, which showed to much advantage in the several 
chorales. The leading parts were taken by Mr. Dan 
ones, Mr. W. A. Kelly, and some members of the choir. 
Mr. Melfort d’Alton’s concert, which took place at the 
Rotunda on the 12th ult., was from every point of view a 
great success. The gifted tenor was in capital voice, and | 
was ably supported by Miss Clara Butt, Miss Amy Craig, | 
Mrs. Williams, Mrs. Page Thrower; Messrs. Charles Kelly, 
Gordon Cleather, Pecksai (violin), Rosenthal (pianoforte), | 
and the Dublin Glee and Madrigal Union. | 
Professor Prout gave two lectures at Trinity College on | 

the 15th and 16th ult., the subject being ‘‘ The pianoforte | 
works of W. A. Mozart.” | 
Other events deserving of notice were the highly | 

interesting ‘‘ Wagner” lecture given on the goth ult., at | 





part-songs, vocal solos, duets, and quartets, as well as 
pianoforte and clarinet solos, were the main features of the 
programme. Mr. T. M. Pullen conducted. 

The Harleston Amateur Orchestra, numbering twenty- 
two performers, gave a concert in the Corn Hall, on 
November 24, conducted by Mr. J. E. Wilson. 

The Downham Market Choral Society made its first 
public appearance this season on the 8th ult., when the 
fourth part of Haydn’s “Seasons” received a good 
interpretation. The principal vocalists were Mrs. Alfred 
English, Master J. McBean, Mr. J. E. Jefferies, and Mr. 
Thomas Able. Mr. G. H. Harvey conducted, with Mr. W. O. 
Jones at the organ. 

The Hunstanton Choral Society opened its ninth season, 
on the 14th ult., with the production of Barnett’s cantata 
‘Paradise and the Peri,” the band and chorus numbering 
about 100 performers. By careful rehearsals Mr. A. H. 
Cross was enabled to conduct a highly satisfactory per- 
formance. The principal vocalists were Miss Clara Dow, 
Mrs. Hayter, Mr. Cross, and Mr. F. Ranalow. 

The Lowestoft Musical Union, conducted by Mr. H. D. 
Flowers, opened the winter season with a performance 


the Antient Concert Rooms, by Mrs. Leighton Cleather | of Haydn’s ‘‘Creation,” in the Parish Church, on the 13th 


and Mr, Basil Crump; Miss Florence Connor’s admirable 
violin recital at the Molesworth Hall on the oth ult.; the 
concert of the Rathmines Choral Society on the 8th ult. ; 
the Royal Dublin Society’s Monday chamber music 
recitals; and an important meeting, on the 6th ult., to 
found a new orchestral society, under the direction of 
Signor Esposito. 


| 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


THE Norwich Festival Committee completed its series 
of interim concerts on the 8th ult., when an audience 
filling St. Andrew’s Hall assembled to hear Beethoven’s 
“Ruins of Athens,’”’ Schubert’s ‘‘Song of Miriam,” and 
Mendelssohn’s ‘ Loreley.” 
were most creditably rendered by Madame Marie Duma 
and Mr. David Hughes. Dr. Horace Hill conducted, and 
the happy result of his training was the subject of general 
comment. Dr. Bunnett did useful work at the organ, and 
the band was mainly composed of the Norwich Phil- 
harmonic Society, led by Mr. F. W. B. Noverre. 

The Norwich Working Girls’ Orchestra and Singing | 
Class, conducted by Mr. H. F. Howlett, gave one of its 
miscellaneous entertainments in the Agricultural Hall 
Assembly Room on November 28. Not only were part- 


The solos in these works| for the first time to a Yarmouth audience. 


ult. The principal vocalists were Madame Blanche 
Powell, Mr. H. J. Sawford Dye, and Mr. George Stubbs. 
| The chorus was hardly strong enough for the building, but 
| did its work with painstaking care, as did also the band, 
|led by Mr. A. S. Coote Suggit. 

| The Beccles Choral and Orchestral Societies, conducted 
| by Mr. Warden Harvey, united their forces at a concert 
| given in the Town Hall on Ncvember 28. The programme 
| included ‘To the Sons of Art” and a new work by Mr. F. 
|Cunningham Woods, entitled ‘*A Greyport Legend,”’ the 
| latter being accompanied by the band, led by Mr. W. H. 
| Delf. 

| The Great Yarmouth Musical Society gave a concert on 
(the 15th ult., when Stanford’s Irish ballad ‘* Phaudrig 
| Crohoore”’ and Bridge’s ‘‘ Flag of England”’ were presented 
In the former 
| the chorus (in spite of weakness in the tenors) sang fairly 
well, but the choral difficulties in the work were not all 
overcome. Sir Frederick Bridge’s spirited music went 
with a swing, Miss Thudicum singing the solos. Mr. 
Haydon Hare conducted with unremitting attention. 


MUSIC IN EDINBURGH AND PERTH. 





songs, recitations, and selections for the band given with | 
general success, but instrumental solos were introduced | 


(FROM OUR OWN CORRESPONDENT.) 
Messrs. PATEersoNn’s twelfth annual series of orchestral 


which would not have discredited players of a higher | concerts was opened with brilliant success in the McEwan 


social rank—notably solos for violin, cornet, and trombone | 
displayed good tone and remarkably true intonation. The | 
conductor deserves every encouragement in his most | 
commendable work. 

Dr. Horace Hill read an interesting paper on Scottish | 
Song before the students of the Norfolk and Norwich 
School of Music, on November 25. The musical illustra- | 
tions were delightfully rendered by some of Dr. Hill’s pupils. 

The Norwich Orchestral Union gave its ninth concert in 
St. Andrew’s Hall, on the 15th ult., under the conductor- 
ship of Mr. Ernest Harcourt. Dr. Lloyd’s dramatic 
cantata ‘*Hero and Leander” and MHaydn’s almost 
forgotten ‘‘ Tempest ” were the works produced, the latter 
teceiving a happy interpretation, but ‘‘ Hero and Leander ” 
severely tried the band and chorus (the latter very unevenly 
balanced). Miss F. Lancaster and Mr. F. Hobbs sustained 
the title characters with artistic intelligence. 

A more than usually interesting amateur performance of 
Cowen’s ‘‘ Rose Maiden’’ was given by the choir of St. 
Mary’s Baptist Church, at Norwich, on the 14th ult. The 
organist of the church (Mr. R. Lowne) conducted, and the 
singing of the choir reflected credit on his training. 

The members of the Ladies’ Musical Union, conducted 
by Mr. Vernon Blount, gave a performance of Cowen’s 
cantata ‘“‘A Daughter of the Sea,” at Weston House, the 
residence of Mr. and Mrs. Thompson, near Norwich, on 
the afternoon of the rst ult. 

The Diss Choral Society gave a miscellaneous concert 


Hall, on the 5th ult. Mr. Wilhelm Bruch, the new 
conductor of the Scottish Orchestra, was warmly welcomed, 
and in Weber’s ‘‘ Der Freischiitz’’ Overture and Beet- 
hoven’s Seventh Symphony he gave an encouraging 
foretaste of the solid and artistic work we may expect 
from the orchestra. Miss Leonora Jackson commanded 
enthusiastic appreciation by her magnificent playing; we 
should have liked, however, to have had an opportunity of 
hearing the distinguished young violinist in solos more 
worthy of her gifts. Madame Ella Russell was the soloist 
at the second concert (12th ult.). 

At the third of the series the bright particular star was 
Madame Brema, who, in the air from ‘* Orpheus,” Purcell’s 
‘‘Mad Bess,” and songs by Schubert and others, made a 
very deep impression on her audience. Berlioz’s ‘‘ Faust” 
(Choral Union in conjunction with Scottish Orchestra) was 
announced for the 28th ult. 

The first of Mr. Denhot’s series of chamber concerts, on 
the 1st ult., in Queen Street Hall, was distinguished by the 
delightful playing of the Hess Quartet Party. Beethoven’s 
Quartet in C (Op. 59, No. 3) was perfection itself in its 
rendering, and the long Sinding Quintet was almost as 
successful. Mr. Denhof joined the quartet in the latter 
and also in Dvorak’s beautiful Quintet. 

Mr. Peter gave the first of his series of chamber concerts 
in the Freemasons’ Hall on the following evening (2nd ult.). 
The chief numbers in an interesting programme were a 
Trio (Op. 72) by Godard, Beethoven’s Trio (Op. 97), 





in the Town Hall on the 6th ult. Excellently rendered 


Rubinstein’s Sonata for violin and pianoforte (Op. 13) 
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(M. Rieu), and a Violin Concerto in A minor by Goltermann 
(Dr. Pudor). Madame Pudor contributed songs by various 
composers. 

The second University concert was devoted to German 
songs, admirably sung by Miss Filliinger. The pro- 
gramme was judiciously varied by Dvorak’s ‘‘ Romantische 
Stiicke’”” and Schumann’s Sonata in A minor for piano- 
forte and violin, played by Messrs. Townsend and Colin 
McKenzie. Mr. A. Scott Jupp accompanied the songs 
most admirably. 

Pertu.—Following the lead of the Musical Society, 
which in November gave a performance of the “ Creation’’ 
under Mr. F. S. Graves, Mr. Stephen Richardson’s Choral 
Society gave a concert rendering of ‘‘ Carmen,” on the 
16th ult. The title-part was taken by Miss Kirkby Lunn, 
and the other solo parts by Miss Lily Heenan, Signor Salvi, 
Messrs. Fox and Chapman. 
work was carefully and efficiently performed. Mr. Graves 


and the Musical Society have also given their usual 


Christmas performance of ‘“‘The Messiah.” 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Choral and Orchestral Union ushered in its 
season’s concerts under Royal auspices, in the person of 
the Princess Louise, who graced by her presence the per- 
formance of Mendelssohn’s “ Elijah” in St. Andrew's 
Hall, on the 1st ult. The soloists were Madame Elia 
Russell, Miss E. Thornton, Mr. Brearley, and Mr. 
Santley. The consummate art of the veteran baritone 
retains its wonted charm, and the other soloists 
lent efficient aid to a record performance by the Glasgow 
Choral Union. Thanks to the training of Mr. Joseph 
Bradley, who conducted, the chorus singing was 
exceptionally fine, and the band also earned a large 
measure of praise on its first appearance in public. 

On the 3rd ult. the first Popular Orchestral concert took 
place, when Mr. Wilhelm Bruch, the new conductor, made 
his début before a Scottish audience. The programme 
included the “ Tannhauser”’ and ‘ Oberon” Overtures, 
the Scherzo from the ‘* Midsummer Night’s Dream,” and 
Schubert's ‘‘ Unfinished’? Symphony. Mr. Santley was 
the vocalist of the evening. At the second orchestral 
concert much interest was centred in the first appearance 
here of Miss Leonora Jackson, the young and rising 
American violinist. She made an excellent impression by 
reason of her brilliant technique, as exhibited in Vieux- 
temps’s Concerto (No. 4) and in Ernst’s ‘“* Hungarian Airs.”’ 
The Symphony was Beethoven’s in A, admirably played, 
and Mr. Bruch and his forces also favourably distinguished 
themselves in the ‘ Freischiitz’’? Overture, as also in the 
Prelude and Finale from ‘Tristan und Isolde.” The 
second Saturday ‘‘ Pop" was given on the roth ult., when 
the Andante and March from Raff’s ‘‘ Lenore ” Symphony, 
the graceful Dance from Sullivan’s ‘‘ Henry VIII.” music, 
Ponchielli’s ballet the ‘* Dance of the Hours,” and the 
‘‘ Rienzi” Overture were excellently performed, and it 
only remains to be said that Miss Florence Lancaster sang 
with much acceptance. 

On the 13th ult. the classical programme comprised 
the Prelude to ‘‘ Lohengrin,” a selection from Berlioz’s 
“Faust,” and Mozart’s G minor Symphony—interpreted 
in full sympathy with its ever beautiful workmanship. 
Tschaikowsky’s B flat minor Pianoforte Concerto afforded 
Mr. Frederic Lamond a sufficient test of his remarkable 
powers as a pianist of high rank. 

For the fourth classical concert (20th ult.) Saint-Saéns’s 
‘‘Samson and Delilah” was announced, with Miss 
Marie Brema, Messrs. Ben Davies, Atherton Smith, and 
Daniel Price as soloists. On the following evening the 
Paisley Choral Union programme was devoted to Rossini’s 
‘*Stabat Mater”? and Mendelssohn's ‘“‘ Hymn of Praise,”’ 
for which the customary excellent arrangements were 
made as regards the band (from the Scottish Orchestra) 
and soloists. 

The Maryhill Philharmonic Society gave its annual 
concert on the 15th ult., when the programme included 
Cowen’s ‘‘ Rose Maiden.”’ Stainer’s ‘The Crucifixion ” 
was accorded the honoured place in the concert given 


At both concerts the choral | 


by Wellpark Free Church choir on the 14th ult, 
and, a few nights later, the annual concert by the 
Atheneum School of Music in aid of the Glasgow 
Infirmaries took place. Mr. Allen MacBeth conducted an 
excellent performance of Cowen’s cantata “ The Fairies’ 
Spring.” 

The Greenock Choral Union gave, on the 15th ult., a kind 
of ancient and modern concert by performing Handel’s “ Acis 
and Galatea”? and Hubert Parry’s ‘‘Ode on St. Cecilia’s 
Day.” The soloists were Miss Alice Esty, Mr. Tom 
Child, and Mr. Alec Marsh, and a large contingent of the 
Scottish Orchestra assisted. The chorus sang excellently 
under Mr. W. T. Hoeck, who conducted throughout with 
his customary ability. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE first of the Philharmonic Society’s concerts was 
given on the 6th ult. Schumann’s Third Symphony in C 
‘claimed the place of honour and was admirably played 
| under Mr. Cowen’s direction. The chorus had a field day 
|on the 2oth ult., when Handel’s ‘Israel in Egypt” was 
| given, and upon the performance of the gigantic oratorio 
| all concerned may be congratulated. Oratorio has happily 
| been revived at the Pro-cathedral, two excellent perform. 
| ances of Spohr’s ‘‘ Last Judgment” having taken place on 
the 8th and 15th ult., under the direction of Mr. F. H. 
| Burstall. The Post Office Choral Society, which has usually 
| devoted the proceeds of its chief annual concert to the 
cause of charity, gave excerpts from Handel’s ‘‘ Messiah,” 
on the 8th ult., under Mr. A. Phipps. 

On the Cheshire side of the Mersey, Mr. Granville Bantock 
adopted ‘‘ The Messiah”? for the inaugural concert of the 
New Brighton Tower Choral Society, on the r5th ult., and 
two days later it was given at Liscard by Mr. Swift’s choral 
and orchestral organisation. On the 12th ult. Cowen’s 
‘Rose Maiden ” was performed at the Birkenhead Music 
Hall, by the Oxton and Claughton Choral Society, under 
Dr. C. T. Reynolds. On the roth ult. the Rock Ferry 
Amateur Society gave Walthew’s “ Pied Piper” and 
Beethoven’s ‘“‘Ruins of Athens,” under Mr. W. R. 
Pemberton’s skilful direction; the choir singing through- 
out excellently. 

The Liverpool Orchestral Society gave a delightful ladies’ 
concert at the Philharmonic Hall, the leading features of 
which were Dvorak’s ‘New World” Symphony, conducted 
by Mr. A. E. Rodewald, and Mr. S. Coleridge-Taylor’s 
Ballade in A minor, conducted by the composer. At the 
same concert a couple of songs by Mr. H. S. Welsing, 
already known as an exceptionally fine pianist, were 
produced, and these happy vocal compositions will surely 
be heard more of. At the College of Music Mendelssohn’s 
“ Italian’? Symphony was capitally given, on the 15th ult, 
under Mr. Courvoisier, and three original part-songs 
deserve mention as the work of as many clever students, 
whose names are worthy of record: Miss Grace Davis, 
Miss Gorst, and Mr. R. C. Hazlehurst. The concert on 
the 4th ult. of the Sunday Society was devoted to excerpts 
from ‘‘ Tannhauser"’ and ‘ Lohengrin,” under Mr. W. I. 
Argent, with a band and chorus of 250. 

The Schiever Quartet gave an excellent performance on 
the 17th ult., Brahms’s Clarinet Quartet being the leading 
attraction. 

Mr. Weingartner, one of the most esteemed of local 
professors, gave his annual recital on the 12th ult., in 
which the pianist was felicitously joined by his son, Mr. 
F, Weingartner, a violinist of great ability. 





MUSIC IN MANCHESTER. 
(FRoM OUR OWN CORRESPONDENT.) 


THE production here, at the Hallé concerts, of the 
“King Olaf’? of Edward Elgar took place on the ist 
ult. The young composer, who has rapidly come to the 
front as one gifted with considerable melodic endowment, 
has acquired an enviable command over orchestral 
resources. The industry and perseverance of the young 





Worcestershire musician are sure to lead to yet loftier 
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heights than those attained even in the ‘‘ Caractacus,” which 
was so warmly received at the recent Festival at Leeds, 
and, doubtless, a larger experience may lead to a greater 
concentration of effort. The very readiness wherewith 
Mr. Elgar handles the orchestra is a temptation to diffuse- 
ness and to an excessive elaboration of the score, which 
somewhat interferes with unity of design and clearness of 
effect; and we shall eagerly wait for works based upon 
subjects with which we have more sympathy than we could 
ever feel for the old sagas and myths affected by Wagner 
and his disciples. 

It is not needful to speak of the undying love for 
Handel's great masterpiece which, every winter, draws 
multitudes of worshippers to our churches and concert 
rooms. Very excellent was the performance of ‘ The 
Messiah,” on the 15th and 16th ult., under the direction 
of Mr. Cowen—happily, recovered from his indisposition 
and warmly welcomed—the principals being the Misses 
Palliser and Butt, with Messrs. Lloyd and Santley, and for 
the Saturday evening Mr. Lane engaged an almost 
equally strong cast, including the Misses MacIntyre and 
Ada Crossley, with Messrs. Ben Davies and Andrew Black. 

For many years the Concert Hall of the Athenzeum was 
celebrated for the excellence and great refinement of the 
part-singing there to be enjoyed, and Dr. Watson has 
acted wisely in establishing on such classic ground the 
vocal society over which he ably presides. Among 
the items of the diversified programme of the second 
meeting, on the r4th ult., Mendelssohn’s ‘‘ Why rage 
fiercely’? was admirably sung, and a lullaby by T. Facer, 
“Rest thee, my little one,” was redemanded. On the 
7th the male choir of Mr. E. Sachs gave with effect 
Brahms’s somewhat lugubrious rhapsody ‘‘ But who goes 
there ?”? and a few more melodious and popular pieces. 

The North Manchester Orchestral Society gave a vocal 
and orchestral concert at the Public Hall, Cheetham Hill, 
on November 30, when the programme included the Overture 
to‘ William Tell,’ German’s ‘ Henry VIII.” Dances, and 
Mackenzie's Benedictus (orchestral arrangement). 

Six pupils at Henshaw’s Blind Asylum have passed the 
recent examination of the Incorporated Society of 
Musicians. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CoRRESPONDENT.) 


On November 23 the Durham Musical Society gave 
its first concert of the season in the Town Hall, when 
Haydn’s ‘Creation’? was successfully performed. The 
principal vocalists were Madame Wilby, Mr. T. H. Brearly, 
and Mr. Charles Knowles, all of whom acquitted them- 
selves most satisfactorily, and the work of both chorus and 
orchestra was very creditable. Mr. F. Eustace Leatham 
conducted and deserves credit for the results of his labours. 
Another successful concert was that of the Durham 
Amateur Orchestral Society, which took place also in the 
Town Hall, on the 6th ult. The orchestra consisted of 
fifty-seven members, mostly, if not all, amateurs, and it 
speaks well for their enthusiasm and the skill of their 
conductor, Mr. Arthur Wallerstein, that they were able to 
give creditable performances of such works as the Overture 
to Weber’s ‘‘ Der Freischiitz,’’ Schubert’s ‘‘ Unfinished” 
Symphony in B minor, Goltermann’s Violoncello Concerto 
in D minor, No. 2, and two movements from Massenet’s 
Suite, No. 4, ‘‘Scénes Pittoresques.” The solo violoncellist 
was Miss Hilda Richardson, and the vocalist, Mr. D. S. 
Macdonald. The Society is doing excellent work. 

The Newcastle Chamber Music Society has given two 
concerts in the Assembly Rooms, the first on November 30 
and the second on the roth ult., which consisted of a 
pianoforte recital by Mr. Frederic Lamond. 

The Newcastle and Gateshead Choral Union gave its 
first concert of the season in the Town Hall, on the Sth ult., 
the work performed being Handel’s ‘‘ Samson.’’ The 
choir and orchestra numbered 400 performers, and the 
soloists were Madame Medora Henson, Madame Dews, 
Mr. William Green, and Mr. Bantock Pierpoint. Quite a 
feature of the concerts of this Society is the singing of the 
chorus, which found every opportunity of asserting itself 





in Handel’s vocal phrases and massive effects, the most 
notable being in the chorus “ Then round about the starry 
throne.” Mr, James M. Preston conducted, as usual. 

The Northern Musicians’ Benevolent Society, which is 
also doing good work in the department of orchestral 
music, gave its annual concert in the Town Hall, on the 
12th ult. 

Franco Leoni’s cantata ‘‘ The Gate of Life” was per- 
formed in the Town Hall, Newcastle, on the roth ult., by 
the Postal Telegraph Choral Society, under the baton of 
Mr. J. R. Andrews. The chorus had been carefully trained 
and the solos had the advantage of being entrusted to such 
capable artists as Miss Gertrude Hughes, Mr. Iver McKay, 
and Mr. David Hughes, the effect of the whole being 
decidedly satisfactory. The cantata is interesting and 
well worthy of the attention of provincial choral societies. 
A word of praise is due to the Postal Telegraph Society 
for its enterprise in first introducing the work to 
Newcastle. 

In Sunderland a concert was given in the Lecture 
Hall of the Subscription Library on the 6th ult., by the 
Sunderland Chamber Music Society. 

The Sunderland Philharmonic Society’s Christmas 
performance of ‘* The Messiah” took place in the Victoria 
Hall on the 21st ult., the soloists being Miss Gertrude 
Hughes, Madame Hannah Jones, Mr. Maldwyn Humphreys, 
and Mr. Montague Borwell. The chorus and orchestra 
did ample justice to Handel’s familiar music. Mr. N. 
Kilburn conducted. 

The South Shields Choral Society gave a very interesting 
concert in the Royal Assembly Hall, South Shields, on the 
7th ult. The programme included the first two parts of 
Haydn’s ‘Creation,’ Arthur Somervell’s cantata ‘ The 
Forsaken Merman,”’ a Concert-overture in F for orchestra, 
by Mr. C. Francis Lloyd (conducted by the composer), and 
Edward German’s Three Dances from ‘ Henry VIII.” 
The principal vocalists were Miss Helen Jaxon, Mr. Joseph 
Reed, and Mr. Douglas Powell. The whole of the music 
was very creditably performed and Mr. M. Fairs conducted 
with much skill. 

The Bishop Auckland Musical Society, conducted by 
Mr. N. Kilburn, gave a very successful performance of 
Mendelssohn’s “ Elijah,” on the 7th ult.,in the Town Hall. 
The soloists were Miss Gertrude Hughes, Madame Hannah 
Jones, Mr. Maldwyn Humphreys, and Mr. Montague 
Borwell, all of whom acquitted themselves well. The 
chorus and orchestra contributed very largely to the success 
of the performance. 

On the 7th ult. the Gateshead Vocal Society gave a 
performance of Mendelssohn’s “St. Paul,” in the Town 
Hall, with Miss F. Roscoe, Miss Lillie Southern, Mr. Tom 
Child, and Mr. Charles Knowles as principal vocalists. 
The choruses were sung by a choir of 140 voices; Mr. J. 
E. Hutchinson was the pianist, Mr. W. Walker presided 
at the organ, and Mr. Newton Laycock conducted. 

A very successful performance of Handel’s ‘“‘ Samson” 
was given on the 12th ult., in the Temperance Hall, 
Whitby, by the Whitby Choral Society, under the baton of 
Mr. Henry Hallgate. The soloists were Miss F. Roscoe, 
Miss Maggie Rankine, Mr. Tom Child, and Mr. James 
Browning. 

The Darlington Choral Society gave a performance or 
‘‘ The Messiah ” in the Drill Hall, Darlington, on the 13th 
ult. The conductor of the Society, Mr. T. Henderson, 
deserves much credit for having brought the choir to its 
present state of efficiency. 

On the r4th ult. the Middlesbrough Musical Union, 
which, under the diligent supervision of Mr. N. Kilburn, 
has grown into one of the most successful institutions of 
its kind in the North of England, gave a very excellent 
performance of Handel’s “Samson” in the Town Hall, 
Middlesbrough. Thoroughly efficient soloists were secured 
in Madame Alice Esty, Miss Jessie King, Mr. William 
Green, and Mr. Alec Marsh, and with the very capable 
choir and orchestra available for these concerts Handel’s 
music received full justice. Mr. Kilburn conducted. 

A performance of ‘The Messiah” was given in the 
Borough Hall, Stockton, on the r5th ult., by the Stockton 
Choral Society, under the baton of Mr. Felix Cruse, and 
with Miss Marjorie Eaton, Mrs. F. J. Pringle, Mr. T. H. 
Brearley, and Mr. John Browning as principals. 
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MUSIC IN NOTTINGHAM. 


(FROM OUR OWN CORRESPONDENT.) 


THE Nottingham Sacred Harmonic Society made an 
important epoch in local musical history when it 
entrusted its conductor, Mr. Henry J. Wood, with the 
formation and training of its new City orchestra. At 
its first appearance, at the concert on the 8th ult., the 
band numbered over ninety performers, of whom two-thirds 
were local musicians, including several ladies. Their per- 
formances fully realised the most sanguine expectations. 
Miss Cantelo, a local artist, was the solo pianist, and 
Mr. Louis Frélich, the vocalist. It is no secret that Mr. 
Wood was well satisfied with the efforts of his new 
orchestra. Under his admirable training the band may 
aspire with confidence to take a leading position. The 
Nottingham public will be guilty of gross ineptitude if 
they do not warmly and continuously support the Sacred 
Harmonic Society in its effort to permanently establish 
orchestral concerts in this city. 

The Stapleford Choral Society gave a very creditable 
rendering of ‘Judas Maccabeus,” on the 8th ult., under 
the direction of Mr. Geo. Spencer, whose training of the 
chorus gave good results. The principals were Miss 
Maggie Jaques, Miss Jessie Marshall-Ward, Mr. Kemp 
(of Lichfield Cathedral), and Mr. Rowland Hill, who did 
ample justice to their solos. 

The Mansfield Harmonic Society gave a performance of 
Handel’s “ Alexander’s Feast”’ on the 14th ult., under the 
direction of Mr. R. W. Liddle, organist of Southwell 
Cathedral. The choruses were excellently rendered, as 
were the solos by Miss Large, Mr. Kemp (Lichfield 
Cathedral), and Mr. Coleman (Southwell Cathedral). A 
miscellaneous second part of considerable artistic merit 
concluded a capital concert. 


MUSIC IN OXFORD. 
(FRoM OUR OWN CORRESPONDENT.) 


ACADEMIC affairs are always very prominent in Oxford, 
and it is impossible therefore to avoid recording the fact that 
the Term just over has been rendered notable by a number 
of proposals for modifying the requirements for degrees in 
music. But as the controversy and everything connected 
with it will have been consigned to the limbo of the rapidly 
forgotten past by the time that these pages appear, the 
whole matter may be safely dismissed without further 
comment. 

In dealing with the ‘‘ Early Harmonization of Hymn 
Tunes,” on November g, Sir John Stainer was engaged on 
a subject that he has made peculiarly hisown. He selected 
three or four well-known tunes for discussion and traced 
their gradual development into their present shape. Few 
of the auditors were probably prepared for the extent of the 
changes that have taken place in familiar tunes, and the 
manner in which the ‘‘ Easter Hymn” has been built up 
by the congregations that have sung it was of really remark- 
able interest. On November 22 and 29 Dr. Iliffe discoursed 
on the Preludes in Bach’s “‘ Das Wohltemperirte Clavier,” 
and was most successful in securing the close attention of 
his audience to a thoroughly teaching lecture, which was 
inevitably technical in places and embodied the result of 
a good deal of original work. 

Apart from matters connected with the University there 
is not much of interest to chronicle. The Choral and 
Philharmonic Society gave a satisfactory rendering of 
Haydn’s “Creation”? on November 8, in the Town Hall. 
Perhaps the most notable feature of the concert was the 
excellent playing of the orchestra, which was very largely 
composed of local performers. On November 24 the 
Oxford Gleemen gave a miscellaneous concert in the 
Town Hall, at which they had the valuable help of Mr. 
and Mrs. Henschel and Mr. C. W. Perkins, of Birming- 
ham. The progress of this Society during recent years 
has been very striking, and it now possesses an admirable 
chorus. 

Other concerts have been plentiful enough, but call for 
no special notice. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

THE list of works to be performed at the forthcoming 
Sheffield Festival now stands as follows :—‘ Messiah” 
(Handel), ‘‘King Saul” (Parry), ‘Golden Legend” 
(Sullivan), ‘‘ King Olaf” (Elgar), ‘‘ Samson and Dalila” 
(Saint-Saéns), Choral Symphony (Beethoven), and ‘Hymn 
of Praise’ (Mendelssohn), 

The Sheffield Male Glee and Madrigal Society gave a 
concert on November 29. Among the works performed 
were Ambroise Thomas’s descriptive part-song ‘ The 
Tyrol” and Beale’s madrigal ‘‘What Ho!” The Society 
was assisted by Mr. Charles Fry, whose recitation of “ Kin 
Robert of Sicily,” with Mr. West’s choral and instrumental 
accompaniment, created a profound impression, and the 
gifted elocutionist declaimed Hood’s ‘‘ Dream of Eugene 
Aram ” (with Mackenzie’s music) in dramatic style. Miss 
Florence Hoole sang ballads and Mr. J. A. Rodgers 
conducted and accompanied the musical recitations with 
much skill. 

On the rst ult. the Amateur Instrumental Society opened 
its twenty-seventh season with a_ successful concert. 
Under Dr. Coward’s direction, Spohr’s ‘‘ Power of Sound” 
Symphony, the chief feature of the concert, was adequately 
performed. 

Handel’s ‘“‘ Theodora’’ was performed, for the first time 
in Sheffield, on the 5th ult. To the Choral Union belongs 
the distinction of introducing this rarely heard work toa 
Sheffield audience. Mr. Suckley’s forces rendered a good 
account of the music. The principals were Mrs. Hutchin- 
son, Misses Amy and Bertha Skerritt, Mr. R. Thompson, 
and Mr. T. C. Fagg. 

On the 6th ult. the Musical Union gave a concert-recital 
of Gluck’s ‘‘Orpheus.”” In the absence of Miss Marie 
Brema, the title-vé/e was undertaken at short notice by 
Miss Lilian Hovey, who won a brilliant success and one 
which should do much to enhance her reputation. Dr. 
Coward conducted a performance distinguished for the fine 
singing of thechorus. Madame Norledge and Miss Louise 
Coward were the other principals. 

The Barnsley St. Cecilia Society performed ‘ Elijah,” 
on the 8th ult., under Dr. Coward. The chorus singing 
was admirable, and the principals, Madame Norledge, 
Miss Hannah Jones, Mr. Maldwyn Humphreys, and Mr. 
Douglas Powell, acquitted themselves with credit. 

The Norton Lees Choral Society performed Cowen’s 
“St. John’s Eve,” in very satisfactory style, on the gth ult, 
under the direction of Mr. W. H. Robinson. 

‘* Elijah” was performed at Heeley on the 11th, under 
Mr. E. Jeffs, the soloists being Mrs. Bradbury, Miss F. 
Hoole, Mr. W. H. Burrows, and Mr. F. Shimeld. 

The St. Peter's (Abbeydale) Choral Society gave 
Haydn’s “Creation,” with great success, on the 13th ult. 
Mr. W. Gadsby conducted. 

Spohr’s “Last Judgment” was sung in the Parish 
Church, Chesterfield, on the 12th ult. The rendering ot 
the work reflected much credit on Mr. H. Biggin, who 
conducted. 

Dr. Henry Coward gave the last of the useful and 
interesting University Extension lectures on music, on 
the 12th ult., his subject being ‘“ English Instrumental 
Music, Opera and Oratorio,’ with vocal and instrumental 
illustrations. 

A performance of Bennett’s ‘‘ May Queen,” by the 
Diamond Choral Society, was given in the Music Hall, 
Sheffield, on the 14th ult. Madame Pollini conducted a 
small band and chorus whose efforts met with appreciation 
by the audience. 

The Retford Vocal and Instrumental Society gave a 
concert in the Town Hall, Retford, on the .c6th ult. 
Directed by Mr. Hamilton White, the chorus and orchestra 
rendered Mendelssohn’s ‘ Christus,” ‘“ Hymn of Praise,” 
and Webbe’s glee, ‘‘ When winds breathe soft,” in an 
admirable manner. 

The Amateur Musical Society gave its seventieth con- 
cert on the 2oth ult., performing Haydn’s ‘Creation ”’ at 
the Albert Hall. The singing of the choir in ‘The 
Heavens are telling,” ‘‘ Awake, the harp,” ‘* Achieved is the 
glorious work,” reached a very high standard. Mr. Scholl- 
hammer conducted. The principals were Miss Beatrice 





Pallister, Mr. William Foxon, and Mr. Joseph Lycett. 











XUM 


————___ 


ICT. 


‘thcoming 
Messiah ” 
Legend ” 
d Dalila” 
d “ Hymn 


Y gave a 
performed 
1g “ The 
e Society 
of ‘ King 
trumental 
and the 
f Eugene 
le. Miss 
Rodgers 
ons with 


YY Opened 

concert. 
f Sound” 
Jequately 


first time 
1 belongs 
vork toa 
d a good 
Hutchin- 
1ompson, 


rt-recital 
ss Marie 
otice by 
and one 
on. Dr. 
the fine 
s Louise 


Elijah,” 

singing 
orledge, 
and Mr. 


Cowen’s 
goth ult., 


1, under 
Miss F, 


y gave 
3th ult. 


Parish 
ring of 
n, who 


ful and 
sic, on 
imental 
imental 


by the 
> Hall, 
icted a 
ciation 


ave a 
hut. 
shestra 
raise,” 
in an 


h con- 
n’’ at 
“¢ The 
l is the 
Scholl- 
eatrice 
t. 








THE MUSICAL TIMES.—January 1, 1899. 


45 








MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 


Two performances of Maunder’s sacred cantata ‘ Peni- 
tence, Pardon, and Peace,” were given during the last 
week of November, in Holy Trinity Church, Bournemouth. 
The rendering of the work was admirable and reflected 
great credit upon all concerned. Mr. W. Lee ably presided 
at the organ, and Mr. Walter Barnett, organist of the 
church, conducted. 

The Bournemouth Musical Festival Committee have 
selected Dvorak’s ‘‘ Spectre’s Bride,’’ Coleridge-Taylor’s 
“Hiawatha,” and Mendelssohn’s ‘‘ Walpurgis Night ”’ for 
performance at the next festival, which will be held in the 
spring of 1900. ‘The Golden Legend” and ‘ Elijah” 
will probably complete the two days’ programme. 

On November 28 the Southampton Philharmonic Society 
gave the opening concert of the season, Haydn’s “ Crea- 
tion” being chosen for performance. The orchestra, which 
included thirteen members of the Royal Marine Artillery 
band, and the excellent choir of the Society rendered the 
work most satisfactorily. The soloists were Miss Lena 
Pulvermacher, Mr. Iver McKay, and Mr. Samuel Heath. 
Mr. E. Jones officiated as leader of the orchestra and Mr. 
H. M. Pike was in his accustomed place as conductor. 

The members of the Choral Society in connection with 
St. Matthew’s Church, Southampton, gave a performance 
of Cowen’s cantata ‘' The Rose Maiden,” in the Shaftesbury 
Hall, on the 6th ult. Mrs. Tilling, Miss Daisy Turner, Mr. 
M. G. Conlan, and Mr. T. Faulkner, all local artists, were 
the principal vocalists. The pianoforte accompaniments 
were played by Mrs. Ellis. Mr. W. Dunning 
conducted. 

“The Rose Maiden” formed the chief feature of the 
concert given by the Lymington and District Musical 
Society on the 7th ult. Mr. Charles N. Frecknall, who 
conducted, is to be congratulated upon the success of this, 
the best concert the Society has yet given. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


WE have had a good allowance of music in Leeds during 
the past month. The Philharmonic and first Subscription 
concert took place on November 30, when Dr. Stanford con- 
ducted his ‘‘ Requiem.” Though there is a healthy variance 
of opinion as to its merits when compared with the rather 
later “‘ Te Deum,” the excellent performance by the Leeds 
chorus, with one of the strongest ‘‘ scratch’ orchestras that 
has ever been got together in Leeds, demonstrated the 
temarkable strength of the work and the warmth of colour 
and emotional power of many parts of it. The soloists 
were Madame Esty, Madame Brema, Mr. Thomas Thomas 
(whose exceptionally fine voice won much praise on this, 
its first hearing in Yorkshire), and Mr. Plunket Greene. 
Bach’s fine cantata based on the chorale tune ‘“‘ Sleepers, 
wake,’ and the ‘“ Vatergruft’”? of Cornelius formed the 
latter half of the programme. Cornelius’s ballad was, as 
it were, an echo of the festival, and in it Mr. Plunket 
Greene renewed his success so as to win an encore. 
On the 5th ult. Miss E. A. Atkinson, a local pianist, gave 
a recital that revealed a high degree of technical efficiency, 
and on the 7th ult. Miss Eisele and Mr. Rawdon Briggs, 
also well known in connection with local music, gave an 
unusually interesting chamber concert, at which the first 
of Beethoven’s so-called posthumous quartets was (mirabile 
dictu) played for the first time in Leeds. On the following 
day an amateur orchestra, the Leeds Symphony Society, 
gave a concert. Its performance of a Svendsen Sym- 
phony was perhaps more praiseworthy in intention 
than in effect, but the conductor, Mr. Grimshaw, none the 
less deserves credit for what he has accomplished with 
such material as is at his disposal. Mr. Bernard Johnson’s 
very neat and crisp playing of Sterndale Bennett’s 
Capriccio for pianoforte and orchestra was among the 
pleasanter features of the concert. At the Leeds Parish 
Church two of the customary Advent Services have taken 
place. Neither the ‘‘German” Requiem nor the ‘“ Last 
Judgment ” are new to these services, but Brahms’s great 
work had, on the oth ult., a better chance than heretofore, 


since the general adoption of the low pitch enabled the 
organ to be used with the orchestra for the first time. For 
the second work, on the 14th ult., Mr. G. R. Sinclair, of 
Hereford, represented the orchestra, playing the accom- 
paniments on the organ with his usual mastery. Mr. 
Benton conducted on both occasions. The re-opening 
of the Leeds Town Hall organ by Mr. Fricker, its new 
organist, took place on the roth ult. I have already 
had occasion to eulogise Mr. Fricker’s commanding powers 
as a soloist. As for the organ, it has certainly been 
improved by the very drastic alterations introduced by 
Messrs. Abbott and Smith, not being as conspicuously 
blatant as heretofore in its louder combinations, and con- 
taining many soft stops of really pleasant quality. On the 
13th ult. the Messrs. Haddock gave one of their musical 
evenings, at which Madame Duma, Madame Kate Lee, 
Mr. W. Lawley, and Mr. Andrew Black sang, the violinist 
being Miss Edith Robinson and the pianist Miss E. 
Brook. On November 30 Mr. Christensen gave a concert, 
assisted by several local artists, and on the 2oth ult. 
Mr. Dolmetsch gave one of his interesting and entertaining 
lectures on old instruments. 

At Bradford the Festival Choral Society has been much 
in evidence, and no greater proof of its energy could be 
found than the fact that in less than three weeks it has 
been responsible for the performance of three great choral 
works. They were familiar ones, it is true, but in each 
the chorus, which is now under Mr. Cowen’s excellent 
conductorship, proved thoroughly up to its work. On 
November 25 it gave a really admirable performance ot 
Berlioz’s ‘‘ Faust,” and here a large share of the credit 
belongs to the Bradford Permanent Orchestra, which 
accomplished its important share of the task with a 
finish quite unusual in provincial performances. The 
soloists were Miss Helen Jaxon, Mr. Lloyd Chandos, and 
Mr. Watkin Mills. On the oth ult. the same Society 
supplied the chorus for the Subscription concert. ‘Judas 
Maccabzeus’’ was the work chosen, and it suffered from 
the absence of Mr. Cowen, who was ill, and whose place 
was taken at the shortest possible notice by Dr. J. C. 
Bridge, of Chester, who did all that could be done, 
considering that full rehearsal was impossible. On the 
3rd _ ult. the Bradford Permanent Orchestra gave a concert 
of rather lighter character than usual, with, however, 
hardly such marked success as to warrant a renewal of the 
experiment. Franco Leoni’s “ Gate of Life’’ was success- 
fully performed by the Salem Musical Union, Bradford, on 
the 5th ult., under the baton of Mr. J. Paget Priestley. 
This was stated to be the first performance of the work in 
the North of England. 

The last two of the Huddersfield Subscription concerts 
have been of greater artistic interest than is commonly the 
case, Mr. Paderewski giving a recital on the 6th ult., while 
on the 13th the Hallé band appeared, and with it Mr. 
Moritz Moszkowski, who played with the utmost brilliance - 
and crispness his exceedingly agreeable Pianoforte Concerto 
in E. The rest of the concert, conducted very ably by 
Mr. Cowen, presented no features of special importance. 

At Keighley the Musical Union, under Mr. Alfred 
Benton’s direction, gave, on November 29, a creditable 
performance of Sullivan’s ‘‘Golden Legend” and an 
excellent one of the ‘‘ Walpurgis Night.” More unequivocal 
praise might be given, had not the more modern work 
proved somewhat beyond the resources of the band, for the 
chorus was good throughout. The soloists were Madame 
Sadler-Fogg, Miss Lilian Hovey, Mr. Wm. Green, and 
Mr. Geo. Uttley. The Pudsey Choral Union deserves 
credit for breaking from the monotonous round of stock 
oratorios by giving Benedict’s ‘‘ St. Peter,” on November 
28. Mr. W. Thornton gave a considerable amount of 
dramatic expression to the part of St. Peter, and the other 
soloists were Miss Jaques, Mrs. Annie Holmes, and Mr. 
T. Child. The band was, as is so often the case, the weak 
spot in the performance; the chorus singing with remarkable 
energyand pluck under Mr. Jowett’s direction. Somenovelty 
characterised the programme of the Batley Choral Society, 
on the 13th ult., when Beethoven’s ‘‘ Ruins of Athens” 
music was coupled with Leoni’s cantata ‘‘ The Gate of 
Life.’ The performance seems to have been a moderate 





success. Mr. Tomlinson conducted, and the soloists were 
Miss Agnes Nicholls, Mr. Brearley, and Mr. Ineson. The 














46 


THE MUSICAL TIMES.—January 1, 1899. 





Wakefield Choral Society gave Parry's ‘' Judith’’ on the 
Igth ult., under Mr. Hardy’s conductorship, and with 
Madame Norledge, Madame Bertenshaw, Messrs. Child 
and Knowles as principals. Considering the difficulties 
which the work presents to a small society, the performance 
was extremely creditable. 

Choral societies have been busy during the past month, 
but their doings have, for the most part, little more than 
a parochial interest, and a mere record of the perform- 
ances will suffice. “ Judas Maccabeus’’ was given at 
Farsley on November 29, under Mr. Jowett, and with Miss 
G. Harrison, Mrs. Holmes, Messrs. Brearley and Thornton 
as principals. The same popular oratorio was chosen by 
the Morley Choral Society for its concert on the 7th ult., 
when the soloists were Miss Jaques, Miss Frood, Messrs. 
Brearley and Browning, with Mr. Benton as conductor. 
The Cleckheaton Philharmonic Society, under Mr. Wright’s 
direction, gave a miscellaneous programme on the same 
date, Mr. Frederick Dawson’s pianoforte solos being the 
chief attraction of the evening. At Armley, onthe 6th ult., 
“ St. Paul’ was performed by the Choral Society, Mr. H. 
H. Pickard conducting, and the chief parts being taken by 
Miss Roscoe, Miss Hall, Messrs. Riley and Browning. 
Though the chief ‘‘ Messiah’ performances have not, at 
the time of writing, taken place, an early one at Mirfieid, 
on the 6th ult., may be mentioned here. The principals 
were Miss Jaques, Miss Grimshaw, Mr. Berrey, and Mr. 
Gordon Heller; Mr. W. C. Ainley being the conductor. 

Coming to a somewhat different district, ‘ Elijah’? was 
given at Harrogate on the 6th ult., by the Harrogate and 
St. Cecilia Musical Society, with somewhat maimed rites, 
the orchestra being composed of strings only. Miss Annie 
Jackson, Mrs. Henderson, Messrs. T. Child and W. 
Thornton were the soloists, and Mr. F. K. Hattersley 
conducted. On the same date the Ilkley Vocal Society 
performed “ Acis and Galatea,” with the still more meagre 
accompaniment of pianoforte alone. Mr. Akeroyd con- 
ducted, and Miss Docksey, Mr. Blagbro, Mr. Hill, and Mr. 
Ryder were the principals. 

The York Musical Society, which, under Canon Hudson’s 
direction, has shown a very marked advance, gave, on the 
6th ult., a highly creditable performance of Dvorak’s 
‘*Spectre’s Bride.” The orchestra might have played 
more delicately, but the chorus sang remarkably well, and 
the principals, Miss Agnes Nicholls, Mr. Brearley, and Mr. 
Albert Archdeacon, were most efficient. ‘‘ Samson” was 
the work chosen by the Scarborough Choral Union for 
performance on the 5th ult. Miss Ada Beecroft, Madame 
Grew, Mr. Fallas, and Mr. Webster were the principals, 
and Mr. Pitcher conducted. The same work was given by 
the Selby Choral Society on the 13th ult., when the 
soloists were Miss Jaques, Madame Bertenshaw, Messrs. 
Child and Billington. The ‘‘ Hymn of Praise,’’ coupled 
with Mr. J. F. Barnett’s popular cantata the ‘‘ Ancient 
Mariner,’ formed the programme of the concert given by 
the Skipton Choral Society, on the 13th ult. Mr. A. 
Pearson conducted, and the soloists were Miss Palliser, 
Miss Ramsden, Miss Windson, Mr. Wild, and Mr, 
H. Brown. 


MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 
THE new theatre of the Opéra Comique, erected on the 


site of the historical building which was destroyed in the 
disastrous conflagration of May, 1887, has at length been 





house, the architect of which is M. Bernier, has been 
subjected to some more or less severe criticisms in different 
quarters, which, however, is usual in similar cases. 

At the Opéra the premitre of M. Vidal’s new opera was 
expected to take place towards the end of last month, 
The title of the work has been changed from “ Gauthier 
d’Aquitaine’’ to ‘‘ Gauthier de la Bourgonde,” and the 
general rehearsal, taking place on the 20th ult., was open 
to the public, the receipts being intended for the projected 
monument to Garnier, the famous architect of the Opéra, 

The Lamoureux concert of the 4th ult. was devoted to 
Berlioz, and included excerpts from ‘Les Troyens 4 
Carthage,” in which Madame J. Raunay, who, with M, 
Engel, interpreted the solo parts, gained a most brilliant 
success. Amongst the finest achievements of the orchestra, 
on this occasion conducted by M. Chevillard, was the 
playing of the “Chasse fantastique,” likewise from the 
‘* Troyens,”’ which was applauded to the echo. The 
concert of the 18th ult. included the performance of the 
entire second act of ‘‘ Tristan und Isolde.” 

The rooth performance of Berlioz’s ‘La Damnation de 
Faust,” which was recorded at the Colonne concert of 
the 11th ult., was rendered an impressive solemnity by the 
special arrangements made by the popular conductor for 
the celebration of the event and by the enthusiasm 
displayed by the multitude who had come to second his 
efforts. 





Mr. Luarp SELBY, most industrious and persevering 
amongst native composers of chamber music, produced 
a new Pianoforte Quartet (in B major) from his pen at his 
concert given at the Queen’s (Small) Hall, on the 6th ult. 
Concise and symmetrical in form throughout, it is well 
contrasted as regards style. In the important matter 
of thematic material the composer has been almost 
uniformly happy, most of his subjects being indeed 
charming, and in several instances distinctly original. 
Amongst these the second subject of the first movement 
merits special mention. The quaint Scherzo with waltz- 
like Trio, and the moving “ Elegy” which works up to 
a very effective climax but ends abruptly, pave the way for 
a vigorous and tuneful Finale, which, after running its 
spirited and joyous course, ends impressively in slow time 
with a few soft chords played alternately by the strings 
(pizzicato) and the pianoforte. Mr. Selby also produced 
two clever pianoforte studies and an elegant little song, 
‘“* The Dove,” sung by Mrs. Mary Davies, and Mr. Walter 
Ford introduced two charmingly melodious and well- 
written songs, ‘Shall I compare thee” and ‘‘ Sweetheart, 
sigh no more,” by Miss Mary Carmichael. 


Amoncst the large number of concerts which have taken 
place since the last issue of THe MusicaL Times the 
following merit record :— 
Queen’s HALL. 
Bruno Steindl’s only pianoforte recital, 7th ult. 


Queen’s (SMALL) HALL, 
Mr. Gregory Hast and Mr. Dal Young's vocal and pianoforte 
recital, November 28. 
Miss Ethel Barns and Mr. Charles Phillips’ second concert, 5th ult. 
Mr. Vanderbeeck’s vocal recital, 13th ult. 
SALLE ERARD. 
Miss Katie Goodson, Mr. Marsick, and Mr. Marix Loevensohn's 
third concert, 1st ult.; last concert, 5th ult. 
Herr Arnold von Auer’s concert, 14th ult. 
Messrs. Josef Ludwig and Paul Ludwig's second concert, 16th ult. 
STEINWAY HALL. 
Master Basil Gauntlett’s fourth pianoforte recital, November 29. 





opened. The official inauguration, at which the President 
of the Republic assisted, took place on the 7th ult. The 
performances at the new house, however, practically com- | 
menced on the 5th, when the representatives of the press | 
and friends of the managers had been invited to witness 
the representation of “ Carmen,” with Mdlle. Georgette | 
Leblanc in the title-yéle. The lady, who appeared in the | 
part for the first time, was able to invest it with some | 
novel features of interest and a charm of her own. Malle. 
Guiraudon, MM. Bouvet and Beyle were the other leading 
interpreters, orchestra and chorus being under the able 
direction of M. Luigini. As regards the mise-en-scéne, 
M. Carré may be sincerely congratulated upon the con- 
spicuous success of his efforts in this direction. The new 


M. Otto Hegner’s third and last pianoforte recital, 5th ult. 

Herr Freidheim's vocal recital, 7th ult. 

Miss Lloyd and Miss Nightingale’s recital, 13th ult. 

Mr. Charles Copland and Mr. Algernon Luido’s concert, rath ult. 
Miss Annie B. Varswell's vocal recital, 4th ult. 

M. David Zeldenrust’s vocal recital, 17th ult. 


THE Richmond Philharmonic Society gave a highly 
successful concert, on the 14th ult., in the pavilion of the 
“Star and Garter’? Hotel. The programme inciuded 
Hiller’s ‘Song of Victory” and Elgar’s ‘‘ The Banner of 
St. George,” both works being rendered by the band and 
chorus with praiseworthy skill. The choir specially distin- 
guished itself in Mr. Elgar’s attractive ‘ Ballad,” and the 
band worthily showed its capabilities in Haydn’s Symphony 
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in E flat, Hamish MacCunn’s suite ‘‘ Highland Memories” 
(Op. 30), and Beethoven’s ‘‘ Egmont” Overture. The 
yocalist was Miss Enriqueta Crichton, and Mr. James 
Brown admirably conducted a performance upon which he 
and his forces, vocal and instrumental, are to be sincerely 
congratulated. A word of praise must be said for the 
exceedingly tasteful programme. At the next concert Sir 
Hubert Parry has consented to conduct a selection from his 
works. The Richmond amateurs are fortunate in having 
so excellent and enterprising a Philharmonic Society in 
their midst. 

THE operatic class of the London Organ School and 
International College of Music gave more than creditable 
performances of Gluck’s ‘‘ Orpheus,” at St. George’s Hall, 
from the 12th to the 17th ult. Miss May Coleman success- 
fully sustained the title-part and displayed a fine and 
well-trained contralto voice. The Zurydice of Miss Amélie 
Molitor and the Love of Miss Ethel Lowe were also 
highly commendable, and an excellent chorus and band 
were conducted by Mr. Gustave Slapoffski. Mr. Arthur 
Fayne was stage manager. Afterwards came a new 
arrangement of the classic legend of “ Pandora,” the 
book being by Risden Home, and the tuneful music by 
Mrs. Lynedoch Moncrieff. In this the chief honours 
were won by Miss Lillie Williams, Miss Kate Bensted, 
and Miss Evelyn Downes, who spoke her lines well and 
sang a Persian love song with much charm. Mr. Hedmondt 
would have been heard to greater advantage if he had had 
abetter knowledge of the text. 


TuE Victoria Madrigal Society has, in a very brief period, 
obtained the attention and respect of admirers of part- 
music. That the interest the members have kindled is 
warranted, was manifested at St. Martin’s Town Hall on 
November 28, when they sang a number of glees and 
madrigals — ancient and modern—in an unexceptionable 
manner. Their selection included John Benet’s delightful 
“ All creatures now,” Wilbye’s ‘‘ Stay, Corydon,” Stevens’s 
“Blow, blow, thou winter wind,’ and Weelkes’ “In pride 
of May,” each a worthy example of its particular school ; 
and Mr. Josiah Booth’s ‘‘ Hunting Song ” was particularly 
well received. The performance by the choir, directed by 
Dr. G. Stanley Murray, was throughout instinct with 
finish. Songs were contributed by Miss Lucie Johnstone, 
Mr. John Sandbrook, and Mr. Percy Deane, and Mr. 
Claude M. Pollard gave some pianoforte selections. 


THE strains of Mendelssohn’s ‘‘Hymn of Praise” 
in a Workhouse Chapel! Can it be true? Yes, the 
performance of a part of that popular work actually 
took place at the City of London Union, Hackney, 
on the 6th ult., when the musical portion of the service 
was sung by the choir of St. Alphage, London Wall, 
under the direction of the organist and choirmaster 
of St. Alphage, Mr. Arthur C. Tattersall. The service 
also included Stainer’s Evening Service in A, and, after the 
same composer’s Sevenfold Amen, Mr. Tattersall played a 
short selection of pieces on the organ. Such efforts to 
brighten the dull lives of the inhabitants of a workhouse 
deserve commendation and emulation. A fine opportunity 
is hereby presented to church choirs to follow the example 
set by that of St. Alphage. 


Tue Stoke Newington Choral Association, assisted by 
the North London Orchestral Society, successfully gave a 
performance of Franco Leoni’s cantata ‘‘The Gate of 
Life”? and of Sullivan’s ‘‘On Shore and Sea,’’ at the 
Shoreditch Town Hall, on the 8th ult., in aid of the 
Metropolitan Hospital. Leoni’s work, first performed a 
few months ago at the Albert Hall by the Royal Choral 
Society, improves greatly upon acquaintance. The interest 
of the story and the character of the music are not likely 
to be ignored by choral societies seeking effective novelties. 
The choir and orchestra (numbering about 200) did well 
under the baton of Mr. Percy Taylor, and the solos were 
competently rendered by Miss Kate Cherry, Mr. Charles 
Ellison, and Mr. Charles Copland. The work was very 
favourably received. 


AN interesting performance of Handel's little known 
oratorio ‘ Belshazzar’? was given at the People’s Palace 
on the 15th ult. by the Handel Society, the proceeds being 
devoted to the Stepney Relief Society. The soloists were: 





Queen Nitocris, Miss Ethel Wood; Daniel, Madame Lena 
Law; Belshazzar, Mr. H. Stubbs; Cyrus, Mr. F. Harford, 
all of whom acquitted themselves admirably. Mr. W. H. 
Cummings (a vice-president of the Society) kindly under- 
took to play the pianoforte part, and Mr. E. G. Croager 
presided, as usual, at the organ. As Handel’s original 
orchestration was used on the occasion these two instru- 
ments played important parts in the performance of the 
work. The chorus, under the conductorship of Mr. J. S. 
Liddle, sang with spirit and accuracy. 


Tue Finsbury Choral Association made a good start 
upon its twentieth season on November 24, at the 
Northern Polytechnic Institute. As the performances 
have considerably improved under the direction of Mr. F. 
Cunningham Woods, it was natural that his male-voice 
cantata ‘A Greyport Legend’ should evoke special 
interest. There is much in the work that is exceedingly 
telling, and on this occasion none of its good points were 
missed, either by the executants or the audience. Mr. 
Woods’ cleverly constructed composition only needs to be 
known to be highly appreciated. Sullivan’s ‘‘ Martyr of 
Antioch”? was also performed, and Mesdames Emily 
Davies and Dews, Messrs. Braxton Smith, Edwin Webster, 
and D. Price were the soloists. 


Mr. THEOPHIL WENDT, late Sterndale Bennett scholar 
at the Royal Academy of Music, and an earnest and gifted 
young musician, gave his farewell concert on November 16, 
in the Town Hall, Grahamstown, South Africa, previous 
to his return to England. He played, inter alia, two very 
charming and artistic Valses de Salon (Valse Gracieuse and 
Valse Dansante, Op. 9, Nos. 2 and 3) and an exceptionally 
melodious and piquant “ Air de Ballet avec Intermezzo,” 
which, according to a note on the programme, are shortiy 
to be published by Messrs. Novello. Mr. Wendt was 
assisted by Misses E. Spoor, M. Taylor, and M. de 
Morgan, and Messrs. De Morgan and W. Jeanes 
(vocalists); Miss H. Williamson (pianoforte); and Mr. 
Percy Ould (violinist). 

Barnsy’s tuneful cantata ‘“‘ Rebekah” was performed 
at Leytonstone Congregational Church on the 15th ult., to 
celebrate the re-opening of the organ after renovation and 
additions. The choir of sixty voices and the small (string) 
orchestra performed their parts with much precision and 
taste. Mr. T. H. Goodwin, the organist and choirmaster, 
conducted with much skill, and the soloists, Miss Maud 
Snell, Mr. Edward Branscombe, and Mr. W. Irvine, were 
excellent in their respective parts. In the second part of 
the programme Miss Gertrude Lester played some violin 
solos charmingly, and Mr. Bernard Sandwell and Mr. 
Goodwin presided at the pianoforte and organ respectively 
with much acceptance. 


Miss ADELE Haas, a pupil of Mr. Willem Coenen, gave 
a pianoforte recital at the Royal Pavilion, Brighton, on the 
5th ult., with marked success, The well-selected pro- 
gramme included solos from the works of Bach, Beethoven, 
Grieg, Rubinstein, Chopin, and Liszt, all of which were 
executed by the fair pianist in a manner calling for special 
commendation. With Mr. Coenen, Miss Haas played 
Mendelssohn’s “ Allegro Brillante” in A for two piano- 
fortes. Miss Lilian Burgess contributed some songs with 
much acceptance. This is the second occasion on which 
Mr. Coenen has successfully started a Guildhall School 
pupil on a public career. 


“ELyaH” was performed by the Bow and Bromley 
Choir, in the local hall, on the roth ult. The principals 
were Miss Louise Burns, Miss Adelaide Lambe (a new 
contralto of considerable promise), Mr. Gawthrop, and Mr. 
Charles Knowles, of Leeds. Mr. Knowles is unknown 
to Londoners. It is safe to say that, after his performance 
of the part of the Prophet on the present occasion, he will 
soon be in request in the metropolis. He possesses a voice 
of unusual power and volume, and sings with dramatic 
earnestness. The orchestra was led by Miss Gwynne 
Kimpton and Mr. H. F. Ellingford was atthe organ. Dr. 
McNaught conducted. 

THE Maze Pond Choral Society followed up its recent 
performance of Handel’s ‘‘Samson” by a rendering of 
“Judas Maccabeus” in Maze Pond Chapel, Old Kent 
Road, on the ist ult. The choir sang with spirit and 
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accuracy, showing a firmness which proved the value of 
practising without instrumental aid at rehearsal. The 
soloists were Miss Bessie Spells, Mr. T. Lester Jones, and 
Mr. F. Swinford. Mr. Edward Partridge presided at the 
organ, Miss M. Tyrer was the pianist, and the band 
rendered good help under the efficient leadership of Mr. T. 
E. Gatehouse. Mr. W. Dexter Miller conducted with his 
usual carefulness. 


Messrs. JoHN BROADWOOD AND Sons have recently 
manufactured the ‘“ Tastalto,” or raised keyboard (Mr. 
Henschel’s patent). It is believed that this new invention 
by the distinguished vocalist will prove of great value to 
singers, teachers, and students of singing, as by its use 
they will be enabled, whilst singing, to play the pianoforte 
in a standing and perfectly free, upright position. The 
same firm announce that they intend to build a new factory 
at Bedford. As the new building will not be completed 
for two or three years, manufacturing will still be carried 
on as usual at Horseferry Road. The change will not, 
however, in any way affect Messrs. Broadwood’s arrange- 
ments at Great Pulteney Street as regards their customers. 


THE Mozart Society offered an interesting programme 
at the Portman Rooms on the roth ult. The first part was 
historical, Mr, J. H. Bonawitz playing on the organ and 
harpsichord a number of pieces by Palestrina, Frescobaldi, 
Purcell, Couperin, Bach, and other old masters. By means 
of his String Quartet in C minor, the well-known pianist 
also figured with encouraging results as a composer. 
Mr. G. Saint-George played a graceful Menuetto by 
Milandre on a viola d’amore, Mr. C. S. Loveday gave, 
on the violoncello, Goltermann’s Romance in E minor, and 
Mrs. Kate Bartholomew was the vocalist. 


THE concert given on the 17th ult., at the South-Western 
Polytechnic, Chelsea, by the students of the music section, 
under the direction of Mr. John B. Ivimey, was most 
successful. Mendelssohn’s “ Loreley”’ and the part-songs 
‘You stole my love” (Macfarren) and ‘‘ Weep you no 
more, sad fountains” (Ivimey), were well rendered by the 
Choral Society. Haydn’s Symphony in E flat was 
admirably performed by the orchestra, to whom a special 
word of praise is due for their careful accompaniment of the 
‘*Loreley.”” The concert reflected the greatest credit upon 
masters and students alike. 


ANYONE who was present in St. Saviour’s, Southwark, 
on Friday, the gth ult., would certainly have been greatly 
impressed. Spohr’s “ Last Judgment” was rendered on that 
evening in that most beautifully restored church in a manner 
which left nothing to be desired. The choir, which numbered 
some seventy voices, was at its best, and both solos and 
choruses gave evidence of the pains and care which had 
been taken by its accomplished organist and choirmaster, 
Dr. Madeley Richardson. There was a small orchestra of 
trumpets, trombones, and kettledrums, and Dr. Richardson 
presided at the organ. 


A HIGHLY gratifying feature of the good work in progress 
at the Bermondsey Settlement was the concert given in the 
Bermondsey Town Hall, on the 15th ult., when Professor 
Stanford conducted admirable performances (given by the 
Bermondsey Settlement Choral and Orchestral Union) 
of his ‘“ Revenge,” “Irish Symphony,” and ‘“ Phaudrig 
Crohoore.”” Miss Helen Jaxon and Mr. Daniel Price sang, 
and Miss Miriam Timothy was an efficient harpist. Mr. 
John E. Borland, the excellent conductor of the Society, 
directed performances of some Wagner selections. 


THE Presbyterian Church of England Association of 
North London Choirs held a social gathering at Marl- 
borough Place Lecture Hall, St. John’s Wood, on the 
3rd _ult., when Mr. W. H. Cummings, who was the guest 
of the evening, gave an excellent address. His remarks 
were partly autobiographical, yet always practical and 
delivered with an earnestness which made a deep impression. 
At the conclusion of his address, Mr. Cummings rehearsed 
the assembled choirs in his short anthem ‘‘The Lord 
is nigh unto them.” 


THE Misses Fanny and May Cheeseman gave their 
fourth annual musical and dramatic recital at the Camden 
Athenzum, on the 13th ult. The two reciters won hearty 
commendation from the audience in a varied programme, 





and were ably assisted in two scenes, one from Shake. 
speare and the other from Moliére (in French), by Mr, 
Arthur Fayne. Mr. Edwin Webster displayed a fine 
baritone voice to advantage in three songs, and Mr, 
Gerald Walenn delighted the audience with his masterly 
violin playing. 

THE Bishopsgate Institute Choral and Orchestral 
Society gave its first concert of the season on the 8th ult, 
under the able direction of Mr. W. A. B. Russell. An 
excellent performance was given of Cowen’s “ St. John’s 
Eve,” in which both choir and orchestra distinguished 
themselves. The soloists were Miss Florence Matthews, 
Miss Bertha Salter, Rev. Leslie Currie, and Mr. Bertram 
Mills. The second part, which was miscellaneous, included 
Schumann’s “Gipsy Life,” well rendered by choir and 
orchestra. 


Spour’s “ Last Judgment’? was sung at the Church of 
St. Michael-at-Bowes, Bowes Park, on Sunday evening, 
the 4th ult. The soloists were Masters W. French and 
Watson, Mr. Trenchard, Mr. Edwin Bryant, and Mr. 
M. A. Moore, all, with one exception, members of the 
voluntary choir of the church, The accompaniments, the 
overture, and the symphony were played by Mr. Herbert 
Rolfe, the organist and choirmaster, and the choruses were 
finely rendered by the choir of about forty men and boys, 


THE two composition prizes of £25 each, offered by the 
Incorporated Society of Musicians, have just been awarded, 
Sonatas: prize to Signor Esposito, Dublin ; commended, 
Mr. J. W. Hudson, Hull. Trios and quartets: prize to Mr. 
F. W. Austin, Birkenhead; commended, Mr. W. Wolsten- 
holme, Blackburn. Nineteen works (twelve sonatas and 
seven trios and quartets) were sent in. The adjudicators 
were Professors Hiles and Prout and Dr. Charles Vincent. 


At Hornsey Parish Church, on the 8th ult., a very fine 
rendering of Spohr’s ‘‘ Last Judgment” was given by the 
choir, numbering upwards of sixty voices. The solos ot 
Master Willie Gammage (soprano) and Mr. R. E. Miles 
(bass) deserve the highest commendation, the other solo 
parts being capably rendered by Mr. Ernest Marriott and 
Mr. Henry Beaumont. Mr. Herbert Gresham ably pre- 
sided at the organ and Mr. Henry J. Baker conducted. 


A SELECTION from Bach’s ‘ Christmas ’’ Oratorio 
(Parts I. and II. and a portion of the fourth section) were 
sung at St. Margaret’s Church, Westminster, on the 
evening of the 22nd ult. and on the evening of Christmas 
Day. The choruses were admirably rendered and the 
solos were efficiently taken by Messrs. F. Henry, A. 
Pinnington, and Leo Wilson. Mr. E. H. Lemare presided 
at the organ, and, as usual, displayed its resources to great 
advantage, notably in the “‘ Pastoral’? Symphony. 


Mr. G. W. Cuapwick, director of the New England 
Conservatoire of Music, Boston, Mass., has recently issued 
a theoretical treatise, entitled ‘‘ Harmony: a course ot 
Study.” In his preface to the work, the author says: 
«The object of this book is to give the student a working 
vocabulary of chords for the harmonizing of melodies in the 
order of their practical value and harmonic importance.” 


On the evening of the 15th ult. and the following 
Sunday afternoon the “ Last Judgment ’’ (Spohr) was sung 
at St. Anselm’s, Davies Street. The soloists were 
Masters Rochelle and Elstob and Messrs. Corlett and Cope, 
all members of the choir; the accompaniment being 
rendered on the pianoforte (Mr. F. M. Reade), organ (Mr. 
D. J. Thomas), and several violins. 


Mr. J. H. Maunper’s sacred cantata ‘‘ Penitence, 
Pardon, and Peace” was sung at St. Katherine Cree 
Church, Aldgate, after Evensong, on the r1th and 18th ult. 
The soloists were Master Duell (of St. Luke’s, Kew) and 
Mr. H. Fell. Mr. Carl Bassett, of St. Bartholomew’s, 
City, presided at the organ, and Mr. Arthur G. Charles 
(organist of the church) conducted. 


VERDI’ beautiful setting of the ‘‘ Hymn to the Virgin,” 
from Dante’s “ Paradiso,” was sung for the first time in 
London (during last month) at the residence of the Rev. 
Dr. Troutbeck (Precentor of Westminster) by the Cordelia 
Quartet, comprising Signora Elvira Gambogi, Miss Aurelia 
Holding, Miss Florence Bulleid, and Miss Annie Stonex. 
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An excellent performance of the ‘‘ Creation” was given 
at the People’s Palace, on the 17th ult., by the People’s 
Palace Choral Society, under the direction of Mr. C. H. 
Allen Gill. The principal vocalists were Miss Gertrude 
Drinkwater, Mr. Edwin Wareham, and Mr. Arthur Walenn. 
The choir sang with spirit and Mr. B. Jackson officiated at 
the organ. 


Mr. J. R. Grirritus, who for nearly eighteen years has 
been organist and choirmaster of Christ Church, West- 
minster Bridge Road, has recently been presented by the 
members of his choir with a beautiful gold-mounted ivory 
baton and a gold pencil-case. Recipient and donors alike 
are to be congratulated upon so gratifying an incident. 


THE Dulwich Philharmonic Society gave a performance 
of “The Messiah,” in the concert-room of the Crystal 
Palace, on the roth ult. The solo vocalists were Miss 
Alice Simons, Miss Jessie King, Mr. Samuel Masters, and 
Mr. Bantock Pierpoint. Mr. Fountain Meen presided at 
the organ and the conductor was Mr. J. W. Lewis. 


THE Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of “The Messiah” in St. 
Bartholomew’s Church, South Bermondsey, on the 7th ult. 
The soloists were Miss Winifred Wynne, Miss Florence 
Child, Mr. Frank Tebbutt, and Mr. Swabey Russell. Dr. 
E. H. Turpin accompanied. 


“THe MEssIAH’”? was admirably performed at Trinity 
Presbyterian Church, Streatham, on the 7th ult., by a choir 
of about seventy voices, under the direction of Mr. William 
H. Thomson. The accompaniments were admirably 
played on the organ by Mr. J. Charlesworth, organist of 
the church. 


Sponr’s “ Last Judgment” was performed at Hampstead 
Parish Church on the goth ult. The soloists were Messrs. 
Reynolds Wood, Alfred Osmond, Clarke, and Master 
Herbert Harden. Mr. George Aitken, organist and choir- 
master of the church, presided at the organ. 


Mr. FeLix MoscHELEs gave a very interesting lecture, 
with musical illustrations, at the Bishopsgate Institute, on 
the 2oth ult., entitled ‘‘ Mendelssohn as I remember him.” 
Mr. Moscheles is the son of the famous pianist, Ignaz 
Moscheles, and a godson of the composer. 


ConcERTS were given by the Eton College Musical 
Society on the 13th and 14th ult., under the direction of 
Dr. C. H. Lloyd. The programmes included Sir Frederick 
Bridge’s choral ballad ‘‘The Inchcape Rock” and Sir 
Hubert Parry’s ‘‘ Eton.” 


THE ninth annual Morecambe musical festival and 
competition will be held on April 26, 27, 28, and 29, in 
the Winter Gardens, Morecambe, when the adjudicator 
will be Sir Frederick Bridge. 

Mr. GeorGe LANGLEY gave an illustrated lecture on 
“Music as a means of expression” at the Town Hall, 
Eastbourne, on November 29, treating his subject in a 
masterly manner. 


THE dates fixed for the Worcester Musical Festival are 
September 10, 12, 13, 14, and 15. 

Mr. C. H. ALLEN GILL has been appointed assistant- 
conductor to the Alexandra Palace Choral Society. 





FOREIGN NOTES. 


AuGsBuRG.—A performance of Handel’s oratorio ‘Israel 
in Egypt” was given, on the 4th ult., by the Oratorio Verein, 
under the zealous conductorship of Herr Wilhelm Weber, 
and with leading artists from Munich and Vienna in the 
solo parts. The occasion was rendered special by the fact 
of Dr. Chrysander’s edition of the work being used for the 
first time in Germany. The performance was excellent 
and produced a marked impression. 


BERLIN.—The performance by the Sternsche Gesang- 
verein of Handel’s oraotrio ‘‘ Deborah,” on November 26, 
attracted a numerous audience and produced a very 
marked impression. It was the first Berlin production of 
the work as revised by Dr. Chrysander, and had been most 
carefully rehearsed by the distinguished conductor of the 





Society, Professor Gernsheim.—— The concert given on the 
5th ult. by the Wagner Verein was rendered specially 
interesting by the fact that Richard Strauss, the new Capell- 
meister of the Opera, conducted two new compositions from 
his own pen—Schiller’s ‘*‘ Hymne” and Goethe’s “ Pilger’s 
Morgenlied,” in a setting for solo voice with orchestral 
accompaniment. Finely interpreted by Herr Scheidemantel, 
they were unanimously pronounced equal to the best 
efforts of their composer. 

CoLtocne.—A grand concert was given on November 23, 
at the Girzenich Hall, to celebrate the twenty-fifth 
anniversary of Professor Isidor Seiss’s conductorship of the 
Musik-Gesellschaft. A new symphony by Felix Wein- 
gartner was produced, for the first time, on November 30, 
at the same hall, under the composer’s direction, and 
very favourably received. At the succeeding Giirzenich 
concert, the preludes to the second and third acts of the 
new opera by the talented composer, Arnold Mendelssohn, 
entitled ‘“‘Der Barenhauter,” obtained a first hearing, 
under Dr. Wiillner’s direction, and stimulated the desire 
on the part of the audience to make the acquaintance of 
the entire work. 

CopENHAGEN.—Dr. Joachim, who had not appeared here 
for over thirty years, gave a concert last month, and also 
played at one of the symphony concerts of the Royal 
Orchestra, arousing the audience to unwonted enthusiasm. 


FRANKFORT-ON-Main.—In the orchestral concert of the 
Museums Gesellschaft, of the 4th ult., Eugene d’Albert 
achieved considerable success with an excellent performance 
of his Symphony, No. 1, under his own direction. On the 
same occasion Mr. Harold Bauer made his first appearance 
before a Frankfort audience, whose enthusiastic approval he 
gained with a remarkably fine interpretation of Brahms’s 
D minor Pianoforte Concerto. 

GenEva.—A highly interesting and successful recital 
was given on November 24, at the Conservatoire, by M. 
Brunet, professor of elocution, and the pianist, Herr Willy 
Rehberg, the programme comprising Tennyson’s poem 
‘‘Enoch Arden ” (translated into French by Lucien de la 
Rive), with Richard Strauss’s melo-dramatic music, and 
Birger’s ballade ‘ Leonore,” to the accompaniment of 
music by Liszt. 

HamBurc.—A very favourable reception was accorded, 
on November 25, at the Stadt-Theater, to a new opera, 
entitled ‘“‘ Hiol,” with Frau Moran-Olden and Herr Somer 
in the principal parts. The composer, Richard Lederer, 
of Munich, was a painter of some repute before he devoted 
himself entirely to the art of music.——The directors of 
the Stadt-Theater have acquired the right of performance 
in Germany of Giordano’s new opera ‘* Fedora,’’ which is 
already in preparation here. Amongst other new works 
to be brought out during the season are D’Albert’s ‘‘ Die 
Abreise’”’ and the now completed comic opera by Siegfried 
Wagner, “Der Barenhauter,” the son of the Bayreuth 
master having, by a coincidence, both a subject and title 
similar to that of the new operatic work by the Cologne 
composer, Arnold Mendelssohn. 

Leipzic.—The seventh Gewandhaus concert of the 
season, under Herr Nikisch’s direction, on November 24, 
included the first performance here of Smetana’s symphonic 
poem “ Vitava,” from the cycle entitled ‘‘ Mein Vaterland,”’ 
which met with a most favourable reception. The vocalist, 
Madame Blanche Marchesi, was likewise heard here for the 
first time, and, very naturally, at once ingratiated herself into 
the favour of her audience.——The annual performance at 
the Royal Conservatorium, in memory of its benefactor, 
the late Professor Justus Rodius, was given on November 22. 
The programme included a new serenade for string 
orchestra by Dr. Carl Reinecke, the prelude to the opera 
‘“‘Melusine,” by Grammann, and other orchestral works. 
In the solo productions the interpretation of several 
violoncello pieces by a pupil, Miss Constance Vipar, of 
Eastbourne, attracted very favourable attention. 


Maprip.—The performance, on the 2nd ult., at the Royal 
Theatre, of a new opera in three acts entitled ‘‘ Maria del 
Carmen,” has produced quite a sensation, alike amongst 
amateurs and critics, on account of the originality, 
melodiousness, and dramatic power displayed in the score. 
The composer, Sefior Enrique Granados, is a pupil of 
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Felipe Pedrell, and his present first effort in dramatic com- 
position is considered to justify the highest expectations 
in the future. 

MAYENCE.—The combined choirs of the Liedertafel and 
the Damen Gesangverein, under the admirable conductor- 
ship of Herr Fritz Volbach, gave a highly appreciated 
performance, on the 3rd ult., of Liszt's seldom-heard 
13th Psalm, for chorus and orchestra, and of Schubert’s 
Mass in E flat major. 

M1Lan.—Umberto Giordano’s new three-act opera ‘‘ Fe- 
dora,” brought out at the Teatro Lirico, on November 23, 
met with a most enthusiastic reception. Signora Gemma 
Bellincioni’s interpretation of the titular part was excellent. 
The composer, who conducted, was recalled many times at 
the conclusion of a performance which had attracted music- 
lovers from all parts of Italy. 

Sr. PeTersBurG.—The directors of the Imperial Opera 
having acquired the exclusive right of performance in 
Russia of Wagner’s ‘ Tristan und Isolde,’ the work will 
be brought out in a Russian version by Tchechichin 
during the present season at the Marie Theatre. 

ScCHWERIN.—The first performance at the Court Theatre 
of the music-drama “ Ingwelde,”’ by Max Schillings, took 
place on November 29; Fraulein Friede and Herr Gura, son 
of the distinguished Munich baritone, taking the principal 
parts. The work is considered one of the most important 
modern German lyrical stage productions, and, with a view 
to its better appreciation, Herr Zumpe, the zealous 
conductor at the Court Theatre, delivered a public discourse 
on the work, with illustrative excerpts, on the eve of its 
performance. 

STUTTGART.—Samuel de Lange’s oratorio ‘‘ Moses” was 
produced, for the first time in Germany, on November 30, 
by the Society for Classical Church Music. The choruses 
especially, in which some original Hebrew melodies have 
been introduced, met with much appreciation. 

VIENNA.—A concert in aid of the projected Brahms 
monument was given by the Gesellschaft der Musikfreunde, 
on the 11th ult., when the two great secular choral works 
of the master, the ‘ Schicksalslied” and the ‘‘ Triumph- 
lied,” were the principal numbers in the programme. 
Subscriptions to the fund, from France, were announced 
recently, amounting to over 53,000 francs. The result 
has just been published of the International Prize Com- 
petition for a pianoforte concerto, instituted some time 
since by Herr Ludwig Bésendorfer, and in which seventy- 
two manuscript compositions had to be considered. The 
first prize has been awarded to Herr Edward Behm, the 
second to Herr Ernst von Dohndnyi, and the third to 
Herr Jan Brandts. 





OBITUARY. 


THE death occurred, on the 2nd ult., at Neuilly, near 
Paris, of Emitio Pacint, the distinguished librettist, at 
the mature age of eighty-eight. He was the son of the 
composer Giovanni Pacini, whose birth-centenary has 
recently been celebrated in Italy, and for many years 
occupied a post in the French Fine Arts Ministry. He 
wrote the libretto to Verdi’s “Il Trovatore” and was 
also the author of the French version of “* Der Freischiitz ” 
when that work was first produced at the Paris Opéra. 

FRIEDRICH BRENNER, for upwards of forty years the 
highly esteemed musical director at the University of 
Dorpat, died on November 27, at Munich, aged eighty- 
four. He was considered in Germany as one of the best 
modern composers of Protestant Church music, amongst his 
best-known works being a “ Choralbuch” and a number 
of four-part choral compositions. 

Water Lacy (Walter Williams) died at Brighton, 
on the 13th ult., in his ninetieth year. In former days Mr. 
Lacy was one of the best comedians of his time. He 
will be remembered by many old students of the Royal 


Academy of Music as professor of elocution in that | 
| reading the gay outburst is striking and charming in the 


Institution, where his handsome and commanding presence 
made him a “‘ feature ” of Tenterden Street in the old days. 
His professorship at the Academy extended from January, 
1863, to September, 1890—a period of upwards of twenty- 
seven years, 


| CORRESPONDENCE. 


MR. EDWARD GERMAN’S “ HAMLET.” 
TO THE EDITOR OF ‘' THE MUSICAL TIMES,” 


S1r,—I thank you for the appreciative notice contained 
in your last issue of my Symphonic Poem ‘“ Hamlet,” 
which was performed at Mr. Robert Newman's Symphony 
concert on October 29. The notice, however, contains 
an inference to the effect that Mr. Henry J. Wood, who 
conducted the work, had not taken such pains with its 
performance as he possibly might have done had it been 
the product of a foreign composer. 

In this connection I feel it is only my duty to state that 
for Mr. Wood to have taken greater pains with my work 
than he actually did would have been quite impossible. 

I am, Sir, yours faithfully, 

5, Hall Road, 


EDWARD GERMAN. 
St. John’s Wood, N.W. j 


ROBERT BROWNING AS A MUSICIAN. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.”’ 


Str,—In corroboration of Mr. Charles Fry’s remarks on 
“Robert Browning as a Musician” in your October issue, 
perhaps the following extract from a paper containing 
reminiscences of the poet by Mrs. Bloomfield Moore in 
Lippincott’s for May, 1890, may prove of interest to your 
readers. 

‘*He possessed the gift of improvising at the piano. 
To listen was to be entranced as by the rapt strains of 
Beethoven’s compositions or of Mendelssohn's glorious 
melodies, as the poet’s hands swept the keys, passing from 
one theme to another; but you could listen only once to 
the same strains; the inspiration came and went; the 
poet could never repeat his melodies. Few there were who 
knew of this divine gift, for only to those who were most 
intimate with him did he reveal himself in this way. He 
shunned everything like ostentation.” 

That Browning had also a sound technical knowledge of 
music no one who has read “ Abt Vogler,” ‘A Toccata of 
Galuppi’s,”’ or that most animated and amusing description 
of a fugue in ‘‘ Master Hugues of Saxe-Gotha”’ can deny, 
while no less an authority than the late Sir Charles Hallé 
has remarked on the poet’s familiarity with music by 
certain of the earlier, little-known composers of which even 
he (Hallé) was unaware. 

Had Browning’s genius found its outlet in music instead 
of literature, what a musician we might have had! 

I am, Sir, yours faithfully, 


Glasgow. GILBERT S. FERRIER. 


THE SCHERZO OF THE CHORAL SYMPHONY. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


Sir,—Permit me, as a humble and non-performing 
amateur, to record my protest against the remarks of your 
critic in dealing with Mr. Henry J. Wood’s recent rendering 
of the Scherzo of the Choral Symphony. 

My reason for doing so is that I have twice heard this 
Symphony under Dr. Richter, who is certainly no 
sentimental ‘ purist’?; and if my ears have not deceived 
me, he follows the score, fortissimo strings included. 
Apart from the unique authority of Richter in the 
interpretation of Beethoven, I cannot believe that your 
critic is artistically right in his contention. I assume that 
the horns are made to play in octaves with the lower wood- 
wind parts. But, in the first place, does the timbre of the 
horn lend itself to this, and next, is it necessary to import 





that timbre into the “pretty tune”? In _ Richter’s 


extreme, the flutes especially asserting themselves through 
the octave figure of the strings. And, further, is it certain 
that Beethoven wanted more than a flavour, so to speak, 
of the ‘‘tune’’? 
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Last time I heard the “ Choral ” I remarked with delight 
to my neighbour that the melody in the passage in question 
was not given to the horns; and, for myself, I shall think 
it time to talk of change when Richter does so. 

Your critic ends by asserting, with a crack of his whip, 
his “unrepentant mind.’ This is very sad. I trust that, 
in due time, he will find a place of repentance in your 
columns. 

With many thanks for your ever-delightful paper, 

Iam, &c., 
R. H. E, BayLes. 

Ipswich, December 6, 1898. 





BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 


ASHFORD (KENT).—The combined forces of the local 
choral and orchestral societies in this town gave an excellent 
performance of Mendelssohn's “ St. Paul,” on November 24, 
inthe Corn Exchange. The solos were sung by Miss Amy 
Harding, Mrs. E. Colville, Mr. Wilfred Kearton (Of St. 
George’s Chapel, Windsor), and Mr. Byron Dewhurst (of 
Canterbury Cathedral). ‘But the Lord is mindful ’’ was 
sung with great pathos by Mrs. E. Colville and ‘‘ Be thou 
faithful unto death ’ received a beautiful rendering by Mr. 
W. Kearton. The chorus sang well throughout, more 
especially in ‘“‘ Happy and blest are they” and “Is this 
he?” The band played the accompaniments with great 
care. The performance was conducted by Dr. Wilks, to 
whom Ashford is greatly indebted, as both societies owe 
their existence entirely to his interest and energy. 


BARNET.—Mr. W. R. Driffill’s Choral Society gave a 
successful performance of Sullivan’s ‘‘Golden Legend,”’ 
in the Town Hall, on the 8th ult. The soloists were 
Miss Lillian Foote, Miss Ada Kempton, Mr. John Probert, 
and Mr. Albert E. Rayner, ali of whom were efficient in 
their respective parts. Miss Barnetta Bowden presided at 
the pianoforte, and Mr. Douglas Jones officiated at the 
organ. Mr. Driffill conducted with marked ability ——Mr. 
J. F. Barnett’s ‘* The Ancient Mariner ” was performed by 
the Barnet Choral Society at its concert in the Town 
Hall, on November 29. The vocalists were Miss Winnifred 
Wynne, Miss M. Ingram Tucker, Mr. Trefelyn David, and 
Mr. Robert Grice, who did full justice to their respective 
solos. A small orchestra was supplemented by the piano- 
forte (Miss Ida M. Knott and Miss Lucy E. Richards) and 
organ (Mr, W. A. Richards). The performance, efficiently 
conducted by Mr. Frank B. Wood, reflected credit upon 
all concerned. The programme did not contain the 
composer’s name! 


BASINGSTOKE.—The first concert of the Choral Society 
for the season was given in the Town Hall, on the 8th ult., | 
when a miscellaneous selection, consisting of Stanford’s 
“Revenge” and Mendelssohn’s “ Loreley” (with Miss Amy 
Sargent as the soprano soloist), was performed. Mr. Arthur 
Strong played three violoncello solos, Miss Amy Sargent and 
Mr. Reginald Chalcraft contributed some songs, Mrs. H. 
Seymour was the accompanist, and Mr. H. E. Powell, as 
usual, conducted. 


_ BatH.—The Bath Choral and Orchestral Society, at 
its first concert of the season, on the rgth ult., performed 
Dr. C. H. Lloyd’s ‘ Hero and Leander ” and Mr. Edward | 
Elgar’s growingly popular choral-ballad “The Banner of | 
St. George.” Both these works were admirably rendered | 
by the Society, under the skilful conductorship of Mr. Sims. | 
The vocalists were Miss Alice Esty and Mr. Douglas | 
Powell, both of whom did full justice to the music assigned | 
to them, and Mr. J. W. Duys played Wieniawski’s Second | 


Violin Concerto with brilliant effect. | 


BERKHAMSTED.—A successful performance of Mendels- | 
sohn’s “ St. Paul ” was given by the members of the Church | 
Choral Society, in the Parish Church, on the evening of | 
the 8th ult. The solos were well sustained by Miss | 
Whitfield, Mrs. Ling, Mr. E. Branscombe, and Mr. | 
Streatfield. An orchestra of strings, drums, and brass was | 





| Grylls, Mr. Bert Pearce, and Mr. Cyril Streatfeild. 


most ably led by Mr. Halfpenny. The choruses were 
attacked with vigour, especially ‘Stone him to death” 
and “ Rise up, arise.” Mr. S. Mosdell presided at the organ 
and Mr. W. H. London conducted. 


BisHops STtorTFoRD.—Spohr’s “ Last Judgment’? was 
given in the Parish Church on a recent Wednesday 
evening, under the able direction of the organist and 
choirmaster of the church, Mr. A. Eaglefield Hull, who 
presided at the organ. The soloists were Master Harold 
Curd (solo chorister of St. Albans, Holborn), Messrs. 
Watson, Rodway, Searles, Ackermann, and Dupére, all ot 
whom realised their respective responsibilities. On the 
Igth ult. Mr. A. E. Hull gave a lecture before the Students’ 
Association on “ Early Music.” 


BRADFIELD.—The annual school concert at Bradfield 
College took place on the 17th ult., under the direction 
of Mr. C. F. Abdy Williams. The chief feature of interest 
was the performance of S. P. Waddington’s *‘ John Gilpin’ 
by the College choir and orchestra, which was rendered with 
great vivacity and go. Mr. A. M. C. Nicholl, the 
Senior Prefect, was deservedly encored for his singing ot 
“Nazareth.” Professor Bower received a similar compli- 
ment for his violoncello solo. The orchestra performed 
creditably in the first movement of Beethoven’s Symphony 
(No. 1) and the War March of the Priests from ‘“ Athalie.”’ 
Mr. Williams is to be congratulated on the high standard 
of music attained at Bradfield. 


BRoMLEY (KENT).— The Bromley Philharmonic 
Association gave its first concert of the season on the 
14th ult., at the Drill Hall. The programme included 
Alice Mary Smith’s ‘Ode to the North-East Wind,” 
Anderton’s “‘ Wreck of the Hesperus,” and Eaton Faning’s 
“Miller's Wooing.” The soloists were Miss Cordelia 
The 
string band was ably led by Mr. Norman Bath and Mr. T. 
Chambers presided at the pianoforte. The conductor was 
Mr. Frederic Fertel.——The first part of Spohr’s ‘‘ Last 
Judgment” was performed at the Parish Church on the 
7th ult., by the choir, in conjunction with that of St. 
Mark’s Church, under the direction of Mr. Frederic Fertel, 
who officiated at the organ. The soloists were Master 
Stevens and Messrs. Dutton, H. R. and B. H. Latter. 


Cuarp.—Haydn’s evergreen ‘‘Creation’’ was selected 
for performance by the Chard Harmonic Society at its 
concert on the 8th ult. The soloists were Miss Ethel 
Wynn (who efficiently replaced Miss Nellie Palmer, absent 
through illness), Mr. Morgan, and Mr. Brandon, both of the 
Bristol Cathedral! choir. The chorus sang throughout with 
marked success, the unusually distinct enunciation of 
the words being a commendable feature. The band, too, 
led by Mr. R. Crawford, discharged its important duties 
with distinct credit, and it had a fine opportunity to 
display its efficiency in Edward German’s Three Dances 
from the music to ‘‘ Henry VIII.” The popular conductor 
of the Society, the Rev. H. N. Dymond, led his forces in a 
manner calling for the highest praise. 


C1RENCESTER.—A singularly impressive Advent service 
was held in the Parish Church, on the 14th ult., when 
Spohr’s “‘ Last Judgment ” was given by the choir, assisted 
by the following soloists: Master Willie Gammage, Master 
James McBean, Mr. A. Kenningham, and Mr. G. Stubbs, 
under the able direction of Mr. A. H. Gibbons, the organist 
of the church. 

CHori TON-cUM-Harpy (MANCHESTER).—On the 14th 
ult., at the Macfadyen Memorial Congregational Church, 
Mendelssohn’s ‘‘ Hymn of Praise’’ was sung by the choir 
and Choral Society. The soloists were Madame Lizzie 
Burgess and Mr. G. A. Seebohm. Both the principals, as 
well as the chorus, gave an excellent rendering of the 
work. Mr. James Haley (of the Hallé orchestra) played a 
violin solo in the second part. Mr. G. F. Walter, organist 
and choirmaster of the church, conducted. 


Dover.—The Dover Choral Union gave a specially 
interesting concert in the Town Hall, on the 7th ult— 
interesting from the fact that a new cantata, composed by 
the popular conductor of the Society, Mr. H. J. Taylor, 
was performed for the first time. The title of the new 
work is ‘‘ The Last Supper,” which received an admirable 
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rendering by band and chorus alike. The soloists were 
Miss Agnes Nicholls, Miss Daisy Boyton, and Mr. Iver 
McKay. The concert began and ended with Mendelssohn’s 
‘‘ Hear my Prayer” and “ Hymn of Praise’ respectively. 
Mr. H. J. Taylor, who conducted with conspicuous 
ability, received a perfect ovation at the conclusion of the 
performance of his new cantata. 


DurBan.—Mr. George C. Macfarlane gave a vocal and 
instrumental concert in the Town Hall, on November 19, 
of which the chief features were a Suite de Ballet by Mr. 
Charles Hoby (performed for the first time in its entirety 
and conducted by the composer) and Edward German’s 
‘“‘Henry VIII.”’ Dances. The concert-giver contributed 
some tenor songs, and Mr. R. Houston Macdonald, the 
Borough organist, contributed an organ solo. Mr. Hoby 
and Mr. J. F. Proudman were the accompanists. 


EASTBOURNE.—Under the able baton of Mr. Stephen 
Sangster, a successful performance of Handel’s ‘‘ The 
Messiah” was given on the 15th ult., in the Devonshire 
Park Pavilion, by the Musical Society, with orchestral 
accompaniment. The solos were sung by Miss Louise 
Burns, Miss Minnie Chamberlain, Mr. Wills Page, and Mr. 
Felix Hotchkiss. 


Foots Cray.—The members of the Foots Cray Choral 
and Orchestral Society gave a successful performance of 
Cowen’s ‘St. John’s Eve,” on the 15th ult., under the 
conductorship of Mr. James H. Stevens. The solos were 
ably sustained by Miss Alice M. Langley, Miss Margaret 
Francis, Mr. Bert Pearce, and Mr. Richard Langley. The 
tenor solo and tenor and soprano duet were well received, 
as were also several of the choruses. Both chorus and 
orchestra (led by Mr. B. Mills Francis) acquitted themselves 
admirably. 


GLovucEsTER.—On the roth ult. the Choral Society per- 
formed Coleridge-Taylor’s cantata ‘‘ Hiawatha’s Wedding- 
Feast”’ with much success; the performance reflecting 
great credit on the conductor, Mr. A. Herbert Brewer. 
Mr. Iver McKay did full justice to the beautiful tenor 
love song. 

GRAVESEND.—Beethoven’s ‘“‘ The Ruins of Athens” in 
its new form was given by the Gravesend and Milton 
Choral Association on November 30, at the Public Hall, 
under the able conductorship of Mr. C. R. Green, Miss 
Maggie Davies and Mr. Dan Price being the soloists. 
The rendering of the work by the band (led by Mr. W. Frye 
Parker) and chorus was exceptionally good, and the 
popularity of Beethoven’s characteristic music was fully 
maintained. 

GrimsBy.—The popularity of Mr. J. F. Barnett’s cantata 
‘The Ancient Mariner ’’ was further demonstrated at its 
performance in the Town Hall, on the 6th ult., by the 
Grimsby and District Philharmonic Society. The solos 
were admirably rendered by Miss Ethel M. Wood, Miss 
Isa Frood, Mr. Walter Driver, and Mr. William Riley. A 
specially engaged professional orchestra and chorus (100 
performers) did full justice to Mr. Barnett’s dramatic music. 
Mr. Walter Porter again proved himself to be the right 
man in the right place as conductor. 


HasTINGS.—Two interesting musical events took place 
in All Saints’ Church on the 14th ult. In the afternoon an 
organ recital was given, at which Miss Abram, Miss 
Innocent, Mr. D'Arcy Clayton, and Mr. Arthur Walenn 
sang with much acceptance, and Dr. Abram, the well- 
known organist of the church, played five organ solos with 
all possible effect. In the evening Gounod’s “‘ Redemption” 
received an excellent rendering by the members of the 
Choral Union, assisted by the above-named vocalists, with 
the addition of Miss Sybil Innocent. Mr. Percy Kennard 
presided at the organ, and Dr. Abram conducted with the 
wisdom that ,comes from experience and musicianly 
equipment. 

HicH Wycomse.—The Wycombe Choral Association, 
with Miss Louise Burns, Miss Florence Croft, Mr. Reginald 
Brophy, and Mr. Edward Jackson as soloists, rendered 
Spohr’s ‘“‘ Last Judgment” with admirable effect at the 
Central Hall on the 5th ult. The chorus, especially in the 
pianissimo passages, was perfectly under the control of its 
skilful conductor, Mr. J. G. Wrigley. 





ILForD.—The Vocal Society and Orchestral Union gave 
Bridge's ‘‘ Rock of Ages,” Mendelssohn’s “Hear my 
prayer,” and Spohr’s ‘“ Last Judgment” on the rst ult, 
Mr. Henry Riding was the organist and Mr. A. Storr 
conducted. 


KETTERING.—At the dedication festival of St. Andrew's 
Church, on November 30, an orchestra of strings was used 
with the organ. The Canticles were sung to Stanford 
in A and the anthem was Beethoven’s Hallelujah chorus 
from the “ Mount of Olives.’ After the service selections 
were played from the works of Handel, Smart, and 
Mackenzie, under the direction of Mr. A. H. Essam, 
organist and choirmaster of the church. 


Leek. — The eighty-ninth concert of the Amateur 
Musical Society was given in the Town Hall on the 
12th ult. Handel's popular oratorio ‘* Judas Maccabzeus” 
was chosen for performance, and it received an adequate 
rendering by the band and chorus of the Society. The 
soloists were Miss Rosa Travis, Miss Annie Sumerling, 
Mr. Edward Kemp, and Mr. S. Heath. Mr. J. Matthews, 
of Liverpool, led the orchestra, and Mr. W. H. Eaton 
presided at the organ. Mr. James Gwynne conducted with 
his usual alertness and skill. 


LouGuTon.—Lloyd’s ‘‘Hero and Leander” and a 
selection of operatic choruses by Wagner and Gounod 
were very well given by the Loughton Choral Society, in 
the Public Hall, on the 5th ult., with Mr. H. Riding as 
conductor. 


MavELeEy.—" The Messiah ” was most successfully given 
in the Anstice Memorial Institute, on the 2oth ult. The 
soloists were Miss Maude Ballard (soprano), Miss Marian 


:| Blinkhorn (contralto), Mr. W. Anstice (tenor), and Mr. 


W. J. Ineson (bass). Mr. James Smart conducted an 
admirable performance of Handel's familiar masterpiece. 


Monmoutu. —A _ successful performance of Cowen’s 
“Sleeping Beauty” was given in the Rolls Hall, on the 
15th ult., by the Monmouthshire Musical Society, under 
the able conductorship of Mr. G. Renecle. The soloists 
were Miss Lindsay Watson (Edinburgh), Miss F. Evans 
(Hereford), Mr. Geo. Banks (Hereford Cathedral), and Mr. 
J. Edmonde. The accompaniments were rendered by a 
string band, the wind parts being played on the organ 
by Mr. C. H. Payne and the harp part on the pianoforte 
by Miss Enid Payne. The violinist in the second part 
of the concert was Miss Noverre, who played Wieniawski's 
“‘ Légende.” 


Newport (Mon.).—An admirable performance of 
Handel's “‘ Messiah”’ was given in the Temperance Hall, 
on the 15th ult., by the Gwent Choir, with full orchestral 
and organ accompaniment. The soloists were Miss Nellie 
Jones, Miss Mabel James, Mr. E. T. Morgan, and Mr. J. 
Doll. The choir sang with spirit and precision and 
produced a fine body of tone. Mrs. Alfred Morris was an 
able conductor. 


Reapinc.—The Reading Philharmonic Society gave a 
fine performance of Gounod's ‘‘ Redemption” in the 
Large Town Hall, on the 6th ult. The soloists were 
Miss Stella Maris, Miss Ethel Bevans, Mr. Iver McKay, 
and Mr. Franklin Clive, all of whom acquitted themselves 
with distinction. The chorus sang throughout with great 
expression, and the rendering of the whole work reflected 
the highest credit on the able and veteran conductor of the 
Society, Mr. W. H. Strickland. Mr. A. F. Rippon was 
leader of the band and Mr. W. D. Boseley was an efficient 
organist. 


St. ALBANS.—The St. Albans Oratorio Society gave its 
first performance of the season on the 6th ult. The choral 
works were Schubert’s “ Song of Miriam” and Stanford’s 
“ Phaudrig Crohoore,”’ and the instrumental numbers 
included Mozart’s G minor Symphony and “Figaro” 
Overture, and, of special interest, an admirable festival 
overture by Mr. W. H. Speer, the excellent conductor of 
the Society. The last-named work was composed for 
the Bournemouth Symphony concerts. The soloist was 
Madame Bertha Rossow, who sang with much acceptance. 
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Sr. HELENS.—The St. Helens Choral Society opened its 
season on November 21 by a choral and orchestral concert, 
when the principal choral features were Sir Frederick 
Bridge’s “‘ Flag of England” and Mendelssohn’s Finale 
to“ Loreley.’’ The soprano solos in both works were well 


sung by Miss Alice Esty. The band and chorus, number- | 


ing 140 performers, under the skilful conductorship of 
Mr. J. T. Elliott, proved to be most capable and effective. 


Sipcup.—The Musical Society gave a very creditable per- 
formance of Handel’s “Saul,” in the Public Hall, on the 
2th ult. The choruses in Handel’s fine work were sung 
with the greatest precision and intelligence. The solos 


were in the safe keeping of Madame Ada Paterson, Miss | 
Marion Blinkhorn, Mr. William Fell, and Mr. Frank | 


Wilson. Mr. Newlandsmith was the leader of the 
orchestra, and Mr. A. E. Butterworth conducted with 
conspicuous ability. 

THORNHILL Lees (DeEwssury).— Stainer’s popular 
cantata ‘* The Daughter of Jairus” was excellently 
performed by the Choral Society, in the Memorial Schools, 
on November 29, by an orchestra and chorus of fifty 
performers. The soloists were Madame Barter, Mr. 
Henry Norbury, and Mr. Fred. Hirst. Mr. J. R. Kilner 
conducted with marked efficiency. The Rev. W. J. 
Holloway accompanied. 

WatsaL.t.—The Philharmonic Union gave its first 
concert of the season in the Temperance Hali, on the 
12th ult., with Miss Kate Cove, Miss Marguerite Gell, Mr. 
Charles Ellison, and Mr. Robert Carter as principals, and a 
band and chorus of 150 performers. The works performed 
were Cowen’s “Sleeping Beauty’? and “Ode to the 
Passions,’ both of which were admirably rendered and 
much appreciated by a large audience. Special mention 
must be made of the brilliant pianoforte playing of Miss 
Florence Gittings in Chopin’s Pianoforte Concerto in E 
minor, whereby this gifted young lady received an enthu- 
siastic recall. Mr. Amos Keay, who conducted, through 
the unfortunate illness of the Society’s conductor, Dr. 
Swinnerton Heap, proved himself to be an excellent 
substitute. 

WimpornE.—The annual performance of Spohr’s ‘* Last 
Judgment” took place in Wimborne Minster on the 14th 
ult. The solos were sung by Mr. Haydn, of Salisbury 
Cathedral, Messrs. G. F. Score and A. Wareham, of 
Wimborne Minster, and Master J. McBean, of Holy Trinity 
Church, Wandsworth. The work, accompanied by strings, 
wood-wind, drums, and organ, was conducted by Mr. 
J. Edis Tidnam, organist of the Minster. 


WorCcESTER.—The first concert of the season of the 
Worcester Musical Society took place in the Public Hall, 
on the 13th ult., when Spohr’s ‘‘God, Thou art great,” 
and Elgar’s ‘‘ Banner of St. George” (the latter for the first 
time in Worcester) were admirably performed by a band and 
chorus of 120 performers. The soloists were Miss Laura 
Taylor, Miss Spackman, Mr. Henry Peacey, and the 
Rev. A. L. E. Griffiths. In the ‘‘ Banner of St. George ”’ 
band and chorus literally came off with flying colours, and 
Mr. W. Mann Dyson, the excellent conductor of the 
Society, had every reason to be proud of the forces under 
his control. The programme also included Gounod’s 
“Judex” (‘Mors et Vita’) and Wolstenholme’s Inter- 
mezzo for orchestra, entitled ‘‘ Phantasy.’ Mr. W. H. 
Dyson was the leader of the orehestra and Mr. W. C. 
Box presided at the organ. 


OrGAN APPOINTMENTS.—Mr. Howard Moss, Organist 
and Choirmaster to Gravesend Parish Church.—Mr. R. H. 
Whall, Organist and Choirmaster to the Parish Church, 
Chepstow.—Mr. Raymond Bennett, Organist and Choir- 
master to St. John’s, Angel Town, Brixton.—Mr. Kenneth 
G. Burns, Organist and Director of the Choir to Christ 
Church, Beckenham.—Mr. Matthew Dunn, Organist and 
Choirmaster to the Church of St. John the Baptist, 
Kingston Vale.—Mr. C. Luther Martin, Organist and 
Director of Music at Bath College. 


Cuorr AppoINTMENTS.—Mr. Harry Elliott (Bass), to 
Peterborough Cathedral. —Mr. F. Horace Robinson (Tenor), 
to Christ Church, Blackfriars Road.—Mr. Lewis S. G. 
Hayward (Alto), to Christ Church, Norwood. 


ANSWERS TO CORRESPONDENTS. 


BARITONE.—(1) We think you are wrong in your reference. 
It was in regard to the registration of Bach's 
‘*Schmiicke dich, O liebe Seele,” that Mendelssohn 
wrote, and not as to his own organ sonatas. See the 
letter, dated ‘“* Munich, October 6, 1831,” in Mendels- 
sohn’s * Letters from Italy and Switzerland,” p. 289, 
et seq. (2) The dot is probably omitted after the 
crotchet in your copy of Mendelssohn’s Rondo Capric- 
cioso (Op. 14), hence your difficulty. Hans von Biilow, 
in his edition of the work (his interesting preface is 


well worth perusal), gives the rate ax 96 (100), but 
he himself would probably have played it faster. 


L. P.—The statement that the Maccabean Hymn (sung 
at the recent Fewish military service at the Central 
Synagogue) was by Mendelssohn is an error of the 
newspaper reporter, as it was sung as usual to its 
traditional tune. The Maccabean Hymn is a hymn in 
honour of the success of the Maccabees, and is always 
sung at the Maccabean Festival (Chanucah). We hope 
to refer to the matter more fully in our next issue, from 
information supplied by one of the best authorities on 
the subject. 

J. C.—** The Shepherd's song’? (Hirtenleid) was originally 
written by Mendelssohn as a solo. The autograph is 
dated ‘ April 20, 1839,” and it was published as No. 2 
of Op. 57. Inthe summer of the same year—MS. dated 
“14 F$une, 1839 ’—he arranged it as a four-part song. 
It was not, however, published in that form during 
his lifetime. It appeared as No. 3 of Op. 88, the 
seventeenth of the Posthumous works. 


A. O. B.—For pieces for small orchestra suitable for per- 
formance at an amateur dramatic entertainment, you 
will find the following suitable :—* Marjorie” Gavotte, 
Fohn E. West; * Henry VIII.” Dances, Edward 
German; Gavotte, Sir G. $. Elvey; Four English 
Dances, F. H. Cowen ; *‘Westwood”’ Gavotte, Battison 
Haynes. 


Pranist.—Mendelssohn's Violin Concerto may be played 
at the following rates of speed:—First movement, 


‘ 
O-—120; second movement, @ — 96; last movement, 
i} 


O — 100. 


H. G.—The tune “ St. Raphael,” by Dr. E. }. Hopkins, 
can be sung to the hymn ‘**Lo! He comes with clouds 
descending,” without any repetition of the fifth (short) 
line. 

J. H.—You would probably obtain a copy of the service 
book by writing to Dr. G. $. Bennett, 7, Eastgate, 
Lincoln, and enclosing thirteen stamps. 

H. W.—We cannot give the names of ‘ good coaches.” 
Write to the Registrar, Victoria University, Manchester. 


AveELiInA.—The second subject really begins at bar 17. 
The sonata is somewhat of the Fantasia species. 





*,” Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 


Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 


Correspondents are informed that their names and addresses 
must accompany all communications. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LIMITED. 


UNTLEY, G. F.—“ Puss-in- Boots.” A 
Humorous Operetta. For Boys. In Two Scenes. The words 


written by Louts B. TispALE. Tonic Sol-fa, 9d. Book of words, 
128. 6d. per 100. : 
OWE, C. EGERTON—* Little Bo-Peep.” A 
Fairy Operetta. For Children. The words written by CONSTANCE 
M. Lowe. 1s. Tonic Sol-fa, 4d. Book of words, 12s. 6d. per 100. 
TOCKER, STEFAN —‘ Song of the Fates” 
(‘‘Gesang der Parzen”), For Chorus and Orchestra. Poem by 
Goetue. The English translation by Rev. J. TRoutBeck, D.D. 1s. 
AREING, HERBERT W.—“The Court of 
Queen Summergold.” A Fairy Operetta. For Children. The 
words by Isa J. Postcate. Book of words, 12s. 6d. per 100. 


ENDT, THEOPHIL—Trois Valses de Salon. 

Pour Piano. No.1. Valse en Fa Diése Mineur. No. 2. Valse 
Gracieuse. No.3. Valse Dansante. 1s. 6d. each. 

OLERIDGE-TAYLOR, S.—*‘ Hiawatha’s 

Wedding-Feast.” A Cantata. For Tenor Solo, Chorus, and 

Orchestra. The words written by H. W. LoncreLttow. Book of 


words, 5S. per 100, 
HE SCHOOL MUSIC REVIEW. No. 79. 
Contains the following Music in both Notations: ‘Christmas 
Unison Song. By Niets W. Gave. “A Christmas Song.” 
3y Tuomas Facer. “Joy and Tem- 
perance.” Round for Three Voices. By A. E. Witsuire. “ Little 
Jack Horner.” Round for Three Voices. By A. E. Wicsuire. 14d. 
OVELLO’S SCHOOL SONGS.—Edited by 
1 W.G.McNauGut. Publishedintwo forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. B. 
No. 572. Cries of London. Action Song. 
Percy JACKMAN 2d. 
PrELo, J. T.—Te Deum laudamus and Benedictus 
(Chant Form). (No. 408. Novello’s Parish Choir Book.) 4d. 
OSTER, MYLES B.—(in C). No. 37. Short 
Settings of the Office for the Holy Communion (including Bene- 
dictus and Agnus Dei). For Parochial and General use. 1s, 
IGGS, H. M.—(in A). Magnificat and Nunc 
dimittis. (No. 398. Novello’s Parish Choir Book.) 4d. . 
EWIS, J. H.—Te Deum laudamus (Chantwise). 


3d. 
AYNES, BATTISON—(in G). Magnificat and 
Nunc dimittis. (No. 406. Novello’s Parish Choir Book). 4d. 


MA48TIN, WILLIAM G.—Benedicite, omnia 


2s. 


3ells.” 
Soli and Two-part Chorus. 


Opera. 2d. 
esol ARTHUR—(in F). Magnificat 
and Nunc dimittis. (No. 394. Novello’s Parish Choir Book.) 4d. 


"TOZER, FERRIS—(in D). Magnificat and Nunc 

dimittis. (No. 399. Novello’s Parish Choir Book.) 3d. 
\ ILLIAMS, C. LEE—(in C). Magnificat and 
Nunc dimittis. (No. 407. Novello’s Parish Choir Book.) 6d. 


OOD, CHARLES—(in D). Magnificat and 
Nunc dimittis. (No. 391. Novello’s Parish Choir Book.) 4d. 


RIGLEY, G. I’.—Benedicite, omnia Opera (Set 


to a Quadruple Chant). (No. 387. Novello’s Parish Choir 
Book.) 14d. 
DERSON, MONTAGUE F.—“Rend your 
heart.” Full Anthem. For s.a.T.B. 2d. 


KNIG HT, RICHARD—* There were shepherds.” 
Anthem. For Christmas. 3d. 
OULD, W. T. C.—* Jesus, 
Redeemer.” A Christmas Carol. 
J. W. W. Moeran. 1d. 
UGHE-EVANS, D.—‘ Oleuni mwyn” (‘ Lead, 
kindly Light”). (H. A. & M., No. 236.) Gwedi ei threfnu Fel 
Anthem gan Joun E. West. Y geiriau wedi eu cyfieithu gan y Parch, 
T. Levi, Aberystwyth, ac wedi eu haddasu gan Canon WILLIAMs, 
Caerfyrddin. (Rhif53. Anthemau Novello.) Pris 3c. 
(;°S*: J.—Emyn ar gyfer nadolig. 
Hymn.) 1d. 
AVIES, H. WALFORD—* The Blessed Birth.” 
An Unaccompanied Carol. For Church Use at Christmas or 
Epiphany. Words by GeorGe WITHER. 2d. 
~TEVENS, A. H.—Vesper Hymn (At close of 


Evensong). Oncard. 14d. 


HOPKINS, HARRY P.—‘‘A Tragedy.” 
Chorus. For s.A.7T.B. a“ Orchestra. 

from the German of HEINE. 

ANTOCK, GRANVILLE — ‘** Marching along.” 

(Cavalier Tunes, No.1.) Four-part Song. For Men’s Voices. 

T.T.B.B. The words written by Ropert Browninc. (No. 320. The 
Orpheus.) 3d. 
‘“Give a_ rouse.” (Cavalier Tunes, No. 2.) 
Four-part Song. For Men's Voices, 1.1.8.8. The words written by 
RoBERT Browninc. (No. 321. The Orpheus.) 3d. 


Lord, my blest 


The words written by Rev, 


(Christmas 


Mixed 


The words translated 








DURING THE LAST MONTH—continued. 
ANTOCK, GRANVILLE—“ Boot and Saddle.” 


(Cavalier Tunes, No. 3.) Four-part Song. For Men’s Voices, 
T.T.B.B. The words written by Rosert Brownina. (No. 322. The 
Orpheus.) 3d. 

ILLIAMS, C. LEE—“ My true love hath my 

heart.” A Ditty. For Men's Voices. 1.1.8.B. The words 
written by Sir Puitip Sipney (1554-1586). (No. 313. The Orpheus.) 2d, 
AVENPORT, NATALIE—“ Baby-Bye.” Two. 
part Song. For Female Voices. (No. 111. Novello’s Octayo 

Edition of Two-part Songs for Female Voices.) 2d. 
IX, LEOPOLD—“ Let Erin remember the days 
of old.” Four-part Song. The words written by T. Moore, 

(No. 811. Novello’s Part-Song Book.) 2d. 

AYLOR, E. W.—* The merry bells of Yule.” 

Part-Song. For s.a.t.8. The words written by ALFReD, Lord 
TENNYSON. (No. 813. Novello’s Part-Song Book.) 4d. 

ICHARDS, BRINLEY—“ Let the hills resound.” 

Four-part Song. The words written by L. H. F. Du Terreavx, 
(No. 815. Novello’s Part-Song Book.) 4d. 

OOD, CHARLES—‘ The Countryman.” A 

Four- -part Song. Fors.a.t.8. The words Anonymous (1588), 
(No. 800. Novello’s Part-Song Book.) 3d. 
*ULLIVAN, A.—Choral Epilogue, “God sent His 

messenger, the rain” (‘The Golden Legend”). (No. 778, 
Novello’s Octavo Choruses.) 4d. 

OLERIDGE- TAYLOR, S.— Onaway! awake, 
belov ed! "Tenor Song. Poon the Cantata “‘ Hiawatha’s Wed- 
ding-Feast.” ‘The verse written by LONGFELLow. 2s. 
EE D HAM, ALICIA ADELAIDE—« Lang: 
syne.” Scotch Song. The words by ALEXANDER ANDERSON, 25, 
‘Far from my heavenly home.” Sacred Song, 
For a Medium Voice. The words written by Henry Francis 
LYTE. 28. 
AGGART, LOUIS—* Dream Singing.” Song, 

For Soprano or Tenor. The words written by FRANCES RIDLEY 
HAVERGAL. 2s. 

HACKWRAY, CHARLES—“A Love Song.” 


For Contralto or Baritone. The words written by Meta 





CROWE. 2s. 
AYLOR, HENRY—*“ Fair Daffodils.’ Duet (in 
Canon). For Soprano and Tenor. The words written by RoBErt 
HERRICK, 28. 


RIGHT, ELLEN—“ A song of waiting.’’ For 
Baritone. The words written by Epwarp TESCHEMACHER. 2s. 
UMMINGS, W. H.—Festal March. For Full 


Orchestra. Arranged for the Pianoforte. 2s. 


ERMAN, EDWARD-—Selection of Themes from 
the Music to “Much Ado about Nothing.” Arranged for the 
Pianoforte by the Composer. 2s. 
Overture to ‘*Much Ado about Nothing.” 
Arranged for Pianoforte Duet by the CoMPosER. 33. 
EEDHAM, ALICIA ADELAIDE—Four Piano- 


forte Sketches. 3s. 


AYMOND-BARKER, C.—‘‘Hope’s Message.” 
Melody for the Pianoforte. 1s. 6d. 

OGERS, ROLAND —Pastorale and Postlude. 
For the Organ, 1s. 6d. 

OVELLO’S ORIGINAL COMPOSITIONS for 
the ORGAN. s. d. 

No. 276. Six Studies (Op. 56, Nos. 5 and 6) ScHUMANN I 6 

LGAR, E.—Meditation from the ‘‘ Light of Life.” 
Arranged for the Organ by Jonn E. West. (No. 52. Organ 

Arrangements, edited by GeorGE C. MARTIN.) Is. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNavaut. 





No. 1070. O sing unto my roundelay . S. Wesvey 14d. 
» 1071. O Lord, Thou hast searched me out 
MENDELSSOHN 2d. 
», 1072. Weary pilgrims, knownofear Franco Leonr 1d. 
» 1076. Praise the Lord, O my soul .. T.P. RoyLe 14d. 
GOSS, J.—Emyn ar gyfer nadolig. (Christmas 
Hymn.) 1d 

CHRISTMAS CAROLS :— 

No. 21. A Carol for Christmas Eve . Traditional 1d. 
» 23. The Holly andthe Ivy .. . Old French 1d. 
» 25. The Virgin and Child C. STEGGALL 1d. 
» 27. Christmas Da . J. Strainer 1d. 
» 33. A Cradle-Song of the Blessed Vi Virgin 1d, 
» 37- The Wassail Song ae . Traditional 1d. 
» 38 In terra pax . Dr. Dykes 1d. 
» 40. From faraway . . Dr. Dykes 1d. 
» 41. Carol for Christmas Day | . A. SuLLIvVAN 1d. 
» 276. Sweeter than songs of summer J. F. Brivce 14d. 


COLERIDGE- TAYLOR, S.—‘ Hiawatha’s 
Wedding-Feast.” 1s. 
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MISS A. LOUISE BURNS (Soprano) 
Silver Medalist, R.A.M. 

Hicu Wycomse Cuorav AssociaTION. — Spour’s “ Last Jupc- 
MENT.”—‘“‘ We doubt whether the Association have ever had the 
services of a more delightful singer than Miss Burns. The clearness 
of her articulation and the fulness and beauty of her voice, particularly 
in the upper register, left absolutely nothing to befdesired.”—South 
Bucks Standard, Friday, December 9, 1898. 

Oratorios, Concerts, At Homes, Banquets, &c. 
2, Church Hill House, 140, Chapter Road, Willesden Green, N.W. 


MISS MINNIE GRIME, R.A. M. (Medalist) 
(High Soprano) 
(Of the London, Belfast, and Provincial Concerts). 
Oratorios, Concerts, At Homes, &c 
“Miss Grime has been my pupil four years. She has a lovely voice, 
isa perfect artist and singer, and is competent as performer to do 
anything that may be required.”"—Madame Lemmens- Sherrington. 
“Miss Grime possesses a remarkably flexible soprano voice of very 
good quality, and I have pleasure in recommending her as a public 
singer... . A most reliable sight reader.”—Sir Alex. C. Mackenzie. 
vg hope you will reach the high rank asa vocalist to which your 
talent entitles you.”—The late Sir Charles Hallé. 
“T have formed a very high estimate of Miss Grime’s abilities as a 
singer, which are quite exceptional.” —Mr. Adolph Brodsky. 
“Miss Grime’s charming performance... a voice of remarkable 
purity and brilliance. "—The Times (London), November 17, 1896. 
et Her voice was like a flute played perfectly in tune.”—The 
Lute (London), December 1, 1896. 
Critiques, terms, &c., 


MADAME NELLIE GOSNELL (Soprano) 
For Oratorios, Ballads, &c. 
24, Hillfield Road, West Hampstead, N.W. 


MADAME JENNY HOLDEN (Contralto) 


For Oratorios, Concerts, &c. Address, Ashton-under-Lyne. 


MR. HERBERT WALENN (Violoncellist) 
Change of Address, 
5, Wellington Place, N.W.; or, Mr. N. Vert, 6, Cork Street, W. 





Darwen, Lancashire. 














MR. J. STANLEY VERDE 


Prize Baritone Scholar, and Bronze, Silver, and Gold Medalist, L.A.M. 
Oratorio, Opera, Concerts, &c. 
__ Address, Principal / Agents ; or, 71, Abbey Road, N W. 


WANTED, for a Chapel Choir at Hampstead, 

SOPRANO, ALTO, TENOR, and BASS. Must have good 
voices, be able to read at sight, and be in sympathy with Noncon- 
formity. Sunday morning and evening service. =a rehearsal, 
Friday, at 8. Stipend, £15. Apply, by letter only, to W. A. Godfrey, 
4, Belsize Crescent, Hampstead. 


ALTO ° WANTED, St. ‘Mary’ S, ~ Bourdon Street, 
Berkeley Square, W. £10. Two services and one rehearsal. 


Apply, Organist. 
WO TENORS and TWO BASSES WANTED, 


for St. John’s, Hammersmith. Salary, £10 per annum. Apply 
by letter, to Organist, 22, Westbourne Street, Eaton Square, S.W. 


SOPRANO (Medalist, R.A.M.) has VACANT 
DATES. Fee, one guinea; country, plus expenses. Répertoire, 
notices, Medalist, Novello & Co., Ltd., 1, Berners Street, 


ASTER REGINALD SILBY (of the Brompton 
Oratory) can accept ENGAGEMENTS as SOLOIST at 
Concerts, Church Festivals, &c. For terms, please apply to Mr. 
Thomas Adams, F.R.C.O., St. / Alban’s a, Holborn, E. C. 
OUTH YORKSHIRE ASY LUM, W adsley, n near 
Sheffield. -ATTENDANT WANTED (tenor singer), must 
possess a good voice, and be able to read vocal music at sight. Wages 
£30, increasing £2 10s. annually to £55, with board, lodging, and 
uniform, but no beer. Applications, stating age, height, and whether 
married or single, to be sent to the Medical Superintendent, and those 
only deemed suitable will receive communications in reply. 























OUTH YORKSHIRE ASYLUM, Wadsley, near 

Sheffield -ATTENDANT WA NTED (viola player), who must 
be a good performer. Wages £30, increasing £2 10s. annually to £55, 
with board, lodging, and uniform, but no beer. Applications, stating 
age, height, and whether married or single, to be sent to the Medical 
Superintendent, and those only deemed suitable will receive communi- 
cations in reply. 


RGANIST and CHOIRMASTER WANTED, 
for All Saints’ Church, Londonderry. Apply, with copies of 
testimonials, to Canon Adams, Londonderry. 
T. AGNES, Kennington. — WANTED, 
ORGANIST and CHOIRMASTER. Vacancy in March. 
ff. Apply, by letter, Rev. A. Holland, St. Agnes, Kennington 
ark, S.E. 


RGANIST and CHOIRMASTER WANTED. 

Good musical service. Salary, £40. St. Philip's Church, 

Queen's Road, Battersea Park. Address, H.C. Haldane, 54, Lillie- 
shall Road, Clapham, S.W. 


OLUNTARY ASSISTANT-ORGANIST 














WANTED, for London Church in central position. Short, 

~~ midday service weekly. Magnificent organ. Engine. Address, 
X. Y., Novello & Co., Ltd., 80 & 81, + Queen: Street, E. Cc. 

R. C. ORGANIST is at liberty to accept 


APPOINTMENT. Surrey side preferred. Credo, Novello & 
Co., Ltd., 1, Berners Street, W 


Oe (experienced) will give SERVICES 
as occasional DEPUTY on Sundays. Nonconformist service 
preferred. H. T., care of Housekeeper, 165, Fenchurch Street, E Cc. 





RGANISTS, CHOIRMASTERS, and others 

requiring only a limited number of their compositions, should 

send for DINHAM, BLYTH & CO.’S SPECIMENS (free). Kyries, 

Anthems, &c., from twenty-four copies and upwards. 28, Fenchurch 
Street, L London. 1 Established 1872. 


UNER | and ASSISTANT-MANAGER 

WANTED, for large provincial town in the Midlands. Know- 

ledge of sheet music and bookkeeping essential. State references, 

previous employment, and salary required, to C. B., 40, Wigmore 
Street, London, WwW. 








ANTED, First-class PIANOFORTE and 
ORGAN TUNER. Must be well up in repairs. Apply, 
Manager, Heins and Co., Leominster. ; ee Jah 
O LADY PIANISTS.—A Young Lady who 


plays Classical Music thoroughly well at sight and is otherwise 
eligible, may have a GOOD HOME and moderate salary in return 
for a little music from time to time daily. She must have no 
professional engagement. Address, stating age, antecedents, and 
connections, T. R., care of Willing’s, 162, Piccadilly, London, W. 


ALESMAN (25) desires SITUATION in Music 

Warehouse. Smart business man, experienced, energetic, gentle- 
manly appearance. Well up in small goods. Plays mandolin, ee. 
banjo, &c. Address, B. B., Novello & Co., Ltd., 1, Berners St., 


ANTED, experienced CANVASSER. Good 


address and ne. Age about 28. Retail Piano and 
Organ trade. Salary, £52 per annum, 5 per cent. commission, and 
expenses. Heath's, 51, Queen Street, Cardiff. 
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OUNG LADY desires ENGAGEMENT as Just Published, Bi 
ASSISTANT in Music Business. Good pianist. Miss Jory, 


St. John’s, Guernsey. SELECTION OF THEMES 


IPE ORGANS for SALE.—One manual, 6 stops, 





























r 40 oo oe Sao, .45 guineas; two manuals, 18 stops, FROM THE MUSIC TO PIA 
| 165 guineas irst-class instruments. Particulars on application. 
4 Stoneham, 52, Hazlewood Crescent, Westbourne Park, London. MUCH ADO ABOUT NOTHING 
RGAN for SALE, at St. Michael’s and All COMPOSED BY vIC 
Angels’, Barnes, Two manuals; great organ, 7 stops; swell , 
organ, 5 stops. Pedal Bourdon throughout and 3 couplers, hien EDWARD GERMAN. pi 
as it stands, Apply, F. Hamblin, 99, White Hart Lane, Barnes, S.W. ——_ 0 
USICAL INSTRUMENTS BUSINESS for p ea ae. ‘ 
DISPOSAL. Doing cash trade of nearly £3,000 yearly at BE Cae aee ee 
good profits. Capital shop. Eight rooms. Rent, £85. Price £350. se SIN 
Stock at value, or optional. Every proof. W. R, Bush and Co., London: NoveLto anp Company, Limited. 
3, Duke Street, ‘Charing Cross. Lr 
USIC and MUSIC STRINGS.—Dealers (home| THE LEGEND OF THE 
- — — Sole soueer. | ago write for prospectus Pi 
and special terms. e Harmonic Publishing Company, Wandsworth, W tro 
London. — OOD — 
THE “SCHOOL MUSIC REVIEW, A JUVENILE OPERETTA IN ONE ACT M 
denc 
FOR UNISON SINGING and 
PUBLISHED ON THE IST OF EVERY MontTH. Price 14d. ANNUAL Wi 
SUBSCRIPTION, INCLUDING POSTAGE, 28. VERSE BY fie 
THE SCHOOL MUSIC REVIEW ror JANUARY Maup BALDwWICK D 
CONTAINS :— PUI 
GENERAL Notes. COMPOSED BY Bost 


ScHOOL SINGING AND VOICE PRODUCTION. ALFRED R. GAUL. T 


THEORY QUESTIONS. 


















































Dr. SAWYER ON Starr MopuLaATors. Prof 
ScHoot Sicut S1nciInG READER.—STAFF NOTATION, Price One Shilling. Man 
ANSWERS TO THEORY QUESTIONS. Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. com 
“THe ENCHANTED PAaLace”’ AND “ CINDERELLA” AT CRIPPLEGATE London: NoveELLo anp Company, Limited. page 
INSTITUTE. U 
CHORAL COMPETITION AT BIRMINGHAM. aia 
MISCELLANEOUS ITEMS. e a 1e€C Ta Sa eT been 
Alto 
THE SCHOOL MUSIC REVIEW, POINTED FOR CHANTING. rer 
Tue JANUARY NuMBER CONTAINS THE FOLLOWING MUSIC :— WORDS ONLY. s.d _ 
ities ” ss “ ” 1, Imperial 32mo, cloth oe a ae co th 
— Maria. — and Two-part Chorus. From “ Loreley.” By = tan oie Pree Puchi’ seth i ee - ; $ ph 
cise wamaael ‘ : . 2a. Public School Edition, cloth . 20 T 
“Littte Gotpen Harr.” Junior Unison or Two-part Song. By 3. Demy 8vo, large type, with Proper Psalms, cloth 26 
Epwarp J. LaBBETT. 4. Proper Psalms, 32mo, paper cover ar ve 0 3 denc 
SPECIMEN TESTS FOR PuPIL TEACHERS AND SCHOOLS. 5: ayy 32mo oe ee ee a e ol _ 
Exercises IN CHANGE OF KEY. eee a a ee iG 
Also, Extra Music SupPLeMENT, CONTAINING ‘! WISHING.” a the u 
Junior Unison Song. By Water Hatety. (No. 404. Novello’s | 17. The Cathedral Paragraph Psalter, demy 8vo, cloth.. 3 6 2s, 6c 
School Songs, price 14d.). Lae 18 
The Music and Exercises can always be obtained separately. Price 14d.| 16 Imperial 32mo (Bible version), cloth .. .. ..  .. 10 FOU 
aa aan TIV, 
nee: Hearn cee Somers, Seer. 7. Psalter and Canticles, with Chants, 4to, cloth 5 0 micce 
Just Published. 15. Ditto ditto, ditto, sad 8vo, cloth 2 6 | 
12. Canticles, = Chants, 4to wats . ae 
Ditto, itto, secon set, emy vo. oe oe 66 with 
FAR FROM MY HEAVENLY : Req 
musi 
HOM E em ONLY. For | 
- 8. Post 4to, paper cover mG oF AC ae B18 60, B 
SACRED SONG FOR A MEDIUM VOICE g. Ditto, cloth .. oe ee oa ne «“é se oe ewe 
10, Foolscap 4to, paper cover .. Ae ‘3 Re ae os 20 A 
THE WORDS WRITTEN BY wi. oe ped F «s “ mis +s oe 2 i 
5 Tal ae 13. Sol-fa Edition, ‘paper ‘cover. oe ar es ne so Bae S 
HENRY FRANCIS LYTE 14. Ditto, cloth .. ee ee we ee ee oe SO Larg 
THE MUSIC COMPOSED BY M 
ALICIA A. NEEDHAM. Very Strongly Bound, for Use of Choirs, &e. nd 
- nie 2B. Imperial 32mo, with Proper Psalms, red basil and red edges 2 0 — 
Price Two Shillings net. 34. Demy 8vo, large type, with Proper Psalms, red basil and 4 S! 
red edges .. 4 
London: NovELLto anv Company, Limited. 154. Demy rg Psalter and Canticles with Chants, red basil the C 
d andrededges .. 4 6 Lond 
Will be ready early in January. 7a. Psalter and Canticles with Chants, 4to, red basil and red ‘ a 
LENT CANTATA edges , T 
= 17a. The Cathedral ‘Paragraph Psalter, demy 8vo, red basil and 
THE WAY OF THE CROSS red edges». reais |.) 
By FERRIS TOZER, Mus. Doc., Oxon. = aa 
For Soprano, Tenor, and Baritone Solos and Chorus, with Hymns for CHANTS ONLY. T 
Congregation. 6 Gi 
Price One Shilling ; Tonic Sol-fa, One Shilling. 8a. Soe = et pe poo ma pm 4 ~ iffor 
Band P. hire. ; for inspecti ication. 10a. Fcap. 4to, red basil and red edges ° 3 et 
an arts on hire Specimen copy for inspection on application 13A. Sol-fa Edition, red Baait and red edges.. : 3 0 C! 
__London: | AMBROSE ABBOTT AND Co., 4y Newgate Street, E. C. _ {10 p 
~ MUSIC ENGRAVERS AND PRINTERS. The Clergy can be supplied with Copies, in quantities of not less than 25, : 
DIMMOCK & CO., 1, Lilyville Road, Fulham, on liberal terms, W 
e London, S.W. a - = seg Apply 
Estimates and terms post-free on receipt of MS. London: NOvELLO AND vielen, Limited 
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BAKER STREET CHURCH OF ENGLAND 
HIGH SCHOOL FOR GIRLS, Lp., 


6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station). 
The Rev. Canon Francis HoLianp, Chairman. 

PIANO (under the direction of Mr. Oscar Beringer): Miss Ethel 
Boyce, A.R.A.M., Miss Jessie Davies, A.R.A.M., Miss Kate 
Robinson, &c. 

VIOLIN (under the direction of Herr Josef Ludwig): Herr J. Ludwig, 
Miss Louisa Nunn. 

VIOLONCELLO: Miss A. F. Vernet, L.R.A.M. 

ORGAN (under the direction of Mr. F. A. W. Docker, A.R.A.M., 
Organist of St. Andrew's, Wells Street ; Professor of the Organ 
at the Guildhall School of Music and the London Organ School 
of Music). 

SINGING (under the direction of Mrs. Hutchinson) : Mrs. Hutchinson, 
Miss Margaret Barter. 

ELOCUTION: Miss Chute. 

HARMONY CLASSES: Orchestral Practices, during Lent and 
Christmas Terms. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, 6, Upper Baker Street, N.W. 


\7R. HENRY W. WESTON, Mus.B., Dunelm, 
l A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c., for University 
and other Exams. Pianoforte and Organ (large three-manual by 
Wiuis). For terms, address, 59, West Hill, Wandsworth, S.W. 


R. THOMAS (Mus. Doc., Oxon.), of St. Clement’s, 

Bournemouth, will shortly have VACANCY for RESIDENT 

PUPIL. Thorough grounding. Preparation forall Exams. Carlyle, 
Boscombe, Hants. 


HE TRAINING of ALTOS.—TUITION by 
MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 
Professor of Alto Singing, G.S.M.; Solo Alto, Temple Church. 
Many professional appointments gained by pupils, both by and without 
competition. 142, Stroud Green Road, N. 


NIQUE SUCCESS in ALTO TRAINING.— 
FIFTEEN ALTO APPOINTMENTS in Cathedral, Collegiate, 














and Chapel Royal Choirs, besides several in Parish Churches, have | 


been won by Pupils of Mr. W. A. FROST, Vicar-Choral and Senior 
Alto of St. Paul’s Cathedral. Latest success, at ST.GEORGE'S 
CHAPEL, WINDSOR CASTLE, and at Christ Church, Norwood 
Terms, for all voices and for the Pianoforte, less than Guildhall 
School fees. 16, Amwell Street, Myddelton Square, E.C. *,* The 
demand in London choirs for pupils of Mr. Frost, whom he can certify 
as thoroughly competent, has often been greater than the supply. 


RAINING of TENORS.—Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his resi- 
dence and at the West-End. For terms, &c., address, Eastern Cottage, 
Fortis Green, N. The principles on which Mr. Davidson Palmer’s 
Method is based are fully explained in his new book, “THE 
RIGHTLY-PRODUCED VOICE,” which contains information of 
the utmost importance to tenors. Price 1s. 6d.; or, bound in cloth, 
2s, 6d., Post-free, from the Author. 


18TH, MUSICAL PRIZE COMPETITION.— 


JAS. BROADBENT, 13, Brunswick Place, Leeds, offers 
FOUR PRIZES of Three Guineas each for CHILDREN’S FES- 








TIVAL MUSIC. Conditions, Hymns, and copies of latest set of | 


successful Tunes, post-free for three half-penny stamps. 


HOIR BOYS.—FREE EDUCATION and 

BOARD at the American Church of the Holy Trinity in Paris, 

with the advantage of acquiring a knowledge of the French language. 

Requirements: good voice (essential) and some knowledge of Church 

music. Reference permitted to parents of present and past choristers. 

For particulars, or interview, write, Mr. Augustus Toop, A.R.C.O., 
60, Berners Street, W. 


WELL-KNOWN PROFESSOR of MUSIC, 
ORGANIST and CONDUCTOR in a large town, requires a 
RESIDENT PUPIL. Very comfortable home in best part of town. 
Large 3-manual organ. J.S.M., Windsor House, Weston-super- Mare. 


R. E. W. GAYTON, Organist and Choirmaster, 
St. Nicholas, Wrentham, Suffolk, has a VACANCY for a 
talented Youth as PUPIL. Comfortable home; every advantage. 


T. SWITHIN’S, London Stone (opposite Cannon 

Street Station)—TREBLE (Boy) and BASS WANTED, for 

the Choir. Apply, to Rev. J. Hurst, Mus. Bac., St. Swithin’s Church, 
London Stone, E.C. 


WO good LEADING BOYS WANTED, at 

once, for Choir of Holy Trinity Church, Wandsworth. Must 

tead well. Sunday duty only. Liberal salaries. Apply, by letter only, 
to Henry W. Weston, Mus B., 59, West Hill, Wandsworth, S.W. 


TWO SECOND TREBLE BOYS WANTED, 
Apply, Mr. 




















sionally take Solos, at the Parish Church, Acton, W. Salary, 
{10 perannum. Apply to Organist, 18, Nemoure Road, Acton, W. 





ANTED, an ALTO, also BASS, for St. Peter’s 
Church, Great Windmill Street, W. Stipend, £10 per annum. 
Apply, A. B., 23, Upper Addison Gardens, W. 











KiNG COLLEGE, Cambridge.—There will be 
aCOMPETITION fora TENOR CHORAL SCHOLARSHIP 
on Thursday, March 16, 1899. Stipend, £60 for three years, with 
certain allowances. The successful candidate will be required to enter 
the College as a member of the University not later than April 20, 
1899. For further information apply to the Dean. 


RLY CATHEDRAL.—LAY-CLERK, BASS (not 
Baritone), WANTED. Stipend, £80. Must be a communicant 
good soloist, and reader of music. Applications, stating age, position, 
and musical experience, with testimonials as to character and musical 
ability, should be sent to the Rev. the Precentor, College, Ely, by 
January 20. 
SOPRANO, with excellent voice and thoroughly 
well trained in Oratorio and Ballad, will give SERVICES for 
expenses. L. A. M., Novello & Co , Ltd., 1, Berners Street, W. 
RGANIST and CHOIRMASTER WANTED, in 
residential parish. Communicant. Choral Evensong. £50. 
Apply to Rev. E. L. Franklin, St. Mark's, Southampton. 
(C)RGANIST WANTED, immediately. Converted 


man, with practical knowledge of organ and piano construction, 
Apply, stating particulars, and giving 














and able to tune, preferred. 
references, to Vicar, Silloth. 


AND C. of St. Mary’s, Bryanston Square, W., 

e wishes to RECOMMEND his young ASSISTANT (18). Is 

an excellent Organist, Pianist, and Accompanist, and can take a fu!l 

practice with first-rate discipline. {15 to £20. D. Bradfield, Mus.B., 
Oxon., F.R.C.O., 212, Marylebone Road, W. 


MB. JOHN E. CAMPBELL, A.R.C.O., Organist 

and Choirmaster, of Hollinwood Parish Church, desires a new 
APPOINTMENT, about March, 1899. Preferably near London. 
Aged 25, single. Excellent testimonials. Address, J. E. C., 22, Vicarage 
Street, Hollinwood, Oldham. 


CCOMPANIST desires ENGAGEMENTS for 
Concerts, At Homes, Private Practice, &c. H.E.B., Novello 
& Co., Ltd., 1, Berners Street, W. 


CCOMPANIST desires ENGAGEMENTS for 
the ensuing season. Reads at sight. For vacant dates, apply, 
Miss Bromley, 33, Durley Road, Stamford Hill, N. 


IANOFORTE TUNER WANTED. Knowledge 

of repairs and organ work preferred. Permanency to suitable 

man. Apply, with references and photo, stating age and salary 
required, to W. J. Elliott, Music Warehouse, St. Albans. 


ANTED, First-class TUNER of PIANO- 
FORTES and AMERICAN ORGANS. Must be thoroughly 
competent and reliable. Highest references. Apply, with photo, 
stating salary required and experience, J. Herbert Marshall, Leicester. 


UNER.—WANTED, a first-class PTANOFORTE 

TUNER. Permanent and comfortable berth for a suitable man. 

Reply, stating references, age, salary required, if married, and enclosing 
photo, to Messrs. Duck, Son and Pinker, Pulteney Bridge, Bath. 


ANTED, a_ good, steady PIANOFORTE 

TUNER and REPAIRER. Out-door work. Permanent 

situation. Good wages given to a suitable man. 1, Morland, Moor- 
gate, Lancaster. 


ANTED, a first-class TUNER, with knowledge 

of Organs and Harmoniums. A permanent situation to a 
reliable man of gentlemanly appearance and good address. Apply, 
with full particulars and references, to Turner and Phillips, Plymouth. 
































'ANTED, ASSISTANT. Must be able to tune. 
Apply, stating age, experience, and salary required, to Alfred 
Phillips, Ltd., 70, High Road, Kilburn, N.W. 





pia NOFORTE TUNER requires permanent 
SITUATION. Good references. Tuner, Novello & Co., Ltd., 
1, Berners Street, W. 


ARTNER.—Young Man wishes to join Proprietor 
of old-established PIANOFORTE and MUSIC BUSINESS 
as JUNIOR PARTNER. Twelve years’ London and Provincial 
experience. Write, in first instance, to M. E. W.S., Novello & Co., 
Ltd., 1, Berners Street, W. 
M ANAGER (BRANCH).— Young Man secks 
1 POSITION as above in first-class PPANOFORTE and MUSIC 
WAREHOUSE, with view to becoming Partner. Highest credentials. 
Ten years’ good all-round experience. M.E., Novello & Co., Ltd., 
1, Berners Street, W. 


MANAGER, of good experience and character, 
desires BERTH. Very successful salesman; good tuner, with 
knowledge of American organs and general branches of the trade. 
Married. Good testimonials. Total abstainer. Apply to Musicus, 
Novello & Co., Ltd, 1, Berners Street, W. 
ANTED, for Retail Business, a good PIANO- 
FORTE SALESMAN, principally for out-door work. Pre- 
ference given to one who can tune. Send photo and references. 
Apply, Music, Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, YOUNG LADY, for Music Ware- 

house. Must have thorough knowledge of the Music Trade 

and Catalogues. State age, and send photo with references, to 
Pianoforte, Novello & Co., Ltd., 1, Berners Street, W. 
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Om PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 

343, Coldharbour Lane, close to Brixton Station. 


ATEW ORGAN STUDIO, 


EW with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 


hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 
RGAN, No. 1, two manuals, 17 stops; Organ, 
No. 2, two meneals, 12 stops; Organ, No. 3, two manuals, 
11 stops. Full compass and all latest appliances. W. E. Richardson 
and Sons (late of the old-established firm of Bishop, Starr & Richardson, 
London), Central Orgz an Works, Hulme, Manchester. 


9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged fora higher-class 
instrument. D’Almaine and Co. (established 113 years), 91, Finsbury 
Pavement, E. C. Open till 7. 











Saturdays, 3. 


N SALE. —The ORGAN now standing i in Bruns- 
wick Chapel, Macclesfield. Built by J. W. Walker and Sons, 





London. Great organ, 12 stops; swell organ, 9 stops. Pedal open 
diapason. Particulars, Peter Conacher and Co. (the Old Firm), 
Huddersfield. 





IPE-ORGAN.—Two manuals and pedals, 5 sound- 
ing stops; walnut case and stool. Price £80 or reasonable offer. 
C. Hart, 157, Hi gh Road, Lee, S.E. 


>XCELLENT modern built TWO-MANUAL 

CHURCH ORGAN. Full compass, CC to G; 16 stops; R.C.O. 
pedals. Two fronts, highly decorated. Nearly new. £185. Also, 
two-manual and pedal, 7 stops, £85. Eustace Ingram, 361, Liverpool 
Road, London, N. 


WO-MANUAL and PEDAL AMERICAN 

ORGANS. A £60 “Snell,” two manuals and pedals, 28 gns.; a 

ditto, 35 gns.; a two-manual Harmonium, 18 stops, 25 gns.; a £200 

Bell,” 20 stops, 21 setts, 95 gns. Also several large Organs and 

Harmoniums by Bell, Karn, Alexandre, Trayser, &c., one-third usual 
price. Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


ORGANISTS, &c. 


RUMMENS’ 


Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADI. ATING AND CONCAVE, 
Or any other form of Pedal Board. 





UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY, 
AND PRICE, 





Sir Jonn Starner: “I can confidently recommend it... nothing 
more valuable.” 
Sir Frep. Bripce: ‘*T have tested it . . . successful... will give 


satisfaction.’ 
Sir Geo, Martin: “I think very highly of it . . . clever.” 
Dr. Harpina: “Iam delighted with it... in every way a success... 
the best.” —_ 
Similar Testimonials from the most distinguished Organists and 
Musicians 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, }p Queen Victoria Street, E. c. 





RGAN PEDALS to PIANOS. —Highest aw awards, 
Thrice patented. Real improvements. List | Ainsworth’s 
Cresdimo Works, Brinscall, Chorley, Lancashire. 
RGAN PEDALIER (PLeyev’s). Perfect condi- 
tion and tone. Cost £28, Fits full compass upright Piano, 
Price £9 and carriage. Apply, F. Archer, Pianoforte Tuner, Spilsby. 


LEYEL PEDALIER for SALE, in capital con- 
dition, £10. May be seen by appointment. F. Fertel, Holm- 
croft, Bromley, Kent. 
| ECHSTEIN SHORT GRAND, in first-rate con- 
dition. Has been used but little. Price £70. Apply, C. E. 
Smith, 142, Linden Road, Bournville, — 


ANTIQUE QUE MUSICAL INSTRUMENTS, of 
every description, BOUGHT, sae D, and EXCHANGED. 


Amateur, 2, Craven Mansion, Lancaster Gate, WwW 

















15 GUINEAS.—PIANO (* Empress” Model), solid solid 

iron frame upright grand (list price, 35 guineas); full com. 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height ; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 113 years), 91, Finsbury 
Pavement, City. Open till 7 Saturdays, 3. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 











_ Specifications and Estimates sent free, 





(*ASSOCKS AND SURPLICES. —Priest’s Wife 
keeps ready 500 tailor-made Cassocks (black and coloured) and 
Surplices in all lengths. Stoles, from 5s. 6d.; Bags, 4s. 6d.; Altar 
Linen, 21s. Letters only, to ‘“ Surplice,” 6, Southampton Street, 
Strand, W.C. 
Auction Rooms specially for the Sale of Musical Property. 
M ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 


require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


Now Ready. Ontherst of each Month. 228Cols., 2d.; Post-free, 34d. 


USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


Price 38. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveLLo AnD Company, Limited. 
N EW TUNES to FAVOURITE HYMNS— 
No. 1. 
3. Rock of Ages” 


“Abide with me”; 2. “Praise to the Holiest”; 
6. ‘I was a wandering sheep”; 


4. “The roseate hues”; 5. ‘Just as I am”; 
7.‘* There is a land of pure delight.” 
By EpwArD WHITAKER. Price Threepence. 
____ London: Nov ELLO AND Company, Limited. 
__... .. SBhird Thousand. 
i DEUM LAUDAMUS in G. By Atrrep J. 
Dye. 


Price 4d. 
_London: NoveLLo AND Company, _ Limited. 























urth Thousand. 7 
AGNIFICAT Pte NUNC DIMITTIS in E flat. 
By Wittiam S. VinninG, Mus. Bac., Cantab. Price 3d, 
London: _Novetio AND Company, Limited. 





Second Thousand. 
AGNIFICAT and NUNC DIMITTIS in F. 
By ArtHur CARNALL, Mus. Bac., Cantab. Price 4d. 
London: NoveLLo AND ComPANY, Limited. 


YILL’S EASY VOLUNTARIES. — “ Messiah,” 
“Judas,” “ Elijah,” “ St, Paul,” “Creation.” 1s. each book. 
London: Nove.tLo anp Company, Limited. 
*REAT SALE of SHEET MUSIC. EACH 
COPY CLEAN AND SALEABLE. 


COPIES OF SONGS, PIECES, and DANCES, by 
150,000 all the Great Composers, 








250 SONGS, PIECES, and DANCES .. es oo 3 5 9 
500 SONGS, PIECES, and DANCES .. oe oe £38 
1,000 SONGS, PIECES, and DANCES .. oe ws (oe 8 
5,000 SONGS, PIECES, and DANCES .. ee - 19 0 0 
10,000 SONGS, PIECES, and DANCES 36 0 0 


Send at once for a Sample Parcel of £1 worth for Is., post- tm 
N.B.—This Music is by various Publishers, the Best "Editions, and 
chiefly 3s. and 4s. Copies. 

WILLIAM LEA, 50 & 52, CHURCH STREET, LIVERPOOL. 





D 


fron 





XUM 


——— 


el), solid 
- full com- 
ely carved 
e only six 
‘he United 
| price paid 
ent within 
t, Finsbury 








s Wife 
ured) and 
5d.; Altar 
in Street, 


rty. 

oneers, 
. SALES 
of every 
pyrights, 
sion may 
Public or 


-free, 34d. 
RADE 


Tunes 
early 270 
ther with 
in Tones; 
d Litany 


{NS.— 


Toliest”’; 
” 


I am”; 
delight.” 





ons, and 


POOL. 





THE MUSICAL TIMES.—January 1, 1899. 59 





A NEW WORK 


FOR PARISH CHURCHES 


AND 


VILLAGE CHOIRS 


The Bristol Psalter 
Service and Anthem Book. 


EDITED BY 
CHAS. W. PEARCE, Mus. Doc., Canras. 


1 COMPLETE EDITION, nearly 1,000 pp., 
4to oC ove was wae we 6 0 


Containing the PsALTER (with Proper Psalms), SERVICE 
Book, with varied Settings of the Canticles and 
complete Choral Responses for every Office in the 
Prayer Book; and ANTHEM Book. 


2, PSALTER only, 240 pp., 4to, rededges... 1 6 
3. PSALTER AND SERVICE BOOK, 536 

pp., 4to eee oes . «« £ © 
4. SERVICE BOOK, 320 pp., “a lias we 3 


3. ANTHEM BOOK only, - pp., 4to, red 
edges sae mas es we > O 


London: 
NOVELLO AND COMPANY, LimiTep, 1, Berners Street, W. 


Bristol : 
W. CROFTON HEMMONS, Stephen Street. 
From whom special terms to the Clergy and Choirs can be had. 


PRACTICAL HINTS 
TRAINING OF CHOIRBOYS 


(New and Enlarged Edition of, 1897) 
By G. EDWARD STUBBS, M.A., 


Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, 
New York. 
Manual for the use of Clergymen, Choirmasters, School Teachers, 
and others interested in the culture of Boys’ Voices. 
Price Three Shillings and Sixpence. 
London: NovELLo AND Company, Limited. 
Just Published. 
t hermes KYRIES, by Joun E. CAMPBELL. Price 
“ These are well worth getting.” —The Organist and Choir- 


master, November, 1898. 
London: WEEKES AND Co., 14, Hanover Street, W. 


INGING CARD for CHOIR BOYS.—No. 1. 
Rudiments with Vocal Exercises, 2d.; No. 2, For Teaching 
Boys to Sing in Two Parts, 14d. (in the ” Press). Compiled by 
C. SypNey VINNING. 
London: NovELLo AND Company, Limited. 


HE HARMONISING OF MELODIES. By 


H.C. BANIsTER. 2s. 
THE VOICE: THE PHYSIOLOGIST VERSUS THE SINGING- 
MASTER. ByC. E. Rowtey. 2s. 
Office of Music, 186, Wardour Street, W. 


NEW MUSIC by W. WOLSTENHOLME, 
Mus. a | Oxon. 
SERIES OF ORGAN vieaenes 
No.1. aee.A, in F 
» 2 PreludeinA flat and Allegretto i inF .. 
Other numbers will be published shortly. 
London: NOovELLO AND Company, Limited. 




















1s. 6d. 
Is. 6d. 


CoMeosI TIONS by T. W. Briaxey.— Three 
Leaflets for Violin and Pianoforte: No.1. Recit. and Cavatina, 
s.; No. 2. Pixies’ Dance, 3s.; No. 3. Minuet and Trio, 2s. 6d. 
hree Sketches for Pianoforte: No. 1. “Shadows” (Valse), 3s.; 
No. 2. ‘*Memories”’ (Intermezzo), 3s.; Sabot Dance, 2s. 6d. Gavotte 
in G for Pianoforte, 3s. All the above published by WEEKES AND Co. 
Part-Songs for s.a.T.B.: “Ave! now let prayer and music,” 3d. net 
(Tonic Sol-fa, 2d. net); “The Clansmen” (2nd thousand), 4d. net; 

(Tonic Sol-fa, 2d. net). London: Novetto Anp Co., Ltd.; or, direct 
from the AuTHor, Booth Place, Falkirk. 








Fourth Edition. Post-free, 1s. 1d. 





THE 


ORCHESTRA AT A GLANCE 
By E. A. LODGE. 


Invaluable to Students, Composers, and Arrangers. The compass and 

capabilities of every instrument found on the chart “at a glance.” 

Recommended for study and reference by the entire musical Press. 
cs) A. Lopee, Lion Arcade, Huddersfield. 


~,s HUMOROUS PART- SONG FOR S.A.T.B. 
TOM: THE PIPER’S SON. By A. Ben ALLEN, 
Composer of “ Dickory, dickory, dock.” Price 3d. 
London: Nove ‘LO AND Company, Limited. 
AERLLEON (Romance). For Violin ary Phen 
forte. By Vincent MorGan. Price 2s. By the same Com- 
POSER: “ Eternal Spring.” Sacred Song. For Contralto or Baritone. 
Price 2s. Full Score and Orchestral Parts may be had in MS. from 
the Publishers. London: NoveLLo anp Co., Ltd.; and Nove.to, 
Ewer AND Co., New York. 











Now Ready, small 4to, cloth back, pp. viii. + 80. 

Complete copy (for the Choirmaster), price 5s. net. 
TREATISE on a PRACTICAL METHOD of 
TRAINING CHORISTERS. By J. Varrey Roserts, 

Mus. Doc., Oxon., Organist and Director of the Choir at Magdale: 
College, Oxford. 
THE EXERCISES ONLY, pp. 56, for the CHORISTERS, 


2s. net. 





“ Choirmasters and organists will find their labours lightened and 
good results ensue to their choirs from a careful following of the 
directions given in this treatise.”"—Church Times. 

_ “On the musical training of choristers no better treatise has been 
issued. Its comprehensiveness is really wonderful.”—Musical News. 


London : ; HENRY Frow DE, Oxford University Press Ww arehouse, E.( E. C. 


~ Second Edition. 

HE ORCHESTRA. Vor. I—THE TECH- 
NIQUE OF THE INSTRUMENTS. By Esenezer Prout, 
B.A., Lond., Author of “Harmony: its Theory and Practice,” 11th 
Edition ; “ Counterpoint: Strict and Free,” 6th Edition; ‘‘ Double 
Counterpoint and Canon,”’ 2nd Edition; ‘‘ Fugue,” grd Edition; 
“Fugal Analysis,” 2nd Edition; “Musical Form,” 3rd Edition; 

“ Applied Forms,” 3rd Edition. Bound, price, net, 5s. each. 

AUGENER AND Co., 199, Regent Street, London, W. 

City BRANCH: 22, Newgate Street, E.C. 





In the Press. 
Cr. 8vo, bound, net, rs. 


IANIST’S HANDBOOK. m4 — Com- 
panion for Practice. By FRANKLIN PETERSON, author of 
“ Elements of Music,” 4th edition, bound, net, 1s. “ Introduction to 
the Study of Theory,” a Sequel to the “Elements of Music,” and 
intended to prepare the student for Professor Prout’s Series of 
Theoretical Works. 2nd Edition, bound, net, rs. 6d. 
__AUGENER AND Co. +» 199, Regent Street, and 22, Newgate Street. 


Just Published. —o" 


MUSICAL MEMORY 
AND ITS CULTIVATION 
A GUIDE TO THE MEMORISING OF PIANOFORTE MUSIC 
By FREDERICK G. SHINN, 
Mus. Doc., A.R.C.M., F.R.C.O. 
Price Two Shillings and Sixpence. 
London: CHARLES VINCENT, 9, Berners Street, W. 


COMPOSITIONS 
PATTISON. 








T. MEE 





Staff. Sol-fa. 
CANTATAS. ee Yee 
The Ancient Mariner ee ee «wo £2£¢ @@ 
Do. do. (Choruses only) oe a“ « £4 
The Lay of the Last Minstrel A ju ee 
Do. do. (Choruses only) « a8 © 
May Day as ee 4 xa SO Oe 
The Miracles of Christ (Sacred) “se ee ee eo @e@ a6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. ee og 61 
Thou visitest the earth (Harvest) . o 2 
I know that my Redeemer livéth (Easter) © 3 
There were shepherds (Christmas) ee oe o 2 
Thirteen Offertory Sentences “a “s ae: 1d 
Six Kyries ee ee ee ee eo O 2 
Te Deum laudamus (in F) ae aa 0 3 


ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries  .. +. 38. 6d. 
Five Concluding Voluntaries nik es 1s. 6d. 
London: NOVELLO AND Courany, Limited. 
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MAUNDER’S 
CHURCH 
MUSIC. 


EASTER ANTHEMS. Notation. 
Christ is risen .. ve an a a - 3d. 2d. 
Wedeclare unto you .. se oe re ae , 2d. 


SERVICES. 
Magnificat and Nunc dimittis in C (partly Unison) ‘ 14d. 
Magnificat and Nunc dimittisin D .. ie ne 2d. 
Magnificat and Nunc dimittis inG .. as ae ; 2d. 
Benedicite in A 
BenediciteinG .. ee 
Benedicite in F 
Te Deum in Free Chant ‘Porm 
Te Deum in B flat 
Communion Service in G 
Amen in G 





Tonic 


ORGAN. 
Voix Seraphique (for Recitals) 
CHURCH CANTATA. 


Penitence, Pardon, and Peace (for Advent, Lent, 
and General use) .. ae . ‘ep ie 1/6 
London: NovELLo AND Seneeniai Limited. 


Specimens of Anthems and Services free on application to 
_ J: H. Maunper, San Remo, Bromley, Kent. 


Sol-fa. 





CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Cantas. 


SERVICES. 
Te Deum laudamusinE.. os +e 
Benedictus and JubilateinE .. 
Magnificat and Nunc dimittis inE 


Tonic Sol-fa * 


Cantate and Deus in E 

Magnificat and Nunc dimittis i inG ... ie ee 
es Tonic Sol-fa .. 

Benedicite in E’ < ae ei +o ne 

is in? 3. ee ee oe 


asnanee 
Easter .. oe 
ss e Tonic Sol- fas. ‘ 
O how amiable. ‘Soprano Solo and Chorus.. 
The Lord is my oe es - oe 
The Lord hath prepared . oe oe . 
I will magnify Thee . 
Tonic Sol-fa 


Soprano and Tenor Solo, ‘with Chorus 
Card oe oe pe i we oe 


If we believe. 


Ave Maria. 
Amen. 


SECULAR.—VOCAL. 
Song (Soprano), ‘‘ By the wayside,” with Violin and mee 
Accompaniment ad lib. ° . 
Part-Song, ‘ Over hill, over dale” 
“ Now Autumn ” 
Four Pastoral Part- -Songs .. 


ORGAN. 
Festal March in F (No. 3) eo “* 
Twelve Short and Easy Pieces .. ee a 
Three Short —— oe ee ws oe 
Minuetto in D 


Leston: Novatto AND Consus: Limited. 








Just Published. 


HOPE’S MESSAGE 
MELODY 
FOR THE PIANOFORTE 
COMPOSED BY 
CHARLES RAYMOND BARKER. 
Price One Shilling and Sixrence. 


London: NovELLo anp Company, Limited, 





Just Published 
ROCK OF AGES 


SACRED SONG 


FOR SOPRANO OR TENOR 
(ALSO FOR CONTRALTO OR BaRITONE) 


THE WORDS BY 
REV. A. M. TOPLADY 
THE MUSIC BY 
THOMAS ADAMS. 
Price Two Shillings net. 
London: NovELito anp Company, Limited. 


SECOND EDITION. NOW READY. 
The very successful Cantata for LENT use. 


PENITENCE 
PARDON anp 
PEACE 


J. H. MAUNDER. 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100, 
Band Parts may be hired from the Composer. 





London: NovELLo AnD Company, Limited. 


*,* Specimen copy, six stamps, from the Composer, San Remo, 
Bromley, Kent. 


THE STORY OF THE CROSS 


MUSIC BY 


E. BUNNETT, Mus.D., Cantas. 





Price Twopence. 


NovELto AND Company, Limited. 


“Ninth wit T enth Themen’, 


London: 


ALFRED R. GAUL’S 
PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY, 


“Scholarly writing, combined with unmistakable talent, and eminently 
adapted to the purpose for which it was written and composed. The 
work will probably be largely used, and Mr. Gaul have to be con- 
gratulated upon another success. "Sheffield Independent. 

“ The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively— The Traitor at the Table,’ ‘The Denial,’ 
‘The Condemnation before Pilate,’ ‘The Mockery on Calvary, ’ ‘The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr, Gaul has not 
written new hymn tunes for the author’s lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.”— 
Musical Standard. 


Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100, 
The loan of Orchestral Parts on application to the ComposBR. 
London: NovELLo AND Company, Limited. 
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JUST PUBLISHED. 
NOVELLO’S 


VILLAGE CHANT BOOK 


No. I. 


100 SINGLE CHANTS. 


PrIcE SIXPENCE. 


NOVELLO’S 


VILLAGE CHANT BOOK 


No. Il. 


50 DOUBLE CHANTS. 


PRICE SIXPENCE. 





The Chants contained in the above collections have been 
chosen for their attractive melody and simple harmonies. 
Aspecial feature is the pitch of the reciting-note, which 
in no chant exceeds C natural.* The requirements and 
capabilities of Village Choirs have been carefully con- 
sidered in making the selection, which it is hoped will 
materially aid an important part of Divine Service. 


*One exception to this occurs in No. 2 (No. 23, by Lord Mornington), 
which is included on account of its great popularity. 





London: NovELLo AND Company, Limited. 





Seventh Thousand. 


NEW SACRED CANTATA 


THE ROLLING SEASONS 
By CALEB SIMPER. 


Price 1s. 6d. net; Sol-fa, 1s. net, 
Orchestral parts are published. 
The work occupies about thirty-five minutes in performance. 

From the Alderney Gazette: ‘‘ We strongly advise all organists and 
choirmasters to get it, for a more tuneful, melodious, and effective 
comp sition we have seldom heard. The whole of the Cantata was a 
treat to hear.” 

From the Belfast News Letter: ‘An attractive and splendid little 
work; abounds in exquisite passages—exceedingly bright and tuneful. 
The Symphony is a most charming number, the brass, the reeds, and 
strings in turn contributing to make quite a pretty tone-picture. The 
work was followed with great interest by the large audience, which 
frequently testified its approval with enthusiastic applause.” 

A pamphlet containing recent and numerous opinions will be sent on 
application to the Composer, Barnstaple. 


The following New Music will be ready about January 20:— 
BenepiciTE, No. 6. (Order by the Number only) .. 

A splendid and interesting arrangement. Exceptionally good. 

HE LIVETH UNTO Gop. Easter Anthem. (Sol-fa, 2d.) . 

Very effective and varied, with brilliant final Chorus. 

No. 5. ANNIVERSARY SELECTION. Sol-fa or O.N. .. - each 2d. 
Contains eight charming pieces. All gems. 

WaLK ABouT Sion. General and Anniversary Anthem .. « 

Exceedingly attractive. Will be sure to become a universal favourite. 


London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayTon F. SuMMyY Co., 220, Wabash Avenue. 


WEBSTER’S GROUNDWORK OF MUSIC. 


Book I., 1s.; Key, 1s. 6d. 


WEBSTER’S GROUNDWORK OF MUSIC. 


Book II., 1s.; Key, 1s. 6d. 


WEBSTER’S CHILD’S PRIMER OF THE 
THEORY OF MUSIC. 
One Shilling. 





London: NoveLtto anv Company, Limited. 


THE NEW FIRM. 


GOULD AND CO., 


MUSIC PUBLISHERS 
(Twenty-Five Years with Ropert Cocks AND Co. 


E AVE pleasure in announcing that they are the 

LARGEST PURCHASERS of Copyricuts at ROBERT 
Cocks AND Co.'s SALE, and have secured most of their Important and 
Popular Publications, including the world-renowned Song, ‘FOR 
ALL ETERNITY,” for which £2,240 was given.—Gerald Lane’s 
“TatTeRs,” £988.—Pélissier’s ‘‘ AWAKE,” £220.—Lawrence Kellie’s 
“T Hap A FLower” and ALBuM oF E1cut SoncGs AND ONE Duet.— 
Cowen’s ‘‘ S1tenT CuimeEs.”’—Leslie Stuart's ‘‘ VALES oF ARKLOW.”— 
Mascheroni’s last New Song, ‘‘ DREAMLAND Voices.” 


Rosert Cocks AND Co.’s “ STANDARD CLASSICAL SERIES,” 
187 Nos.—Ad. Schloesser’s ‘‘ScALES AND ARPEGGIO TuTOR.”— 
Rospert Cocks AnpD Co.’s Celebrated Edition of ‘Spour's GREAT 
VioLtin ScuHoor.”—Sir G. A. Macfarren’s Performing Edition of 
Handel's “ MEssiAu.” 


THE “ BURLINGTON VoLUNTARIES,” Books 4, 5,6.—Alfred Redhead’s 
New Work, “THe OrGanist.”—Angelo Mascheroni’s ‘“ Twenty- 
Five Metopious Vocat StuptEs,” with easy Pianoforte Accompani- 
ment, the best book of Vocal Exercises written since ‘‘Concone” ; 
&ce., &c. 


CATALOGUES NOW READY. 


GOULD AND CoO. 


(From RosBert Cocks AND Co.), 


25, POLAND ST., OXFORD ST., LONDON, W. 





In the Press. 
NEW EASTER ANTHEMS. 
THIS IS THE DAY 


BY 


EDWIN H. LEMARE. 
TEN THOUSAND TIMES TEN THOUSAND 
FERRIS TOZER. 
PRAISE THE LORD, YE SERVANTS 
BRUCE STEANE. 


FAR BE SORROW, V, TEARS 


BY 


& SIGHING 


E. VINE HALL. 


REV. 


WHO SHALL ROLLUS “US AWAY THE STONE 


BY 


G. W. TORRANCE. 


London: NoVELIO AND » Company, Limited. 


WILLIAM ‘. YOUNG'S” 
POPULAR PART-SONGS. 





24th thousand 
oth = 

7th yy 

8th 

2nd 


Hail! merry, merry Christmas 
A Merry Christmas to you all 
Songs of praise the angels sang 
England’s Glory . 
O Anglia, land of the brave .. 
A Happy New Year .. ee ee ee 5th 
Gaily thro’ the greenwood .. ‘ “a +. 56th 
London: NoveLto AND > Company, Limited 





Manchester: The Composer, 51, Barton Arcade. 
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MUSIC FOR LENT. 


*All ye whu weep .. 
And Jacob was left alone 
*Art thou weary " 
As pants the hart.. 
Behold two blind men 
Be merciful unto me 
Be mercifuluntome . 
Be not Thou far from me, O God 
Blessed are they that mourn 
Blessed Jesu, Fount of Mercy.. 
Bow down Thine ear, O — % 
*Bow Thine ear, O Lord. 
By Babylon’s wave 
By the rivers of Babylon. 
By the waters of Babylon 
3y the waters of Babylon 
Call to remembrance 
Call toremembrance .. 
*Cast thy burden upon - Lord 
*Come, and let us return. ‘ 
Come, and let us return.. 
*Come, let us worship 
Come now, and let us reason te gether 
*Come now, let us reason together 
Come unto Him.. ~~ 
Come unto Me 
Come unto Me 
Come unto Me 
Come unto Me 
*Comfort, O Lord .. an 
Create in me a clean heart 
Daughters of Jerusalem.. 
Daughters of Jerusalem.. 
Daughters of Jerusalem.. 
Distracted with care 
*Enter not into ae 
Flee from evil 
For our offences 
From the deep 
Give ear, O Lord. 
*Give ear, O Lord . 
Give ear, O Shep herd of Israel 
Give ear unto my prayer 
*God so loved the world .. 
*God so loved the world .. 
*God so loved the world .. 
*God so loved the world .. 
Grant, we beseech Thee.. 
Grant, we beseech Thee.. 
Grant, we beseech Thee.. 
Have mercy upon me, O God : 
Have mercy upon me 
Have mercy upon me 
Have mercy upon me 
Have mercy upon me 
*Hear me when I call 
*Hear my prayer 
*Hear my prayer 
Hear my prayer 
Hear my prayer 
Hear, O Lord oe 
Hear, O Thou Shepherd 
Hear, O Thou Shepherd 
*Hear the voice and prayer 
Hear us, O Saviour 
He in tears that soweth.. 
Hide not Thy Face 
How long wilt Thou 
*Hymn of Peace .. 
*I came not to call the righteou s 
*Incline Thine ear.. ° 
In Thee, O Lord .. 
*In Thee, O Lord .. 
In Thee, O Lord . 
Is it nothing to you? (Two-part, 
*Is it nothing to you? (s.a.T. 6 
I will arise . 
I will cry unto God 
+] wrestle and pray 
*Jesu, Blessed Ww ord of God 


oe 


esu, Lord of life and glory 
esu, Saviour, I am Thine 
*Jesu, Word of God Incarnate .. 
*\/esu, Word of God Incarnate .. 
one Word of God Incarnate .. 
esu, Word of God Incarnate . 
udge me, O God .. 5 
udge me, O God .. 
Lead, kindly Light 
Lead, kindly Light 
*Lead, kindly Light 
*Lead, kindly Light 
Lead me, Lord 
Let my complaint. . 
Let the words of my mouth 


Anthene: marked thu 


LONDON : 


. 





ANTHEMS. 








. Ch. Gounod 34d. Let the words of my mouth .. ° H. Blair 14d, i 
‘ . J. Stainer 6d. | Let the words of my mouth .. . ‘A. D. Culley 34, 
° .C.H. Lloyd 6d. Let us come boldly oe . .C.H Lloyd 14d, 
.Spohr 14d.} Like asthe hart .. nA ; . T. Adams 3d, 
ao j. Stainer 3d. | *Like as the hart ws . V. Novello 14d, 
.. H. Purcell 6d. | *Lord, for Thy tender mercies’ sake .. A .. R Farrant 14d, 
E. A. Sydenham 3d. Lord, for Thy tender mercies’ sake ‘ ..G. R. Vicars 14d, 
F. W. Hird 14d. | Lord, how are they increased .. . . . - Kent ad, 

"A. W. Batson 3d. Lord, how long wilt Thou “—— me. % Mendelssohn 14d. 
Anton Dvorak 6d. | Lord, I call upon Thee .. o . A. - Culley 14d, 
.. W.Beale 14d.{ Lord, I call upon Thee .. ee .. RA G. Ouseley 14d, 

.  W.Byrd 3d. Lord, I call upon Thee .. es ; I. 'E. West 14d, 

.Ch. Gounod 6d. Lord, on our offences .. me ‘ Mendelssohn 14d. 
L. Samson 4d. Lord, Thou hast searched as é .. A. Whiting 3d, 
W. Boyce 4d. Make me a clean heart .. .. _J. Barnby 3d, 

._ H.Clarke 4d. | Make meaclean heart . ° A. W. Batson 3d. 
.. J. Battishill od. | Mine eyes look unto Thee, fe) Lord God P -- _H. Baker 3d, 
.. R.Farrant 34d.| My God,I love Thee .. . G. J. Bennett 3d. 

Mendelssohn 14d.| My God, look upon me .. ae ‘ J. U. Hopkins 34. 

.Goss 3d. | *My God, look upon me .. nye - J. Reynolds 14d. 

‘Ww. Jackson 3d. My soul is weary . ee J.C. Beckwith 4d, 

Palestrina 14d.}| O come near to the Cross oe .-Ch. Gounod 8d, 

.. R.Briant 14d.| O day of penitence . . .» Ch. Gounod 64d, 

II, W. Wareing 4d. O God, Thou hast cast us out. oe . .» H. Purcell 4d. 

. Ch. Gounod 2d. | O God, Whose nature .. : A. Gray 14d, 
J.S. Bach 3d. O have mercy oe : 3 H. Leslie 14d, . 

H.R: Couldrey 3d. | O Jesu! —— blest ee “J: B. Powell 3d. 
M. Kingston 14d. ]*O Lamb of God .. 6 J. Barnby 3d. T 

J.S. Smith 14d.] O Lamb of God se : . G.E. Lake 14d. 

.. W.Crotch 14d.} O Lord, correct me os . . J.Coward 14d, 

hee Fry 3d. O Lord, give ear .. “Ww. H. Cummings 2d. 

G. J. Elve» 14d.| O Lord God of my salv: ation (Male voices). E. Ford 4d. 

Ch, Gounod 1/- O Lord God, Thou strength .. ‘ J. Goss 14d. 

H.J. King 34. O Lord, look down Se fe me: Battishill 3d. 

ie j Haydn 4d. | *O Lord my God .. aS oe C. Malan 14d. 

.. T. Attwood 14d.}*O Lord my God .. ee oe “Sj > Wesley 14d. 

..W. J. Clarke 3d. O Lord, rebuke me not .. oe H. Lahee 14d. 

Mendelssohn 14d.}| O most merciful .. ae ar ss We W. Elliott 14d, 

Spohr 6d. O saving Victim .. ee oe os W. A. C.’Cruickshank 3d. 
» C. Oberthiir 14d.| O saving Victim .. o oe ee . - Ch. Gounod 4d. 
T. M. Pattison 2d. | *O saving Victim .. ‘ae we ee F. Kenig 14d. 
.. A Whiting 3d. O saving Victim .. AS ne i Rossini 3d. 
«» J. Arcadelt 14d.| Osaving Victim . oe ‘ B. Tours 14d. , 
- J. Goss 14d. | *O Saviour of the world . re . J. Goss 14d, 
. Kings O Saviour of the world (a. ,.T:B.) Re ‘J. V. Roberts 2d, 
; Out of the deep ws F. E. Gladstone 3d 
< Out ofthedeep .. ee . Mozart 14d. 
ie J 4d.| Outofthedeep .. i J. Naylor 4d. 
-» M.Elvey ad. O ye that love the Lord.. b. Coleridge- -Taylor 14d. = 

J. V. Roberts 3d. O ye that love the Lord.. F. A.W. Docker 4d. 
is J. Goss 4d. | O ye that love the Lord.. J. W. Elliott 14d. 
.. J. Barnby 3d. | Oye that love the Lord.. . G. J. Elvey 4d. 

K. J. Pye 30. O ye that love the Lord:. H.W. Wareing 3d. 
J. Shaw 34. Ponder my words, O Lord ..A. D. Culley 14d. 
J. White 14d | *Remember not, Lord .. oe -- H. Purcell 14d. 
King Hall 14d. | *Remember now thy Creator .. C. Steggall 4d 
J. Kent 3d. Remember, O Lord T. A. Walmisley 4d. 
Mendelssohn 4d. | *Rend your heart ae .. J. B. Calkin 14d. 
C. Stroud 4d. Rend your heart J. Clippingdale 3d. 
Winter r1id.| Rend your heart (Turn ye even to Me e) A. E. Godfrey 4d. = 
J. Goss 24. | Save me, O God .. . C.S. Jekyil 14d. yi 
J, " ‘larke-Whitfeld yd. | *Seek ye the Lord . S C. Bradley 14d. ; 
a a Imisley 4d. Seek ye the Lord .. oe ‘ -. H. Kinsey 34. 
J. L: Hopkins 13d. | *Seek ye the Lord .. . J. V. Roberts 3d. 
M. r auptmann 14d.]| Show me Thy ways oe ; J. V. Roberts 3d. 
ar F. Hiller 1sd.}| Spare us, Lord, most wad ;; i. A. Sydenham 14d. 
K. J. Pye 2d. | *Teac h me, O Lord ‘ . T. Attwood 14d. 
‘ Oliver King 2d. | *Tcach me, O Lord - . B. Rogers 14d. 
W. H. Callcott 144,| Teach me Thy way , W. H. Gladstone 14d. 
C. Vincent 3d. | *The path of the just : J. V. Roberts 14d. 
Himmel 14d.| The sacrificesof God .. ‘ a H. Blair 14d. 
S Coleridg e-Taylor 3d. | *There is a green hill far aw ay ‘ ee ..Ch. Gounod 4d. 

. B. Tours 3d. | *There is a green hill far away . - . Lord H. Somerset 14d. 
se Weldon 3d. | *The Story of the Cross .. ee . M. B. Foster 34d. 

M. B Foster 3d. | *The Story of the Cross .. eo ‘ A. Somervell 34. 

M. B. Foster 3d. | *The Story of the Cross .. we es y. Stainer 3d. 
.. _C. Wood 14d.|*The Story ofthe Cross .. «2 we S. Roberts 34. 
.. C.Steggall 3d. | Think, good Jesu.. ee Mozart 6d. 
.. J.S. Bach qd. | Think not that they are blest alone .. : BF. Brandeis 2d. 
.. Cn, Gounod 144. T hrough peace to light .. oe ‘j. H. Roberts 34. 

G. A. Naumann 1é4d.| Thus saith the Lord. G.M. Garrett 6d. : 
..» B.Steane r4d.] Try me, O God (A.T.T.B.) oe .-A. D. Culley 2d. 
.. Ch. Gounod 14d.| Try me, O God ° C. Wood 14d. 

W.S. Hoyte 14d.] Turn Thee again, ‘O Lord . T. Attwood 14d. 

; Mozart 14d. | *Turn Thy face from my sins .. .. T. Attwood 14d. 
; J. White 144.] Turn Thy face from my sins .. . C. Steggall 4d. 

M-nde Issohn 4d. |*Turn Thy face from my sins . . A Sullivan 14d. 

F. A. G. Ouseley 14d.]| Turn ye even to Me = aie heart) A. E. Godfrey 44. 
.. R. Dunstan 3d. Unto Thee have I cried. ee .. G.J. Elvey 3d. 

C L. Naylor 4d. Wash me throughly ee Ss. S Wesley 3d. 

Pughe-Evans 3d, Watch ye and pray R. Vicars 2d. 
.. J.Stainer qd. |*Wearyofearth . "ha Tozer rd. 

S.S. Wesley 1$d.| Word of God Incarnate. . .. Ch. Gounod 34d. 

E.H. Thorne 3d. Ye who from His ways have turned .. eo Mendelssohn 3d. 

= rng by 4d 





to be had in Ton c Sol-fa, id, 14d., and 2d. each. 


NOVELLO AND ‘COMPANY, LIMITED. 
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MUSIC FOR LENT. 





THE STORY OF THE CROSS 


FOR VOICES AND ORGAN 
Four SETTINGS 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 
THE REV. E. MONRO 
SET TO MUSIC BY 
J. STAINER 
MYLES B. FOSTER 
ARTHUR SOMERVELL 


AND 


J. VARLEY ROBERTS. 


Price Threepence each setting. Tonic Sol-fa, Three-Halfpence. 
Words only, price 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 





THE CROSS OF CHRIST 


CANTATA FOR LENT AND PASSION-TIDE 


WORDS SELECTED FROM THE Hoty ScRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS, BY 


W. MAURICE ADAMS 


THE MUSIC COMPOSED BY 


THOMAS ADAMS 


(Organist and Director of the Music at St. Alban’s, Holborn). 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 
Words only, 7s. 6d. per 100. 





Also, separately from the above, 


NEARER, MY GOD, TO THEE 


Anthem for Soprano Solo and Chorus. Price Threepence. 





THE CRUCIFIXION 


GETHSEMANE © 





A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 


THE WORDS SELECTED AND WRITTEN BY THE 
REY. W. J. SPARROW-SIMPSON, M.A. 


SET TO MUSIC BY 


J. STAINER. 


Vocal Score, paper cover, 1s. 6d.; paper boards, 2s. 
Tonic Sol-fa, Ninepence. 
Words only, with Hymn Tunes, Twopence each. 
Words, complete, 10s. per 100; Words of Hymns, 5s. per 100. 


THE REQUIEM 


FROM 


“MORS ET VITA” 
CH. GOUNOD. 


Price 2s. 6d.; paper boards, 3s. Full Score, £2 2s. 


THE LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


C. LEE WILLIAMS. 


Price 2s.; paper boards, 2s. 6d. 
Tonic Sol-fa, One Shilling. 
String Parts, 8s. 6d.; Wind Parts, 15s. 6d.; Full Score, MS. 
Words only, 7s. 6d. per roo. 


SAVIOUR OF THE WORLD 
A SACRED CANTATA 


THE WORDS WRITTEN AND ARRANGED FROM Hoty ScrIPpTURE BY 
FREDERIC E. WEATHERLY, M.A. 
THE MUSIC COMPOSED BY 


ARTHUR E. DYER, 


Mus. Doc., Oxon. 

















Price Two Shillings and Sixpence. 


A CHURCH CANTATA 

THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


| 

| 

| 

| Price Two Shillings. 
| 

| 

| 





Paper boards, Two Shillings and Sixpence, 
Words only, 7s. 6d. per 100. 
String Parts, ros. 6d. Wind Parts and Full Score, MS. 


| IS IT NOTHING TO YOU. 


For use during the Season of Lent, and on Good Friday specially 
adapted for Country Choirs 
BY THE 


| 
| REV. E. V. HALL, M.A. 


Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 





_ PASSION MUSIC 
FROM THE ORATORIO “ST. PETER” 


| BY 
SIR JULIUS BENEDICT. 
Vocal Score, One Shilling and Sixpence. 
FOR GOOD FRIDAY. 


FARAPHRASE 


OF THE 


| ANIMA CHRISTI 


“SOUL OF JESU, MAKE ME HOLY” 
SET TO MUSIC BY 


| W. H. STOCKS. 
conamiaiba 
Price Three-Halfpence. 7 
LEAD, KINDLY LIGHT 
HYMN BY 
JOHN HENRY NEWMAN 
THE TUNE COMPOSED BY 


C. H. PURDAY. 


Price One Penny. 














Lonpon: NOVELLO AND 


COMPANY, LIMITED. 
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MUSIC FOR LENT. 





HE PASSION OF OUR LORD. (According to 


St. Matthew.) J.S. Bacu. Octavo, paper cover, 2s, 6d. 





‘THE PASSION OF OUR LORD. (According to 
St. Matthew.) J. S. Bac. Abridged, as used at St. Paul’s 
Cathedral. Octavo, 1s. 6d. Book of Words, with Music to the 
Chorales, 6d. 


HE PASSION OF OUR LORD. 
St.John.) J. S. Bacu. 
2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF CHRIST. G. F. Hanpe . 
Octavo, 3s.; paper boards, 3s. 6d.; cloth, gilt, 5s. 











HE PASSION OF OUR LORD. 
Words of Our Saviour on the Cross.) J. HayDN. 
paper boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven | 


Words of Our Saviour on the Cross.) Cu. Gounop. Octavo, Is. 


HE PASSION OF OUR LORD. 


Octavo, 2s.; paper boards, 2s. 6d. ; 


(The Seven 


Octavo, 2s. ; 








cloth, 


Jesu.”) C. H. Graun. 
gilt, 4s. 


T 





HE PASSION OF OUR LORD. He rnricu 


ScHuTz. Octavo, Is. 


UT OF DARKNESS. (Psalm cxxx.) 


Chorus, and Orchestra. GeorG HENSCHEL (Op. 30). 


UT OF DARKNESS (De Profundis) (Psalm 


exxx.) For Soli, Chorus, and Orchestra. Composed by Cu. 
Govunop. Engiish or Latin words. Octavo, 1s.; paper boards, Is. 6d.; 
Full Score, 15s.; String Parts, 4s. 6d.; Wind Parts, 7s.; Vocal Parts, 3s. 


Agen hed WAYS DO LANGUISH. 


and Chorus, from “Gallia” ;Motet). Cu. Gounop. 


‘HE MISERERE, 
Cathedral Lenten Services. 
Octavo, 3d. 


N ISERERE MEI, DEUS. The Music composed 
i by J. BarnBy. Octavo, 3d. 


ISERERE MEI, DEUS. Set to the well-known 
Ancient Chant, as arranged and harmonised by VINCENT 
NoveELLo; from the Appendix to the Accompanying Harmonies to the 
Brief Directory of Plain-song, 
Price 2d. 


by the Rev. THomas Hetmorg, M.A. 
\ ISERERE MEI, DEUS. The Music composed 


AVA by Enc Epa 5AR PE TTMAN. Price 134d, 


MUSIC FO 





For Soli, 


as. 6d. 








Soprano Solo 
Octavo, Is. 





&c., as used in St. Paul's 
Arranged by J. S7Tarner. 











(According to | 


Octavo, paper cover, 2s.; paper boards, | 


(‘Der Tod | 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


GEORGE J. BENNETT (in E flat) 
GEORGE J. BENNETT (in G) 
GEORGE J. BENNETT (in D) 
W. T. BEST 
| HUGH BLAIR .. 
| J. F. BRIDGE, James Ture, and Dr. 
H. B.C. oo 
|J.W. ELLIOTT... .. 
| J. W. ELLIOTT .. 
M. B. ELLIOTT (in G) . ‘ 
| ALFRED J. EYRE (with a Quadraple Chant for the Te Deum) 
| ALFRED J. EYRE (No.2,inF)  .. 
| MYLES B. FOSTER (in F, Chant Form).. 
| PERCY H. FROST oe 
| HENRY GADSBY (in G, Chant Form) 
F. E. GLADSTONE (Chant Form) .. 
| F, E. GLADSTONE (Unison) ae 
A.C. GODFREY (in C) 

F. A. J. HERVEY (in A flat). 
W. HUGHES 
| FREDERICK ILIFFE (No. 1) 

E, H. LEMARE (in B flat) .. 

C. HARFORD LLOYD ee 

GEORGE C. MARTIN (No.1, in F; No. 2, in E flat; No. $ in G) 

each 


oe 
oe oe oe oe 
oe oe 
oe oe 
oe oe 
ee oe 


ee oe oe 


From the Canticles (second set) 


T.R. MATTHEWS ee oe 
C. E. MILLER (second setting) 
EDGAR PETTMAN (No. 1, in C; No. 2, set ‘to Double Chants). 
Cathedral Psalter pointing . . 

| EDGAR PETTMAN (in E flat) eae amen ae 
J. VARLEY ROBERTS (in B ite <n oe 
BOYTON SMITH (in A flat) . se 

CHAS. W. SMITH (in C). For s.a.t.7.B., also simplifie fied rans 

for S.A.T.B. 

J. STAINER and B. BLAXLAND . 

J. STAINER, R. DE Lacy, A. Grss, and F. ‘Cuaurnays 

J. STAINER, W. Winy, and F. WALKER .. oe 

J. STAINER (in D). From the Canticles ened: set). 

| J. BARNBY oe 
JOHN FOSTER . 
MONTEM SMITH (two esttlogs 
J. TURLE (two settings).. 
C. A. WICKES (two settings) .. 
JOHN E. WEST (in C) 
W.G. WOOD (inD) .. oe 
G. ie WRIGLEY (in G) eo 


R EASTE 


oe 








HYMNS FOR EASTER. 


J. BARNBY. Curist THE LorD IS RISEN TO-DAY .. 
W. T. BEST. Jesus CurisT Is RISEN 
Dr. IONS. Jesus CHRIST IS RISEN TO-DAY... oe 
J. B. CALKIN. Licut's GLiTT’RING MORN BEDECKS.. 
V. NOVELLO. Jesus CurisT Is RISEN TO-DAY oe 


Nine Hymns WITH Tunes From “‘ THE HYMNARY” 
Christ the Lord is risen to-day ae -» G.J. Elvey. 
Far be sorrow, tears, and sighing C. Steggall. 

Welcome, happy morning ! age to age shall say 

A. Sullivan, 
A. Sullivan, 
German. 
H. Smart. 
.« Ch. Gounod. 
. Old Melody, 
German, 


Come, ye faithful, raise the strain .. oe 
At the Lamb's high feast we sing 
The day of Resurrection 

Jesus Christ is risen to-day 

O Blessed Trinity ee 
Soon the fiery sun ascending .. ‘ os 


EASTER HYMN 


(MANE PRIMA SABBATI) 
SET TO MUSIC FOR 
SOPRANO AND TENOR SOLI, CHORUS, AND ORCHESTRA 
(OR ORGAN 


By GEORGE J. BENNETT. 


Composed for the Festival of the Sons of the Clergy, St. Paul's 
Cathedral, 1895. 


| Price One Shilling. 





“ | CAROLS FOR EASTER. 


| 
| Rev. T. HELMORE. 


CaROLs For EASTER-TIDE. Words, 14d. 
Melody, 6d. F 


oe ee ze . Vocal score 1s. 


J. T. FIELD. Four Easter Carots .. 
The Crown is on the Victor’s wee. 
Christ is risen! 
Welcome, happy morning. 
Easter flowers are blooming bright. 
14d. 


E.G. MONK. SING THE BATTLE SHARP AND GLORIOUS. Carol 





Lonpox: NOVELLO AND COMPANY, Limirep. 
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~NEW EASTER ANTHEMS. 





TIS THE SPRING OF SOULS 


TO-DAY 


COMPOSED BY 


EDWIN H. LEMARE. 


Price Ninepence. 





NOT UNTO US, O LORD 


COMPOSED BY 


JOHN E. WEST. 


Price Fourpence. 


THANKS BE TO GOD 


COMPOSED BY 


OLIVER KING. 


Price Threepence. 


O GIVE THANKS TO THE 
LORD 


COMPOSED BY 


HENRY JOHN KING. 





Price Threepence. 





Above all praise and all majesty .. Mendelssohn 
‘Alleluia! now is Christ risen  .. ws wa . T. Adams 
‘All men, all things .. a a Mendelssohn 
As Christ was raised +e . ee ..G. A. Macfarren 
‘As it began to dawn.. M. B. Foster 
As it began to dawn C. Vincent 
‘As Moses lifted up the serpent es F. Gostelow 
Aswe have borne . -. J. Barnby 
At the Lamb’s high feast . ..E. V. Hall 
Atthe Sepulchre .. ea es .. H. W. Wareing 
‘Awake, thou that sleepest.. F ‘a .. J. Stainer 
‘Awake up, my glory.. ee 7 i Barnby 
Awake up, my glory.. ce ea “a Fe ..B. Haynes 
Awake up, my glory.. ne ys ‘as .. M. Wise 
Be glad, O yerighteous .. es 2 .. H. Smart 
‘Behold, the Angel of the Lord . B. Tours 
‘Behold the Lamb—All glory tothe Lamb. Spohr 
‘Blessed be the God and eed es ; es S.S. Wesley 
Blessed be Thou ‘ ne K 
Blessing and glory .. 

‘Blessing, glory oe 

Break forth into joy.. 

‘Break forth into joy 

‘Break forth into joy 

‘Christ being raised from the dead. 
Christ being raised from the dead 
Christ both died and rose .. oe 
Christ is risen ‘ A wa 
Christ is risen «e 

Christ is risen 

‘Christ is risen E. H. Thorne 
‘Christ is risen . ‘ ‘ea J. V. — 
‘Christ our Passover ji «s J. Goss 
Christ our Passover. ‘E. V. Hall 
Christ our Passover... ce A. Macfarren 
‘Christ our Passov er rc ° 

‘Christ the Lord is risen to- day ‘ae 
Come, ye faithful .. “a 

For it became Him .. ee 

For us the Christ R 

‘trom Thy love asa Father 

Give thanks unto God F 

God hath appointed a day.. 


. GB. J. Aitken 
J. M. Crament 
G. J. Elvey 


Oliver King 
Ch. Gounod 
Ch, Gounod 


Lord Christ! when Thou hadst overcome .. .. Haydn 
*Lord, Thy arm hath been ae a a Spohr 
*Lo, the winter is past ae ea B. Peutehan 

Lo, the winter is — «e <a 2 H. Gadsby 

Magnify His Name . ° . G. C. Martin 

My beloved spake .. H. Purcell 

My heart is fixed, O God : ‘Ww. ‘A. C. Cruickshank 

My heart was glad “a A. Carnall 

Not unto us, O Lord iH Gadsby 
*Not unto us, O Lord scheme Walmisley 

Not unto us, O Lord 
*Now is Christ risen.. ee 
*Now is Christ risen. 

*Now on the first day of the week 

Oclap yourhands .. . 
*O clap your hands 

O clap yourhands .. 

O clap your hands .. 

*O come, let us sing .. M. B. Foster 
*O give thanks ne ‘ “a “a . Goss 

O give thanks . : ..  S.S. Wesley 

O give thanks to the Lord oa - H. F King 
*On the first day of the week E. M. Lott 

Open to me the gates “se . ad .. F, Adlam 
*Praise His awful Name ° Spohr 

Praise Jehovah lientulasohe 
*Rejoice in the Lord J. B. Calkin 
*Rejoice in the Lord G. J. Elvey 

Rejoice in the Lord ee ..  G.C. Martin 

Rejoice, O ye people . _ Mendelssohn 
*Sing praises unto the Lord. ‘Ww. "A.C. ——— 
*Sing praises unto the ome ‘ h. Gounod 

Sing to the Lord r skendieane 

Thanks be to God .. ° J. W. Gritton 

Thanks be to God .. oe Oliver King 

The Day of Resurrection .. E. V. Hall 
*The end of the Sabbath ‘ A. Carnall 
*The first day of the week.. ee .. B. Steane 

The Lord hath brought us ee E. H. Thorne 
*The Lord hath done “ve ee . H. Smart 
*The Lordis King .. oe ak Pittman 
*The Lord is King aa T. T. Trimnell 

The Lord is my strength . 


> T. T. Trimnell 


God, Who is rich in — 
‘Great is the Lord .. 
‘Hallelujah! .. 

Hallelujah | ! Christ i is risen | 
‘Hearken unto Me .. ‘ 
‘He i isrisen .. 

I declare to you the “Gospel 
‘If we believe that Jesus died 
lf we believe that Jesus died 


lf ye then be risen with —— se 


ifye then berisen .. 

‘LTheard a great voice 

{will alway give thanks 

‘I will alway give thanks 
Iwillextol Thee .. 

‘l will go unto the Altar of ( God | 
I will greatly rejoice ‘ 

I will love Thee, O Lord . 

‘I will magnify Thee 

I will magnify Thee 


G. 'M. Garrett 
“é Hayes 
Handel 

B. Steane 

M. B. Foster 
H. Gadsby 


1 Wel A. C. Cruickshank 


. Goss 

ue A Macfarren 
ee M. B. Foster 
+s .. J. Naylor 
G. F. Cobb 

J. B. Calkin 

J. Clarke-Whitfeld 
.» (C.M. Hudson 
C. Harris 


.. WL A.C. Cruickshank 


M. Kingston 
J. B. Calkin 
B. L. Selby 


*The Lord is my strength .. 
*The Lord is my strength .. 
*The Lord is my strength .. 
*The Lord isrisen .. <i 
*The strain praise ee ee 
*The strife is o’er_ .. 
*They have taken nape ~ ‘Lord. 
This is the day 
This is the day ee ee 
This is the day * ee 
This is the day as . 
*This is the day ee 
This is the day 
’Tis the spring of souls to- day 


When Christ, Who is our life, shall appear ee 
When my soul fainted within me ae 


*When the Sabbath was past 

*Who is like unto Thee ? 

*Why rage fiercely the heathen? . 
Why seek ye the living? .. 


s. + Colne e-Taylor 
WwW a Monk 

V. Novello 

H. Smart 

G. ‘M. Garrett 

A. Sullivan 

. B. Steane 

. J. Stainer 

"§: C. Cooke 

a E. V. Hall 
. G. A. Macfarren 
bey W. Marchant 

2 . J. Sewell 
- Jj. Turle 
Edwin H. Lemare 
J. V. Roberts 
J. F. Bridge 
M. B. Foster 
A. Sullivan 
Mendelssohn 
A. Alexander 
M B. Foster 


A. Sullivan 
M. Greene 
A. Sullivan 


‘I will mention ee 
I will sing of Thy power a 
‘I will sing of Thy power .. a 
esus Christ i is risen to-day “a Oliver King 
et God arise ve M. Greene 
Lord, before Thy footstool bending ee ; we Spohr 


te new Easter ¢ Aitlinen (in the press), see page 61. 
Anthems marked thus * to be had in Tonic Sol-fa,,14. , 1}d., and 2d. each. 


NOVELLO AND COMPANY, LIMITED. 


Why seek ye the living ? (Two- part) 
Why seek ye the living? aa ° 
Why seek ye the living? . ‘ ae ee 
Worthy the Lamb— Hallelujah!.. ea - -.__Crotch 

*Worthy is the Lamb aa es . J. F. Barnett 

*Worthy is the Lamb Handel 


E. J. Hopkins 
«» F. Peel 
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JUST PUBLISHED. 


THE ONLY COMPLETE EDITION. 
EIGHT BOOKS. 





AN ENTIRELY NEW AND CAREFULLY REVISED EDITION 


OF 


MENDELSSOHN'S 


LIEDER OHNE WORTE 


EDITED AND FINGERED BY 


KARL KLINDWORTH. 





This new edition of Mendelssohn’s Lieder ohne Worte will supersede all others and will rank 
with Professor Klindworth’s unrivalled edition of Chopin. Its educational value is greatly 
enhanced by the valuable annotations of the learned Editor in his Preface and Explanatory Notes, 
the result of his unique experience as a teacher and as an editor of pianoforte classics. The 


Historical Notes, spectally written for this edition, give fresh and interesting information regarding 
these familiar pianoforte pieces. 


One Volume, 173 pp., royal quarto, in stiff paper covers, cloth back, 
PRICE FIVE SHILLINGS. 


Also, handsomely bound in cloth, gilt edges, 
SEVEN SHILLINGS AND SIXPENCE. 


Lonpon: NOVELLO AND COMPANY, LimitTep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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1S. BACH.—His Work and Influence on the Music of . 
Germany, 1685-1750. By Puivipp SpitTa. Three Vols. 
New and revised edition (in the press). 












I)SEPH BARNBY. — Original Hymn Tunes. 246 Tunes, 

! complete in One Volume. 188 pp., demy 8vo.. -- cloth 3 

‘TERNDALE BENNETT. —Twelve Songs ‘ 2 

RERLIOZ.—A Treatise on Modern Instrumentation and 
Orchestration .. 8vo, cloth 12 





;EETH 
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OVEN.—Sonatas. A. ZIMMERMANN folio, cloth 21 
Elegantly bound in a Morocco, &c. 51 







8vo, cloth 7 

BLU i ENT HAL. —Two Books of Song - Paper,each 4 

— Dit . cloth, each 6 
FREDERICK CHOPIN. —As a Man and Musician. By 

FREDERICK NiEcKS. Two Vols. . 25 






(APTAIN C. R. DAY.—The Music and Musical Instruments 

of Southern India and the Deccan. Illustrated with Seventeen 

Plates. Handsomely bound a inal 

— Ditto. Artist’s proof copies, on finest ‘Japanese paper «eld? 

(ATHEDRAL PRAYER BOOK (With Music) :— 

No. 1. Demy 8vo, 620 pp., large type. With Canticles and 
Psalter pointed for chanting . Cloth, bevelled, red edges 

No. 2. Demy 8vo, 592 pp., large type. With Canticles and 

Psalter pointed, set to appropriate Chants (Cathedral 

Psalter Chants) .. ‘ Cloth, bevelled, red edges 6 

No. Fy Imperial 32mo, 692 pp., Pocket Edition. With 

anticles and Psalter pointed for chanting. 

Cloth, bevelled, red edges 3 


A large variety of Special Bindings in Stock. 


(ATHEDRAL PARAGRAPH PSALTER . cloth 3 
(HRISTMAS CAROLS.—New and Old. Rev. H. R. BRAMLEY, 
. STAINER. Beautifully Illustrated cloth, gilt 
Library Edition, with historical Preface. Roxburgh binding 
2, DANNREUTHER.— Musical ene from Diruta 
to — times. Two Vols. Pe ‘ +. each 
— Dit paper boards _,, 
2G. EDWARDS. ‘—The History of Mendelssohn's Oratorio 
“Elijah” -. Cloth, gilt 
|, W. ELLIOTT. National “Nursery Rhymes and Songs. 
Beautifully Illustrated and elegantly bound .. ss 
(ARL ENGEL.—The Literature of National Music . cloth 
— Researches into the Early History of the Violin 7 
cloth 
SIR GEORGE GROVE.—Beethoven and his Nine Sym- 
phonies ‘. -. cloth, gilt 
HANDEL.—" Messiah.” Elegantly ‘bound in whole calf. 
gilt edges, folio 34 
— Ditto . .. folio, cloth 10 
-— Ditto, Fac-simile of the Autograph Full Score 
cloth, gilt edges, toned paper 
cloth, red edges 



































25 
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— Ditto, ditto 







DR. EDUARD HANSLICK.—* The Beautiful in Music.” A 
contribution to the revival of Musical Azsthetics, Trans- 
lated by Gustav CoHEN . cloth 6 





MORITZ HAUPTMANN.—The Letters of a Leipzig Cantor. 





Translated and arranged by A. D. CoLeripGE. Two Vols. 
cloth, gilt 21 
H, HERKOMER.—Six Easy Pieces for the Violin. Illustrated 6 






— Ditto. Superior paper, illustrations on Japanese vellum, 
only a limited number printed (numbered and signed) 
LADY ARTHUR HILL.—Holiday Songs.. 
A. J. HIPKINS.—A description and History of the Pianoforte 
and the older Keyboard Stringed Instruments paper boards 
JENNY LIND.—A Record and Analysis of the“ Method” of 
the late Jenny Lind-Goldschmidt. By W. S. Rockstro 
cloth 2 
4. C. MACKENZIE.—Eighteen Songs cloth, gilt 
MENDELSSOHN.—Pianoforte Works (including the Lieder 







w 

















ohne Worte) . . __ folio, cloth, gilt 21 
—, Ditto, ditto. Elegantly bound in whole Morocco 
; f folio, gilt edges 51 
— Ditto,ditto .. ‘ me 8vo, cloth, gilt 10 
— Lieder ohne Worte. The ‘only’ complete edition. Bight 
books (with Portrait of Composer) ea oO 12 
— Ditto,ditto .. folio, éilie .~ 8 
— Ditto, ditto. Elegantly bound i in whole Morocco .. folio 47 


— Ditto, ditto, ditto 8vo, gilt edges 17 


— Ditto, ditto 8vo, cloth, gilt 6 
— Ditto, ditto cloth, gilt 4 
— Ditto. Edited by Prof. KARL KLINDWoRTH. ea as § 
— Ditto, ditto .. - cloth, gilt 7 
—_— Symphonies (Solo) . folio 12 
— Symphonies (Duet) . P on “a - « 
— Overtures (Solo) .. a ae es oe x = a 
— Overtures (Duet) o 18 
— “Elijah.” Arranged by B. Tours ie xe. 5 
— Songs .. folio, cloth, gilt 21 
— Songs .. 8vo, cloth, gilt 6 


8vo, cloth, gilt 8 
8vo, cloth, gilt 4 
folio, cloth, gilt 21 


Semmes (Deep Voice)... 
ORE.—Irish Melodies 
Ditto .. 
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a MOZART.—Sonatas - folio, cloth, gilt 18 0 

| —— Ditto : : bound in whole calf extra, gilt edges 48 0 

— Ditto . 8vo, cloth, gilt 5 o 
LIFE OF MOZART. By E. Hoimes. Including his 

6 Correspondence .. s .. cloth 5 0 
6 LIFE OF MOZART. By ‘Orro ‘JAHN. Translated from 
the German by Pau.tinE D. TownsEND, with Five Por- 

° ng and Preface by Sir GEorGe Grove, D.C.L. Three 

to) . cloth 31 6 

o EMMA MUNDELLA. —The Day School Hymn- -Book 

6 cloth, bevelled, red edges 3 6 

o| NOVELLO'S PIANOFORTE ALBUMS. Edited by 

° BERTHOLD Tours :— 

Pieces by Various Composers. Seventeen Vols. 

° cloth, gilt,each 4 0 
ORATORIOS, OPERAS, and CANTATAS (Novello’s Original 

8vo Edition). 

6 Any of the above can be had in Roan, rounded corners, red 

° and gilt edges, price 3s. in excess of the marked price of the 

paper cover edition. 
ALBERTO RANDEGGER.—Sacred Songs for Little Singers. 

to) Words by F. R. HaverGAL. Illustrated . cloth, gilt 5 o 
RUBINSTEIN.—Eighteen Two-part Songs cloth, gilt 4 6 
SCHUMANN. — Original — for the Pianoforte. 

Co) Edited by A. ZIMMERMANN. Vol. I -. folio, cloth, gilt 21 0 
— Ditto, ditto .. A “a re ee 8vo, cloth, gilt 7 6 
— Ditto, ditto. Vol. II. folio, cloth, gilt 21 0 

6 | —— Ditto, ditto. Vol III. “ ; folio, cloth, gilt 21 o 
—— Pianoforte Album for the Young.. a .. Cloth, gilt 4 6 
—— Songs. Vol. I. Edited by N. MACFARREN folio,cloth, gilt 10 6 
— oun Album. Containing thirty of his most ‘celebrated 

6 cloth, gilt 4 6 
SOUVENIR SONG BOOK. ‘Containing Forty- one Songs for 

6) Children by the best English and American Composers 

6 large 8vo, paper cover 3 0 
J. STAINER—A Theory of Harmony. With Questions and 

to) Exercises for the use of Students .. .. cloth 7 6 

o ,— A Dictionary of Musical Terms. By a3 STAINER and W. 

A. Barrett. Revised (1898) Edition large 8vo, cloth 7 6 

6 | SUNLIGHT OF SONG.—A Collection of Sacred and ‘Moral 

—_ With Forty-six Illustrations ..handsomely bound 5 0 
6|— paper boards 3 6 
° FRANKLIN: TAYLOR.— “Technique and Expression in Piano- 

forte Playing . cloth, gilt lettered 5 0 

6, TWELVE NEW SONGS. “By some of the best and best 

known British Composers. Edited by H. Bourton. With 

° handsome Frontispiece by FRANK Dicksez, R.A. .. cloth 12 0 
WESTMINSTER ABBEY HYMN BOOK, with Tunes. 

o | Edited by FREDERICK BRIDGE .. oe demy 8vo, cloth 4 0 

o —— Ditto. Hymns only ee ee ee ee ee 5 O 
| ———_———_ 

o | Cheaper Editions of most of the above may alsobehad. For particulars 

oO} see Catalogue. a 

——. s. d. 
FREDERIC ARCHER.—The Organist’s Journal . cloth 15 0 
o| J. S. BACH.—Grand Studies. Consisting of Preludes, Fugues, 

Toccatas, &c. .. 10 6 

W. T. BEST. —Arrangements from Scores of the Great Masters. 

oO) Five Vols. .. cloth, each 36 o 

o | —— Fifteen Celebrated Marches. Arranged ‘from Scores of the 
Great Masters . on 4 6 

o | — Collection of Pieces for Church Use : cloth 12 0 

6 | —— Six Concert Pieces .. ae sce 6 

| SIR JOHN GOSS. —Collection of V oluntaries . cloth 3 0 

o | —— The Organist's Companion. Four Vols. cloth,each 5 0 
| CH. GOUNOD. —A Selection of Movements from “The Re- 
| demption.” Arranged by Dr.G. C. MARTIN . 5 0 

o | —— A Selection of Movements from “ — et Vita.’ Arranged 

6| by Dr. G. C. MarTIA.. i a ae 5-8 
| HANDEL.—Six Organ Concertos. «s ES 

o | — Choruses. Arranged by H. G. Nixon. Two Vols. each 20 0 
JOHN HILES.—Hand-Book for the Organ “a ss Pe 

o | —— Short Voluntaries. Five Vols. 4 . cloth,each 5 0 

o| LEFEBURE WELY.—Six Grand Offertoires “ ce oe 
| —— The Modern Organist ‘ .. cloth 12 0 

o! J. LEMMENS.—Four Organ Pieces in the Free Style sa 6 0 

o | —— Trois Sonates.. 7 6 

o | MENDELSSOHN.— Six Grand Sonatas, and Three Preludes 

6 and Fugues. Edited by W.T. Best .. ee . 

o | —— Twelve Lieder ohne Worte. Arranged for Organ 

6 paper cover,oblong 3 0 

o|S. NEUKOMM.— Elementary Method for the Organ or 

6} Harmonium. cloth 10 6 

o! C, H. RINK.—Practical ‘Organ School. Edited by W.T.Best 

Oo; cloth 12 0 

o| DR. W. SPARK.— The netanin Quarterly Journal. Nine 

° Vols .. cloth, each 21 o 

o| THE VILLAGE ORGANIST.—Books 1- 6, in One Volume, 

° | elegantly bound in cloth .. = “se 6 o 

0 | — Books 7-12. Ditto, ditto 60 

o| DR. W. J WESTBROOK. —Voluntaries for the Organ. "Three 

o| Vo me .. cloth,each 10 6 

o|— The Young Organist. Two Vols. . cloth,each 7 6 
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ENGLISH LYRICS 


C. HUBERT H. PARRY. 


THIRD SET. 
O LUCASTA, on GOING TO THE WARS. 


Poem by Loverac 
F THOU WOULD’ ST EASE THINE HEART. 
Poem by Beppogs. 
O ALTHEA, FROM PRISON. 
LoveLace. 
HY SO PALE AND WAN. 
SUCKLING. 
HROUGH THE IVORY GATE. 
JuLian StuRGIs. 
F ALL THE TORMENTS. Poem by WILLIAM 


WaALsuH. 


Poem by 
Poem by 
Poem by 


FOURTH SET. 
HINE EYES STILL SHINED FOR ME. 


Poem by EMERSON. 
HEN LOVERS MEET AGAIN. 
LanGcpon Etwyn MITCHELL. 
VV HEN WE TWO PARTED. Poem by Byron. 
WEEP YOU NO MORE. Poem Anon. 
HERE BE NONE OF BEAUTY’S 


DAUGHTERS. Poem by Byron. 
BRIGHT STAR. Poem by Keats. 


Price Four Shillings each set. 


SONGS by H. WALFORD DAVIES. 


UR LADY OF THE SNOWS. Poem by 
RupyarpD KIPLING 
YMN BEFORE ACTION. Poem by RupyArD 
Kriptinc. Ad — Accompaniment for Chorus of Men's 
Voices, in four Parts 


Y E " FACOBITES BY NAME. Poem by RoBert 
T HE ‘FAREWELL. Poem by Rosert Burns. 
‘THE LAWLANDS O’ HOLLAND. Old Ballad. 
A SONG OF INNOCENCE. Poem by WiLt1Am 
o BLAKE. 

Price Two Shillings each. 

“Dr. H. Walford Davies's settings of Rudyard Kipling’s ‘Our 
Lady of the Snows’ and ‘Hymn before Action’ are stirring and 
spir ited in no ordinary degree; not only are the melodies of entire 
originality and their treatment worthy i in all respects of the composer's 
high position among the younger generation of English musicians 
but the songs have the splendid swing and force that make for uni- 
versal and permanent popularity. ‘The Farewell’ and ‘Ye Jacobites 
by Name,’ set by the same composer to Burns’ s words, are gloriously 
fa lant and vigorous songs, and in Blake’s ‘ Little lamb, who made 


th ee?’ Dr. Davies shows that he can represent the tender mood of the 
‘Songs of Innocence’ _no less successfully than the martial vein of the 


SONGS by GRAHAM P. MOORE. 


N? ANSWER. Poem by Ropert REINICcK. 
ANDERER’S NIGHT SONG. 


EICHENDORFF. 


T°? THE ABSENT ONE. Pcem by GoeTue. 
A RED, RED ROSE. Poem by Rosert Burns. 
‘HE DREAM OF YOUTH. Poem by Ozt- 


BERMANN. 
OW WONDROUS FAIR THOU ART. 
by STRACHWITz. 
Price Two Shillings each. 

“The songs are one and all the work of a sound musician, with 
something of his own to say, and a most graceful and effective way of 
saying it. ‘No Answer!’ and ‘The Dream of Youth’ will perhaps be 
the most successful, but cultivated amateurs will find in the version of 
Fa die ferne Geliebte’ distinction and beauty of a rare kind,"—The 

mes. 


Poem by 








Poem by 


Poem 


NOVELLO AND COMPANY, Limirep 
AND 
NOVELLO, EWER AND CO., 


Lonpon: 


NEW YORK. 
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JUST PUBLISHED. 


NEW ORGAN MUSIC. 


FL, PWARD ELGAR.—Meditation from the Short 
Oratorio “The Light of Life’ (Lux Christi). Op, 29, 
Arranged for the Organ by Jonn E. WEsT. Is. 


OBERT SCHUMANN.—Studies for the Pedal 
Piano. Arranged for the Organ by Joun E. WesT. In Three 
Books. 1s, 6d. each. 











B LUARD SELBY.—March with Pastoral Trio, | 
e Is. 





EORGE GARRETT.—Fantasie Overture in D 


(Posthumous). 2s. 


HAMILTON CLARKE.—Gavotte in F. 1s. 


2S. 





—— Romance for Violin and Organ. 





BUNNING, HERBERT.—Meditation for Violin 


and Organ. 2s. 





HERBERT BREWER.— Melody in A, and 


Minuet and Trioin D. ts. 6d. 


A HOLLINS.—Benediction Nuptiale. 1s. 6d. 








[{DWIN H. LEMARE.—Andantino in D flat. 
Is. 6d. 
— Concert Fantasia on the tune ‘‘ Hanover.” 3s. 
— Elegy in G. 1s. 6d. 
—— Gavotte Moderne in A flat. 1s. 6d. 
—— Pastorale, No. 1,in E. ts. 6d. 
—— Reverie in E flat. 2s. 


London: NoveLLo AND Company, Limited. 


RECITAL SERIES 


OF 


Original Organ Compositions 


EDWIN H. LEMARE. 





In Two Vols. Each 12s. Or, separately :— 


MHURST WEBBER. —1. 
2s. 


WOLSTENHOLME.—2z. 
e and Trio. 2s. 6d. 
FILIPO CAPOCCI—3. 
as. 6d. 


E H. LEMARE.—4. Romance in D flat. 2s. 


Scherzo Sinfonico. 
Canzona, Minuet, 


Toccata in E flat major. 


E D’EVRY.—5. Concert-Overture in F. 2s. 6d. 


M E. BOSSI.—6. Second Sonata (Op. 71). 35. 
a . 
ALFRED HOLLINS.—7. Andante in D. 2s. 
—— 8. Grand Cheeur. as. 6d. 
\ X 7] WOLSTENHOLME.— 9. 

¢ Finale in B flat. 2s. 6d. 

A. WHEELDON. — 10. 

e (6) Grand Cheeur. 2s. 6d. 
E H. LEMARE.—11. Allegretto in B minor. 2s. 
. March Solennelle. 2s. 6d. 

D’EVRY.—13. (a) Meditation ; 


¢ as. 6d. 


WOLSTENHOLME.—14. 


¢ Strain; (6) Le Carillon. 2s. 
To be continued. 


Andantino and 


(a) Cantiléne; 


_— ne 


(b) Toccata. 


(a) The Seraph’s 


London: Novetto anp Company, Limited. 
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\EW FOREIGN PUBLICATIONS HIAWATHA’S 
SS ee s. d. 
S I C \NDERSEN, A. — Fantasia on Norwegian Songs. For \ X ] E D D I N G _ F EA ST 
° Orchestra :— 
Full ees . a Te? © 
BOHM, C.—Third Suite or Violin and Pianoforte (1st position). NY” 
the Short Preludium, Largo, Intermezzo, Scherzo, ccaraaaiai Moto A CAN TATA 
sti). Op. 29, Perpetuo <3 .. each 2 0 : : : ; 
CHAMINADE, C.—Etude Symphonique os : 7 0 FOR TENOR SOLO, CHORUS, AND ORCHESTRA 
DINDY.—2nd Quatuor. For Two Violins, Viola, and ‘Violon- COMPOSED BY 
the Pedal om. Op. 45:— . T . 
ST. core a Xe re ae net 0 = 
In Three — te ee we S. COLERIDGE-TAYLOR. 
= Serinats and Valse. For Orchestra:— (Op. 30.) 
Score.. ee ae aa ee net 5 0 -_— 
toral Trio, Parts A say ie a as w 6 oO Price One Shilling and Sixpence. 
— Fantaisie (in G minor). For Hautbois and Orchestra :— String Parts in the Press; Wind Parts and Full Score, MS. 
Full Score and Parts. In the Press. ; 
ure inD a The same. For Oboe and Pianoforte .. net 3 0 SE SE FSS 
FAURE, G.—"Dolly.” Berceuse. For Violin and Penedene 5 0 THE TIMES. 
— Thesame. For Violoncello and Pianoforte .. pe ae 5 O . As clever, musicianly, and masterly in its way as anything its 
— Thesame. For Flute and Pianoforte .. , ae io & 6 author has yet done. Moreover, it is full of a picturesqueness and a 
Is. — “Papillon.” For Violoncello and Pianoforte net 3 o| freshness that are rare even among much older composers. The part- 
— “Sicilienne.” For Violoncello and Pianoforte ee » 2 ©| Writing is clear and eminently singable without ever being obvious, 
— Fantasia. For Flute and Pianoforte .. » 4 0|and the oschestration is vigorous and sometimes brilliant, though 
FRANCHETTI, G.—Pizzicato Copeiee. For Strings ee never too obtrusive. But it is even more in the invention of his 
Score and Parts . a .. met 3 | themesthanin his treatment of them, whether for voice or instruments, 
or Violj — Thesame. For Pianoforte Solo 3 o | or both, that Mr. Coleridge-Taylor shines. Often and often again he 
In FRANK, E.—Trio (in D). For Violin, Violoncello, and Piano- happens upon a haunting theme or phrase, which clings to the ear 
forte. Op. 58 . net 10 0 | because it is fresh and hitherto unheard. The first part of the tenor 
CHS, R.—Two “Terzettos. For Violins and Viola. Op. 61:— | solo—the tenor being the only soloist employed—for example, is of 
A, and No. M9 .- ee - 60 | exquisite beauty. STANDARD. 
8 o 
a | *.: - _ Symphonische ‘Tanze. For Full Orchestra. Music which expresses with remarkable truth and force the wild 
environment ofthe poem. In its economic use of thematic material, 
is. 6d. Pus Score.. P net 16 0 | reiteration of short and striking phrases, boldness of harmonic pr )- 
Orchestral Parts. . 7 es ne ee » 30 0} gressions and transitions, and picturesqueness of orchestration, the 
HERMANN, HANS—Two Pieces. For Clarinet and Piano- music has much in common with the style of Dvorak, but it also 
D flat forte. No.1. Adagio; No. 2. Gavotte. ..- each 4 0| possesses a freshness and individuality which proclaims Mr. Coleridge- 
F JUAN, PAUL—Quartet (in D). For Two Violins, —— and Taylor to be singularly gifted, and justify expectancy of works from 
= Violoncello. Op.5 .. ‘ «. 24 0| his pen of great musical interest and value. “ Hiawatha’s Wedding- 
Yr. 38. —_— Sonata (in A). For Violin and Pianoforte. Op. 7. we .. 16 0| Feast” is set out for chorus and tenor solo, and the latter is the 
MANEN, JOAN—Concerto espagnol. For Violin and Or- gen of the a, Tenor bps ara te rarely had a more beautiful 
chestra :— and impassioned love-song written for them. 
Full Score.. ; ww @ TELEGRAPH. 
Orchestral Parts. net 15 0 R 
L eveals not only a remarkable gift of melody, but exhibits great 
ial yuo. For Violin and Pianoforte | n 8o variety and fertility of resource in handling his orchestra. . . . 
SIERSCH, . te * na c — *+ 3 ©) Let it suffice to note that a “motto” theme, heard both at the 
: ; — aprice, or trings al commencement and end of the work, is freely employed at various 
—_—___ The a “ae ba fai at net 1 6! Doints on the journey. The narrative is carried forward by the 
WOSZKOWSKI, ML. a= orte alo Piano “dO. 3 ©} chorus, one solo, for tenor, at “‘Onaway! Awake, beloved!” pro- 
pe stg —Concerto. For Pianoforte and Or- viding agreeable relief. The song ts, indeed, charmingly melodious. . 
- t previously, the setting of the lines commencing “ Then said they 
Full Score.. ace ae net 24 0 sap 
to Chibiabos ” for chorus lightly accompanied, is quite pleasing, and 
a a > ae » 49 ©] 4 touch of humour illuminates the pages wherein is described the 
ONS Phe anty ee : od TE a. 4 ; boastful character of Iagoo. 
NAWRATIL, K.— simene No. 2 (in D minor). ‘Op. 2t:— ‘ THE GUARDIAN, 
he Score. ‘ a « Ret FG Bes are free belgie oe pa reg no me ~~ onion~te turns 
Z as ». & ofex ilarating and pathetic—of that portion o ongfellow's “ Hia- 
RATH, voM F. —Quartet. For Pianoforte, Violin, Viola, and watha” which describes the wedding feast of the hero. The composer 
Violoncello .. ee ee +» net 15 0| has managed, with singular insight, to convey the impression of 
ROUSSEAU, S.—* Bergers et “Mages.” Pastorale. For Oboe primitive gaiety natural to such an occasion and to such dramatis 
(or Violoncello), Violin, Harp (or Pianoforte), Double Bass, persone. Mr. Coleridge-Taylor is a genuine tune-coiner; he also 
2 and Harmonium gen Fars as os -» net 3 0] showsa remarkable command of the orchestra . . . while of the bulk 
fonico. RUDORFF, E. —Romanza. For Violin and Orchestra :— of the work it would be true to say that no one but Mr. Coleridge- 
Full Score. . ‘ ee ‘is we a .» net 4 0] Taylor could have written it. The reception of the cantata was most 
: Orchestral Parts... » 8 O]enthusiastic. Indeed, the whole cantata has the quality, rare in 
[inuet 
’ — The same. For Violin and Pianoforte +s 4 ©|modern music, of appealing immediately to the hearer... . Mr. 
? SARASATE, P. DE.—Introduction and F andange Varié. For Coleridge-Taylor is richly endowed with one sovereign antidote to 
major. Violin and Pianoforte -. 9 0| satiety in his hearers—the capacity of indefinitely varying his themes ; 
SAURET, E.—“ Rhapsodie. “Suédoise.” For Violin and also that, while he excels in the musical delineation of primitive or 
- ego Op. 59:— even barbaric emotions, his melodies are always redeemed from 
. ull Score.. ee oe oe ee ee +. net 8 ojtriviality by some unexpected yet unstudied deviation from the 
Orchestral Parts oe oe oe “a ee » 8 o|]obvious. Best ofall, he shows a sensitive appreciation of romantic 
Violin Solo Part ° ee ee ‘e ee » 2 0] beauty. Nothing is finer in Longfellow’s poem than the simple touch 
s. 6d. Violin and Pianoforte .. rr ae ~~ » 4 ©] of the departure of the guests, leaving the hero alone “ with the night 
SCHUTT, Be! —Souvenirs lyriques. 6 petites piéces pour - een & ee = is set to the most tender and 
| 2 at 
+ 38. piano. Op. 56 a jak bd i a ax .. 8 o| haunting strain in the entire work. 
—_— ae hte ‘For Violoncello and Pianoforte 30 YORKSHIRE POST. 
2S. SHERWOOD, P— Helge ving Eada grey Pianoforte. x4 It has the same strong vitality, the same youthful ouneny that 
(D major.) Op.1o . 15 0 characterised the Ballade. Here, where the composer has had more 
SNOER, JOH.—Twenty-eight Pedal Studies. For the Harp.. 4 0 | ScPe, he has oe par fea convincingly ne! 5 diya dosh Seopa 
STRAUSS, R. —Tennyson’s “Enoch Arden.” A Melodrame. melodist. The tunefulness that is manifested in every page 
. and For Pianoforte. (English and German words.) Op. 38 net 5 0 of “ Hiawatha” has the great charm of spontaneity, the melodie 
TARTINI, G.— Two Sonatas. For Violin and Pianoforte(Piano- abound with life and energy, indeed, a large proportion of them 
- “ forte Accompaniment by ANGELELL u)— have a distinctly dance-like rhythm. lhere is, however, no 
léne; No.1. InE minor. < o| Want of variety in the music, which sweeps along with a force that 
ne Se 7 pt 2 carries all before it. . “Onaway! Awake, beloved!" proves, as 
» % mo meee 7 ©| might be expected, the most prominent feature of the work. It i 
‘0! e S, 
on say voted Harm oe la Symphonie Pathétique.” indeed, a remarkably beautiful tenor solo, melodious, sensuous 
& ee aoe Soa rang “oe 3 ©} charmingly coloured, and thoroughly vocal and grateful to the singer. 
Arrang' or Two ‘Throughout the work the music is distinguished by unfa:ling 
Pianofortes (Eight Hands).. I2 0 : 
rp mec ert «eo 32 resource, by a spring of melody that never runs dry, and by a pic- 
cata. ag cada W.—Berceuse Rustic. For Violin and turesqueness that is in perfect keeping with the subject; in short, it is 
tanOlorte +e aha - ee ee ms ++ 3 ©] long since we have come upon a young composer whose work is not 
iph’s Sold at half-price, if not wnaieiite net. only so full of promise, but is in itself so f-esh and well sustained, 
Lonpon; NOVELLO AND COMPANY, Limitep Lonpon: NOVELLO AND COMPANY, LimitEepD 
AND AND 
NOVELLO, EWER AND CO., NEW YORK. 


NOVELLO, EWER AND CO., NEW YORK. 
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ALFRED R. GAUL’S CANTATAS. 
"UNA 


S1xTH AND SEVENTH THOUSAND. 





PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 


“**Una’ is quite one of his best.”—Musical Standard. 

“ The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘Una’ will find a way 
and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer 
living or dead.”—London Daily Graphic. 


e) | x. 
tTHE TEN VIRGINS 
Third Edition. Ninth and Tenth Thousand. 
This Edition contains the additional Soprano air ‘“ Sun of my soul.” 


‘ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.’—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY, 


“JOAN OF ARC 


Staff Edition. Twentieth to Twenty-fifth Thousand. 


‘ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”’—Western 
Times. 

‘One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”—Shields Daily News, 





FirtTH AND SIXTH THOUSAND. 


RODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


“ISRAEL IN THE 
WILDERNESS 


“‘ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.”—Musical News. 


The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 


Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; Vocal Parts, each 1s. Words only, *7s. 6d.; +58. per 100. 
The loan of Orchestral Parts on application to the Composer. 


Lonpon: NOVELLO AND COMPANY, Limirep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


| A PLAIN AND HANDY GUIDE 
TO THE 
STORY, CHARACTERS, SYMBOLISM, MUSIC, & ACTION 


| : 
WAGNER'S NIBELUNGEN RING 


ENTITLED 


“THE EPIC OF SOUNDS” 


BY 
| FREDA WINWORTH. 
| peneey 
Professor EBENEZER Prout writes: “It gives the best, simplest 
| and clearest outline I have yet seen of the poem of the ‘ Ring.’” 
The Musical Times says: “It is just the kind of résumé that 
Wagnerian pilgrims . . . should put into their pockets.” 


Price Three Shillings and Sixpence. 


London: SimPKIN wi Co., Limited, and NovELLo AND Co., Limited, 
POILEKS OF THE DEEP 
CANTATA 


FOR FEMALE VOICES 
Verse BY JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 
INTRODUCTION AND CHorus—" Toiling and toss’d on the restless sea” 
CrapDLeE Sonc—‘ Come, my baby, come away.” 
Cuorus—“ Oh, ho! for the winds that blow.” 
BaLLap—“ A mermaid dwelt in days of old.”’ 
Trio—" The twilight grey is falling.” 
Sonc—‘O manly hearts that brave the sea.” 
Cuorus—" Dark and darker grows the night.” 
Cxuorus—“ A prayer for those at sea.” 
INTERMEZZ0—“ Break of day.” 
Duet—“ Through golden mists of morn.”’ 
CraDLeE Sonc—No. 2. 
Cuorus—“ Now let songs of gladness rise.”’ 


“This charming work bears all the best marks of the composer's 
characteristically graceful style. The libretto is of a high order of 
merit, and worth the music, which from first to last is attractive and 
without a dull page."—Birmingham Daily Gazette. 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking the Cantata asa 
whole, it is a delightful work, replete with artistic workmanship."— 
Birmingham Daily Mail. 


Price Two Shillings. 
Words, Five Shillings per hundred. 
London: NovELiLo AND Company, Limited. 


Just Published. 8vo, 2d. 


UNDER THE TREES 
PART-SONG FOR S.A.T.B. 


W. W. PEARSON. 





NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 


Price 3s.; Choral Parts, 1s. each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli,and Orchestra. Price rs. 


EDWIN C. SUCH, 


Mus. Bac., Cantab, 





London: NoveLto AND Company, Limited. 
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DE WILL BE PUBLISHED SHORTLY. 


veactoy | EARLY BODLEIAN MUSIC. 


RING DUFAY 


z IND HIS CONTEMPORARIES 
a FIFTY COMPOSITIONS 


(RANGING FROM ABOUT A.D. 1400 TO 1440) 


best, simplest, 


Ring?” IN THE 
j résumé that BODLEIAN LIBRARY, OXFORD 
BY 
. F. R. STAINER, B.C.L., M.A. 
Co., Limited, AND 


)EEP C. STAINER. 
WITH A PI ~ PREFACE 
E. W. B. NICHOLSON, M.A. 


Bop.ey’s LIBRARIAN 
AND A 


CRITICAL ANALYSIS OF THE MUSIC 
BY 
SIR JOHN STAINER 
M.A., MUS. DOC., OXFORD; HON. D.C.L. AND MUS. DOC., DURHAM; 
PROFESSOR OF MUSIC IN THE UNIVERSITY OF OXFORD. 


estless sea” -__— a 
London: NOVELLO AND Company, Limited. 


Just Published. 


OVERTURE 








MUCH ADO ABOUT NOTHING 


COMPOSED BY 


EDWARD GERMAN. 


composer's 

gh order of 

ractive and PIANOFORTE DUET. 
Price Three Shillings net. 

dious and ——— 

Mtata asa London: NovELLo AND Company, Limited. 


Popular Part-Songs for S.A.T.B.. 


By W. W. PEARSON. 


Nymphs of the Ocean ° .| Under the Trees ee 
The Skaters .. ee .| The Oyster Dredgers .. 
The Lake .. oe .| Evening 

*Tis Morn oe . | *Sweet to live (38th ‘thou. ‘a 
Sweet Spring (Madrigal) . | *Welcome, young Spring!.. 
The River .. ee . | *The Anglers (14th thou.) .. 
Over the mountain side .| The Dream of Home oe 
Soul of living music .| Summer and Winter ee 
The Stormy Petrel .. a *Departed Joys ee 
The Coral Grove .. ° .| There’s beauty in the deep 
Pibroch of Donuil Dhu . . | Soldier, rest ! ee ee 
Blow, Western Wind! .. ‘| Woods in Winter .. ee 
Stars of the Night .. .| Autumn ea ee ee 


HUMOROUS PART- ieee 


Three Doughtie Men. (64th thousand) e 
Three Children Sliding. (10th thousand) ° 
A Ryghte Merrie Geste .. ee oe . 
The Snow-white Doe .. ° 








‘Ben Bowlegs (EDWARD OXxeNForD) . e 
The Carrion Crow ee ee ee 
Call John! .. 

Three Merry Fishers. (Just published) 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 

The Iron Horse és -- 4d.| The Ocean .. 3d. 
Off to Sea we +“ .. 4d. | *The Ironfounders (36th thou. ) + 
Jiger Chorus... ae .| The Cyclists .. ‘ a aie 
The Lifeboat .. aa oe ae 

Orchestral Parts on application to the Composer, Elmham, Dereham. 

Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NoveLtLo AND Company, Limited. 


IRANSCRIBED FROM MS. CANONICI MISC. 213 | 


Now ready. 


A NEW AND ENLARGED EDITION 


OF 


A HANDBOOK 


OF 


EXAMINATIONS IN MUSIC 


CONTAINING 


600 QUESTIONS WITH ANSWERS 


ERNEST A. DICKS, 


Fellow of the Royal College of Organists, Member of the 
Incorporated Society of Musicians, &c. 


The scope of this book covers the whole ground of theoretical 
examinations in music. It supplies an invaluable equipment to candi- 
dates entering for the various Local Examinations in Musical Know- 
ledge held periodically throughout the country, and it will be found 
extremely useful to those who are preparing for the higher grades 
of Diploma and Degree Examinations. 

The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir 
Training. 

By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints 
}of past examination papers set by the Associated Board, Trinity 
College, and the Incorporated Society of Musicians; the Universities 
| of Oxford, Cambridge, Dublin, and Durham; The Royal Academy of 
Music, The Royal College of Music, and The Royal College of 
Organists. The advantage of having so many specimens of these 
actual examination papers within one cover is too obvious to need 
further comment or commendation. 


PREFACE TO REVISED EDITION. 

With this issue of the new edition of the Handbook of Examina 
tions in Music it is desired to direct attention to the additional papers 
which are printed for the first time in this form. 

These are, the University of Edinburgh Mus. Bac. Papers, the 
Literary and Theoretical Paper required of all candidates in practica! 
subjects for the Professional Grade Examinations of the Incorporated 
Society of Musicians, and the Optional Music Paper set for the 
Diploma Examinations of the College of Preceptors. 

These papers will be found most valuable and useful, and for the 
kui permission to make use of them the author desires to express his 





most sincere obligations to Sir L. J. Grant, Bart., B.A.; Professor 
| Niecks, Mus. Doc.; Edward J. Chadfield, Esq.; and C. K. Hodgson, 
| Esq., B.A. E. A. D. 
November, 1898. 

Price, cloth, Three Shillings and Sixpence. 


_London: Nov ELLO AND ComPANY, Limited. 


'PART-SONGS for FEMALE VOICES 


THE WORDS TRANSLATED FROM THE GERMAN OF 


RUCKERT 
BY 
THE REV. JOHN TROUTBECK, D.D. 


THE MUSIC COMPOSED BY 


LEONE SINIGAGLIA. 
TWO GARDEN SONGS. ve: 14. For s.s.A.A. 


1. Love's Measure. | 2. Tilting. 

Price Twopence. 

A WINTER'S SONG. Fors.s., with Soprano Solo. Op. 18, No. r. 
Price Threepence. 

THE GREENFINCH. Fors:.s.a.a., with Soprano Solo. 
p. 18, No.2. Price Threepence. 

A LOVING BURIAL. For s.s.A., with Soprano Solo. Op.18, No. 3 

Price Twopence. 


London: Novetto anp Company, Limited. 
Just Published. 


TROIS VALSES DE SALON 


POUR 
PIANO 


. Valse en Fa Diése Mineur. 2. Valse Gracieuse. 
3. Valse Dansante. 
PAR 
THEOPHIL WENDT. 
(Op. 9.) 
Price One Shilling and Sixpence each net. 








London: NovetLo AnD Company, Limited. 
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The following Works, hitherto published by Messrs. ROBERT COCKS & CO, 


are now published by 


MEssRS. NOVELLO & CO., LIMITED. 








ORGAN MUSIC. 


W. T. BEST. 

A Collection of Handel's Choruses (selected from all 
his Oratorios and Anthems) arranged for the 
Organ with Pedal Obbligato. In Thirty-six 
Books as : each Is., 1s. 3d., and 

In Four Parts.. 3 each 
Or, in Two Vols. oe 

The Organ Student. A Selection of Works’ of 
eminent Composers arranged for the Organ, 
with Pedal Obbligato. In Twenty-four —— 

eac 
Or, in Two Vols. : oo” 

Collection of Organ Compositions, “Ancient and 

Modern. In Twenty- four Numbers each 
In Four Books es ss Se mee 
Or,in Two Vols... ne = eee 

Andante .. . : —e 

God save the Queen, with Variations and Finale .. 

Six Adagios = 


A. “HOLLINS. 
Benediction Nuptiale 


EDWIN H. LEMARE. 
Andantinoin D flat’. 
Concert Fantasia on the tune ' i ‘ Hanov er’ 
Elegy in G ; ee 
Gavotte Moderne i inA flat 
Pastorale, No. 1,inE . 
Reverie in E flat ae 


RECITAL SERIES OF ORIGINAL ORGAN COMPOSI- 
TIONS. Collected and Edited by Epwin H. 
LeMARE. In Two Vols. .. . each 

Or, separately :— 
1. Scherzo Sinfonico. Amhurst Webber 
. Canzona, Minuet, and Trio 

W. Wolstenholme 
Filipo Capocci 
E. H. Lemare 

E. d’Evry 


3. Toccata in E flat major 
. Romance in D flat ee 
. Concert-Overture in F.. ros 
. Second Sonata (Op. 7) .. M.E. Bossi 
. Andante in D : Alfred Hollins 
. Grand Cheur .. Fr 
. Andantino and Finale i in 2B flat 

W. Wolstenholme 

(a. Cantiléne \ 
‘(b. Grand Cheeur} .. H.A. Wheeldon 
. Allegretto in B minor .. E. H. Lemare 
. March Solennelle i ss 

(a. Meditation ) T 
aC Toccata [°° E. D’Evry 

(a. The Seraph’s Strain) W.W 

J 


"|b. Le Carillon olstenholme 


PIANOFORTE MUSIC. 


J. BLUMENTHAL. 
Calme toi. Nocturne (Op. ” ; 
Chant des Croates : 
EDWIN H. LEMARE, 
Andantino in D flat (transposed intoC) .. 
Ditto. For Two Violins and Pianoforte ” D).. 
Gavotte Moderne in A flat : : 
BRINLEY RICH? ARDS. 
Let the hills resound 8 
Ditto. Duet . 


“Ne 


NN ARN 





CHURCH MUSIC. 
EDWIN H. LEMARE, 


Communion Service in F ; as 

Morning and Evening Service in F .. 
TeDeum .. ve nee ; 
Benedictus .. 
Magnificat and Nunc dimittis 

Pater Noster 

Benedicite in B flat 

Six Kyries ° 3 

Pater Noster and Final Amen 


© | Kyries (Second Set) and Final Amen 


Evening ServiceinA .. 

Pater Noster (No. 3) 

Te Deum in E flat aC 

’Tis the Spring of Souls to- day 


THE BuRLINGTON SERIES OF MODERN CHURCH 
Music :— 


. A Festival eatin of the Holy Communion 

inG . , .. Reginald Steggall 

. Benedicite in C.. A. E. Godfrey 
. Three Kyries and a Sevenfold Amen 

A. E. Godfrey 

Anthem for Baritone 

Solo and Chorus A. E. Godfrey 

. Evening Service in D .. Frank L. Moir 

. Te Deum Laudamus in B flat. J. P. Attwater 

. Sing a Song of Praise. Full Anthem for 

Christmas Oliver King 

. Create in me a clean heart. Treble (or 

Tenor) Solo and Chorus . Percy J. Fry 

. Thanks be to God. Full Anthem for Easter 

Oliver King 

. Festival Setting of the Magnificat and Nunc 

dimittis inG. For Soli, Chorus, Orchestra, 

and Organ Reginald Steggall 


. Rend your heart. 


CANTATA. 
A. H. BEHREND. 


The Singers from the Sea. Poetry by HuGu 
Conway .. : : oe oe es 
Tonic Sol-fa Edition 


SONGS. 
A. MACKENZIE. 
The Nameless Lassie (No. 1 in G, No. 2 in B ~ 
Arranged by A. C. MACKENZIE .. < 
A. C. MACKENZIE. 
(No. rin C, No.2in D, No.3 inF) 
BRINLEY a 
Let the hills resound oe 


Old Friends. 


PART-SONGS. 


J. BENEDICT. 
The Hunting Song. 
Ditto. Tonic Sol-fa Edition 
BRINLEY RICHARDS. 
Let the hills resound (s.a.T.B.) 
Ditto. Trio for s.s.a. : 





LONDON: 


NOVELLO AND COMPANY, LimitTep 


SCOOH DCC OCC COO OND a 


Ne gee a cea aes eat AD iy ASSN MeO ENCES EME ONE 


AND 


NOVELLO, EWER AND CO., NEW YORK. 


Printed by NoveLLo Anp Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St. (W.), and 80 & 81, Queen St. (E.C.) 
Sold also by Simpxin, MARSMALL, HamiLton, Kent anp Co, Ltd., Paternoster Row (E.C.).—Saturday, December 31, 1898. 
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| 424. Abide with me 


' 113, All they that trust... 
| 30. All Thy works 
| 475. All Thy works... 
) 503. All Thy works... 


The Musical Times, 


No. 621. 


EXTRA SUPPLEMENT. 
NOVELLO’S OCTAVO ANTHEMS. 





February 1, 1899. 


Price 4d. 





is 1 the } 


(ANTHEM FOR EASTER) 


ComMPposED BY EDWIN H. LEMARE. 


FIFTEEN VOLUMES NOW READY, BOUND IN CLOTH, PRICE 7s. EACH. 


R. Dunstan 
478. A few more years shall roll H. Blair 
sg2 Alleluia! now is Christ risen 

T. Adams 
597. A prayer for peace ... Crotch 
247. All nations whom B, Luard Selby 
Dr. Hiller 
«. E.H. Thorne 
J. Barnby 
G. H. Ely 


g. All ye who weep ..- Gounod 


| 21. Andallthe peoplesaw J. Stainer 
" 29. And it was the third hour 
© 485. And Jacob was left alone J. Stainer 
> 357. And the wall of the city Oliver King 3d. 


Elvey 


‘ 42. And when the day of Pentecost 


> 8. Art thou weary 


C. W. Smith 
C. H. Lloyd 


7 3. AsI live, saiththe Lord E.T. Chipp 


333 As it began to dawn 
498 As Moses lifted up 


Ch. Vincent 
F. Gostelow 


' 24. As the hart pants (s.s.T.B.) Gounod 


/ 47. Ascribe unto the Lord 


(T.T.B.B.) Gounod 
Travers 


24*, Ditto 


109. Ascribe unto the Lord S.S, Wesley 
~ 399. At the Lamb’s High Feast we sing 
bs; 


' ug. Awake, awake, put on 


Rev. E. V. Hall 


| 456. At theSepulchre H. W. Wareing 


J. Stainer 
M. Wise 


56. Awake, awake, put on 


; 199. Awake, thou that sleepest Stainer 


q 150, Awake up, my glory 
_ 578. Be glad and rejoice ... 


4 567. Be Thou exalted 


M, Wise 
B. Steane 
212, Be glad, O ye righteous H. Smart 
... C, Bayley 


440, Before the heavens H. W. Parker 


SSeS 


eet eee 


Sind cdschatbagaccee ee 


6 
ra 


Said 


SRIRRIRS Citi Bt tart i ars 


asia rae ce 


598. Behold, Godis great E. W. Naylor 
349. Behold, how good (A.T.T.B.) 

A.J. Caldicott 

Ditto (s.a.T.B.) A. J. Caldicott 

Ditto Hamilton Clarke 

Behold, I bring you J. Barnby 

Ditto Rev. E. V. Hall 

Ditto J. Maude Crament 

554. Behold, I send... J. V. Roberts 

387. Behold My servant J.F. Bridge 

b5. Behold now, praise J. B. Calkin 

. Behold, O God F. W. Hird 

Behold, the days come Woodward 

. Behold, two blind men J. Stainer 

. Be merciful ... , H. Purcell 

Be merciful E. A. Sydenham 

Be peace on earth Crotch 

. Beyeallofonemind A.E. Godfrey 
Be ye therefore followers of God 

A. S, Baker 

.. W. H. Monk 


349." 
419. 
89. 
296. 
348. 


. Blessed are they 
. Blessed arethey ... Arthur Page 
. Blessed are they A. W. Batson 
. Blessed be the God S.S. Wesley 
. Blessed be the Lord Dr. Heap 
. Blessed be the Lord C,L. Williams 
. Blessed City .. A.C, Fisher 
. Blessed is He . C.H. Lloyd 


3d. 
6d. 
3d. 
3d. 
3d. 
3d. 
3d. 
6d. 
8d. 


3d. 
4d. 
6d. 
4d. 
6d. 
3d. 
3d. 
4d. 
3d. 
3d. 
4d. 





| 


| 
' 





284. Blessed is He F. E. Gladstone 
292. Blessedishe... A.C. Mackenzie 
64. Blessed is the man ...Sir John Goss 
206. Blessed is the man Clarke-Whitfeld 
286. Blessed Jesu, Stabat Mater Dvorak 
5. Blessing, glory, wisdom B. Tours 
378. Bless the Lord ... M. Kingston 
374. Bless thouthe Lord Oliver King 
450. Bless thou the Lord C. Bayley 
97. Blow ye the trumpet Henry Leslie 
118. Bow Thine ear W. Bird 
92. Break forthintojoy R. Prentice 
415. Ditto S. Coleridge-Taylor 
491. Ditto B. Steane 
323. Brightest and best Rev. E. V. Hall 
340. Bring untothe Lord F.E.Gladstone 
98. Brother, thou art gone Sir J. Goss 
279. By Babylon's wave Gounod 
197. By therivers of Babylon L. Samson 
121. By the waters of Babyion Boyce 
511. Ditto H. Clarke 
116. Calltoremembrance J. Battishill 
497. Christ both died E. W. Naylor 
368. Christ isrisen ... J. M. Crament 
454. Christ is risen G. B.J. Aitken 
533. Christisrisen  ... J. V. Roberts 
307. Christour Passover Rev.E.V.Hall 
370. Christthe Lord Rev. E. V. Hall 
488. Christians, awake... J. Barnby 
445. Cleanse me, Lord G., F. Wrigley 
52. Come, and let us return Sir J. Goss 
95. Come, and let usreturn W. Jackson 
201. Come, Holy Ghost... J. L. Hatton 
283. Come, Holy Ghost Sir G. Elvey 
293. Come, my soul «. G. C. Martin 
314. Comenow,and let us H.W. Wareing 
1. Come unto Him Gounod 
103. Come unto Me (Bach) J. Stainer 
256. Come unto Me H. R. Couldrey 
334. Come, ye faithful Rev. E. V. Hall 
356. Daughters of Jerusalem H. J. King 
449. Dawns the day R. H. Legge 
213. Day of anger (Requiem) ... Mozart 
252. Death and life Walter Parratt 
go. Distracted with care «. Haydn 
277. Enternotinto Judgment Dr. Clarke 
362. Eternal source F. Brandeis 
470. Eye hath not seen (two-part) 
M. B. Foster 
584. Ditto, ditto (s.a.T.B.) M. B. Foster 
329. Far from their home, our fallen race 
Rev. H. H. Woodward 
364. Father, hear the prayer F. Brandeis 
46. Father of Heaven Dr. Walmisley 
384. Father of Life «. S.J. Gilbert 
28. Fearnot, O land ...Sir John Goss 
446. Flee fromevil Rev. W. J. Clarke 
553. Forasmall moment ... J. Stainer 
254. Forever blessed... Mendelssohn 
198. For the mountains... L. Samson 
273. From the deep I called Spohr 
227. Giveear,O Lord T. M. Pattison 
433. Give ear,O Shepherd A. Whiting 
88. Give ear, O ye heavens Dr. Armes 
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Give the Lord . C.H. Lloyd 

. Give unto the Lord H.W. Parker 
. Glory betoGod ... S.S. Wesley 
. God be merciful ... A. H. Mann 
. God be merciful . S.S. Wesley 
. God be merciful unto us C. F. Lloyd 
. God came from Teman Dr Steggall 
. God is gone up Dr. Croft 
God is my salvation C.F. Bowes 

. Godisourhope ... Dr. Greene 
. God is our refuge ... Dr. H. Hiles 
. God is our refuge ... A. Foote 
. Godsaid, Behold SirG. Macfarren 
. God so loved the world J.V. Roberts 
. God, that madestearth A.C. Fisher 
. God, whoat sundrytimes J. H. Mee 
. Grant,we beseech Thee J.V.Roberts 
. Grant, we beseech Thee M. Elvey 
. Great and marvellous Dr. Monk 
Ditto «. J. F. Bridge 
Great is Jehovah Schubert 

. Greatisour Lord M.B. Foster 
. Greatisthe Lord ... Dr. Hayes 
. Greatisthe Lord Sir F. Ouseley 
, Great.is the Lord ... B. Steane 
. Grieve not the Holy Spirit Stainer 
- Hail! gladdening Light J. T. Field 
. Hail! gladdening Light Martin 
. Hail, thou that art... A. Carnall 
. Hailtothe Christ ... J. Barnby 
. Hallelujah, Christ is risen Steane 
. Hallelujah! the Light O. King 
. Happy is the man ... E. Prout 
. Harkthegladsound  E. V. Hall 
Hark, the heraldangels E. V. Hall 

. Hark! what news... ... O. King 
. Harvest Hymn F. Tozer 
Have mercy upon me Kellow J. Pye 
Have mercy upon me J. Shaw 
Have mercy upon me J. Goss 
Hear me when I call T. Distin 
Hear my prayer C. Stroud 

. Hear my prayer Mendelssohn 
. Hear my words C. H. H. Parry 
Hear,O God... A. Friedlander 
Hear, O heavens P.Humphreys 
Hear, O Lord Sir John Goss 
Hear, O Lord aa C. King 
Hear, O Lord Sir F. Ouseley 

. Hear,O Thou Shepherd Dr. Clarke 
Ditto T. A. Walmisley 

Hide not Thy face Kellow J. Pye 

. Holy Ghost, to earth descending, 

Ludmila ... Dvorak 
Holy, holy, holy Dr. Crotch 
Ho! every one .. G.C.Martin 

. Ho! every one J. M. Crament 
2. Honour the Lord J. Stainer 
. Hosanna O. Gibbons 
. Hosanna _... Sir G. A. Macfarren 
60. How beautiful are the feet Handel 
321. How excellent is Thy ...Cowen 
373. How long wilt Thou Oliver King 
104. How lovely are «. Spohr 
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NOVELLO’S PARISH CHOIR BOOK 


391. 
392. 
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Worthy is the Lamb as ee 
IfI gonotaway .. ee oe 


Save me, O God a ee 
Let us now fear the Lord ourGod_:. 
Sing, O heavens .. ee 
God, that madest earth and heaven oo 
Bow down Thine ear “6 oa oo 
The strife is o’er .. a ee oe 
Blessed be the man ms 
God, Who madest earth and heav CN oe 
O come, Redeemer of mankind . oe 
O Holy Babe os eo ee 
When "the Sabbath was past ee ee 
Weary ofearth . ° ee 


Spirit of mercy, truth, and love’ . 
God be merciful unto us .. oe . 
See amid the winter’s snow... ee 
Through the day Thy love aie ‘ 
Who shall roll us away the stone ° 





Price Three-Halfpence e 





J. Francis Barnett. | 635. 
Thomas Adams. | 637. 


.C.S. Jekyll. | 639. 
John E. West. | 642. 
.. A. R, Gaul. | 643. 

C. L. Naylor. 


-. William Beale. | 647. 
eo Bruce Steane. | 650. 
e. Cuthbert Harris. | 652. 
..E. Harold Davies. | 653. 
- John E. West. | 655. 
A. C. Mackenzie. | 658. 


a Myles B. Foster. | 659. 


Ferris Tozer. | 662. 
.. B. Luard Selby. | 664. 
-» John E, West. | 666. 


C. L. Naylor. | 668. 


e- G. W. Torrance. | 671. 


ach. 





To Sylvia .. +e ee “e ° ee 
O happy eyes . a 


Pack, clouds, away. 
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Schubert-Wegt, 
oe +E. Elgar, 
W. A. C, Cruickshank 


A wet sheet and a flowing sea . Evans, 
The Fairy Queene .. ae oe Alexandra Thomson 
How soft the shades ee «» King Hall 


The Queen—God bless her! .. 
If I had but two little wings... 
In Sherwocd lived stout Robin Hood.. C, 
Airs of summer softly blow : oe 

Sleep, baby ae 
Home is home however lowly ae ‘aa “s 
Now is my Chloris.. 


Come away, sweet love 2. os oe ee G. Rathbone, 
Sunset ae es Thomas Adams, 
Men are fools that wish to die .. A C. H. Lloyd, 
Phillis . . 


A land dirge ~ ie an ue 
Love and gold os oe oe 
Price Three-Halfpence each. 


.» Myles B. Foster, 
C. Hubert H. Parry. 
H. Lloyd 
2 Elliot Button 

i. * Christopher Marks 
G. M. Garrett, 

: Battison Haynes, 


.  C, Hubert H. Parry, 
ne «» Charles Wood, 
. Hamilton Clarke, 





O give thanks untothe Lord .. Ae 
There shall be an heap of corn .. . 
Unto Thee, O God, do we ii thanks 
Great is our Lord .. oe 
Sing unto the Lord 

Give thanks, O Israel 

When Christ was born to earth 


The night is far spent (s.A.T.B.).. oe 
I will sing of the mercies. oe 
Guide me, O Thou great Redeemer .. 
Weary pilgrims, knowno fear -.. ee 
Angels, from the realms of — ° 
Now iscome salvation .. oe 


Justorum anime _ . 
How great is the loving kindness 
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..E. Vine Hall 
Ferris Tozer 
Bruce Steane 
Myles B. Foster 
Cuthbert Harris 


Rev. Sir F. A. G. Ouseley 
H. Walford Davies 


Myles B. Foster 
Josiah Booth 

-. Hugh Blair 
Franco Leoni 
F. H. Cowen 
Cuthbert Harris 
William Byrd 
John E. West 


3d. 791 
3d. 792 
4d. | 793 
3d. | 794 
4d. | 795 
4d. 796 
3d. | 797 
3d. 798 
3d. | 800 
3d. | 801 
3d. | 811 
3d. | 812 
3d. | 813. 
3d. | 815 


You gentle nymphs C. Hubert H. Parry 


Come, pretty wag, and sing wa es ‘“ » 
Ye thrilled me once > ue oo ” ” 
Better music ne’er was known ee ‘i a 
Victoria ne es Philip Armes 
Hope .. 7 Edward Sachs 


Edward Elgar 
.. J. Seymour 
George Elvey 
Charles Wood 
. Gustav von Holst 


As Cane in ‘summer es ne oe 
Silent,O Moyle .. 26 es > 
A Birthday Serenade oe es 

The Countryman .. eo as se 
Love is enough 


Let Erin paaeoint the days of old Leopold Dix 
ToSylvia_.. : Gustav von Holst 
The merry bells of Yule 3! ee E. W. Naylor 
Let the hills resound . Brinley Richards 
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NOVELLO'S PART-SONG BOOK. 





Magnificat and Nunc dimittis in D 
Te Deum laudamus inC. ee 


Charles Wood 
Myles B. Foster 


ubilate DeoinC . 

Magnificat and Nunc dimittis i inF 
Magnificat and Nunc dimittis in C 
Magnificat and Nunc dimittisinG .. 
Magnificat and NuncdimittisinA .. 
Magnificat and Nunc dimittis in D 


. Arthur Somervell 
Myles B. Foster 
Henry Smart 
William Russell 
..Ferris Tozer 


Nicene Creed in C. X oe «. Myles B. Foster 
Sanctus inC.. ee eo ” ” 
Benedictus qui venit in C ° ee ” ” 
Gloria inexcelsisinC .. we - 9 
Magnificat and Nunc dimittis i inG <. Battison Haynes 


Magnificat and Nunc dimittis in C C. Lee Williams 
Te Deum laudamus and Benedictus (Chant nwa, “ 
Fie 
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OVELLO'S SHORT ANTHEMS. 


. J. Stainer 


O Lord and ruler oe oe ee ee ° 

O root of Jesse “ ee eo ee oe ” 
O key of David wie “ + ~~ ‘ ” 
O day-spring .. ar oe oe ° ee ” 


O King anddesire .. ae ¥i 


O Emmanuel .. ° oe oe oe os ” 
Lord, on our offences. . be oe -. Mendelssohn 
I heard a voice from heaven eo e. _G. M. Garrett 
The Lord redeemeth the soul oe J. Baptiste Calkin 
O send out Thy — oe oe ” ” 

If any man sin .. . oe oe .» Thomas Adams 
I heard a voice. oe ee “e Alan Gray 


The steps of a good man oe ee «. F, Cambridge 
The Lord is nigh ‘s “s oe W. H. Cummings 
O perfect love .. os oe oe ..H. Elliot Button 
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THE ORPHEUS (New Series). 





4d. | 308. Beauty was lying .. oe ve oe ..C. H. Lloyd 34. 
4d. | 309. Imabsence .. . ee oe Dudley Buck 34. 
3d. | 310. Majestic night - oe oe H.R. Bishop 34. 
4d. | 311. Music, all pow erful .. oe T.F. Walmisley 4d. 
4d, | 312. Stay at home, my heart .. ce -B. Lott 3d. 
6d. | 313. My true love hath my heart C. Lee Williams ad. 
4d. | 314. The Frog... n ee oe «» | Ernest Newton 34. 
3d. | 315. AhymntoCupid .. ve ae .. George C. Martin 6d, 
4d. | 316. Come, sweet lass vs ae . G, F. Huntley 4d. 
td. | 307, Midnigh t x -_ BE. Sachs 94. 
3d. | 318. When that Iwasanda ‘tiny: ‘Tittle! boy Herbert W. Wareing 2d. 
3d. | 319. Beware : ae John E. West 2d. 
4d. | 320. Marching along “ . :. Granville Bantock 3d. 
6d. | 321. Give arouse.. we re ue ne e ee 3d. 

322. Bootandsaddle .. ne me si ee 3d. 
4d. 23. Partings ae ‘ Mendelssohn 2d. 

“To be continued, 
NOVELLO'S COLLECTION OF 
TRIOS, QUARTETS, &c. 

rAd. FOR FEMALE VOICES. 
14d. eames 
14d. 310. Hurrah for merry England oe .. H. Hugh Pierson 2d. 
14d. | 317, Frost Bound Pe ie Herbert W. be deems. 3d. 
14d. | 312, The wings of sleep ce C.H. Lloyd 3d. 
14d. | 313, Night music . ‘ 1.02) Herbert W. Wareing 3d. 
14d. {314 Asonginsnowtime 1. .. ‘ ad. 
14d. | 315. The Queen’s Song ° oe es Eaton Faning 3d. 
14d. | 316, All hail the glorious | whe a ue ew F. H. Cowen 3d. 
2d. | 317, Hasten, Oh sisters . e ; Ferris Tozer 3d. 
14d. | 318, Fairest of lands ee sie Ux Goring Thomas 4d. 
14d. | 319, Eidola ve .. F, Cunningham Woods 3d. 
3d. | 320, The Merry Beggars . oe ” es 3d. 
14d. | 321. Fair Daffodils F ve - ee A. H. Behrend 34. 
14d. | 323, A WinterSong .. .. . ee Leone Sinigaglia 3d. 
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